ELTON BLACK

Comedian, singer, director, manager, librettist, writer. Elton Black began his career as a professional
actor in Scotland. His first engagements in Australia were with in the early 1900s, first with I. E. Cole
and later Kate Howarde (ca. 19fca. 1915), who became his wife. The Kate Howtlien Black

Revue Company presented revusicals on the Fullers circuit in 1915, but by 1916 Black was producing
them on his own. Between 1916 and 1919 he worked the Fullers and Clay's circuits, and in 1919
became a member of the Walter Johnson Revue Company, then playing an extended season in
Brisbane. He appeared at the Shaftsbury Theatre, Perth ca. 1921 and operated the Billy Maloney/Elton
Black Town Topics Company from around 1924, before travellingseeer for two years to work
circuits in America, England and South Africa. After returning to Australia in 1926 he appeared on the
Fullers New Zealand and Australian circuits and toured briefly with G. Gayle Wyer's Bandbox Revue
Co. In 1928 he toured his eowtroupe, Elton Black's Town Topics Co, on the Clay circuit, and toured
Queensland during 1929/1930 with the Elton Black/Cyril Northcote London Revels Coruding.

on radio during the 1930s, Hast known stage appearance was at Brisbane's TheatreiR@989.

Scottish born comedian Elton Black carved out a career in Australia that lasted more than three decades, and saw
become a household name throughout much of the country. Initially known here in the early 1900s as a dramatic a
with a paticular bent for comedy roles, he later developed his skills as a vaudeville comedian, working for most of t
leading variety entrepreneurs operating in Australia and New Zealand. Black's versatility can also be seen in the m
additional roles he undextk during that career. Although best known as a singer of comic sdmgsnost popular
being his observations of life back in Scotland (and particularly the girls he had known...-d8lao specialised in
celebrity impersonations, notably Charliéaplin and SirHarry Lauder He also wrote much of his own material,
including at least one revusical, and in later years was in much demand as both a company/tour manager and
director. While litle is known of both his early life and career prior to 1904 and after 1939, much of the interim wa
spent touring Australia either as a solo performer or in partnership with several other performers, Kaitable
Howarde Bel Bronte and Alice Bennetto. Black's achievements may have been largely overlooked within th
historical record, but during the peak of his career (ca.-1989)he was considered by audiences and the industry
alike as one of Australm'favourite comedians, and arguably the finest Scottish comedian to make the country h
home.

1904 -1915

Elton Black is said to have made his first stage appearance in Scotland ag=+r=v
soprano with the Titwood Minstrels, which were then playing acseas the
Glasgow City Hall. His first professional engagement was as Hamistolin
Royat the Princess Theatre, Glasgow. In the cast was John Clyde (father @
Clyde of "Bunty" fame). While Black claimethat he also sang on the san
bills as Scottiststars Harry Lauder and Jessie McLaughlan during his €
career these are yet to be determined. It is also not known when he aq
arrived in Australia, but Barbara Garlick believes that he may have been st
his career here as a member of |.E.&30lBohemian Dramatic Compahyi.
Black's early Australian career is, however, almost exclusively linked
actress/manager/writer Kate Howarde, both as actor and as her second hu
His name has been linked to Howardessearly as 26 November 1904, wiitie

opening of Kate Howarde Dramatic Company's season in Perth. It pos
however that he had been a member of the troupe prior to that time. Amon
roles Black is known to have undertaken were those of the Reverend Mee
For the Term of His Naral Life and as Larry Larkspur When the Tide Rises
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Black's first period of time in Australia is thought to have been relatively s
because in late April or early May 1905 he and Howarde sailed for Ame
remaining overseas for some four antadf years. While Howarde reported|
planned to produce several of her own pieces thérés unclear whether
Black's intentions initially lay in dramatic acting or variety. The fact that —

eventually returned to Australia to work almost exclusivelyaagaudeville As Charlie Chaplin
comedian suggests that it was in the latter field of theatrical endeavour that h@eate MagazingSydney)Nov.
gained his greatest experience overseas. 1913, 9.

& —

' Garlic, 164.
2 "Musical and Dramatic NotésMercury (Hobart)11 May 1905, 2
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Black and Howardenitially settled in San Francisco but were forced to relocate to the East Coast following the
devasating earthquake of 1906. Employed as a journalist and theatre critic in NewHwhlrde continued writing

for the stage, with her output including a number of vaudeville sketches and songs. She and Black also reporte
spent a period of time in Englafand possibly Scotland) during this period. A report in Broken HBBErier Miner

in 1910 indicates in this respect that their tour "embraced the entire United States of America, London, Liverpo
Manchester etc" and that she had "secured many nevigtiber own Australian patroh$

Howarde and Black returned to Australia in 1909, arriving in Darwin via
Singapore on the afternoon of 7 Septenib&hat same evening, having secured a
local pianist named Olive Cain, the pair staged an evening eftainiment at the
Darwin Town Hall, presenting comic and popular songs, monologues, sketches
and scenes from various playdn her 1994 Ph D thesis Barbara Garlick
determined that Howarde and Black soon afterwards toured Queensland, which i:
now confirmedby reviews and reports from the northern regions. These record that
that they travelled by steamer from Darwin, playing a concert on Thursday Island,
followed by brief seasons in Cooktown and Cafrir the Cairns season they
were assisted by Miss Flavee Adrian on piano. The couple were either back in
North Queensland by December 1909 or had remained in the region until that time
as they are next recorded as appearing in Rockhampton as members of the Ka
Howarde Comedy Company shortly before Christnfd®e ensemble at that time

Kate Howarde also included Miss Lesley Adrianne, Walter Wellington and Madeline
Source:Senses of Cinema
Royalhousé.

Howarde and Black's next established engagements took place in 1910 when the couple toured the Kate How:
Dramatic Company through Northern aWtestern Mw South WalesThe Barrier Miner records in this respect that

the company had battled its way "from Sydney during fiboe in the North." The members were also said to have
been drawn from the Bland Holt and Meynell and Gunn companies. Amentgpwms mentioned were Cobar and
Broken Hill® By April it was touring along the Northern New South Watesst, playing dates in Lismore and
Grafton among other centres. The troupe was at this time staging such wohesBemale SwindleThe Taming of

the Shrew The Irishman The Convicts Daughtefwith Black as Jerry Weston) anthck's the LadBlack and
Howarde also sometimes presented antader afterpiece to close the shows, with one Grafton turn described as &
"comical musical dialogu®& In May the company sailed south to undertake an extensive tour of Tasmania, playing
Launceston and larger centres like Devonport, Burnie, Ulverston and Latrobe. The tour, which also stoaéired
townships like Pioneer and Wynyard, continued through until at Fsagust

The troupe's whereabouts between August 1910 and December 1911 are yet to be located, with Black and Howal
names disappearing from newspapers currently digitised in Trove and with no sign of them being in New Zealar
Their next establisitbengagement was on 14 December 1911, when they made their debut appearance at the Syd
Tivoli, presenting a straight vaudeville act. It is believed, however, that Howarde took over the lease of the Natior
Theatre, Balmain earlier in the year. Here she staged a pot pourri entertainment which ranged from dramatic sketc
and dramas to burlesque, musical interludes and vaudeville acts. While Black has not yet been linked with |
Balmain theatre it is likelyhat he appeared there at some stage, particularly given that his name cannot currently |
located in major newspapers between December 1911 and September 1912.

In September ;912 Black appeared dBrannanFuIIerblll at Br'lsbanes THEATRE ROYAL (s et Ampiere, U
Theatre Royalin partnership with Bel Bronte. Their opening turn sy BBNO AT
described in advertising as the "screaming farcical travesty "The Fe Tie Recouimd Champon Acrobats of the World,

Raffles." Still on contract with thFullesin mid-1913 the pair continued
to tour its circuit billed as "cosmopolitan sketch artidfs 5 THE OLRACS’ 5

Great Succem of our New Firt Part, mpplied by the

BOHEMIANS, | 8

3 "Theatrical Noted Barrier Miner (Broken Hill, NSW)26 Feb. 19107. 8

*  According to heCairns Pos{("Told by Telegrapl 14 Sept. 1909, 4Black Iciued amongn wbom ar the Fiv |
and Howarde returned to Austrati@ed from London. This remains unconfirmg

> “Entertainment Northern Territory Times and Gazet@arwin) 10 Sept. Elton |j§9k & Bronte I Bel '
Lo, & " D T

®  See for exampl&Told by Telegraplt Cairns Postl4 Sept. 1909, 4. VlCTOR[A CROSS

! . Mornlng Bulletin(Rockhampton, QId)14 Dec. 1909, 2Advert. (British e D ol e Y
Bioscope Pictures) GRACE COMPTON, THE CAMPRELLS. (Last two Nighw) LEWIS TRIO.
8  "Theatrical Noted Barrier Miner (Broken Hill, NSW)26 Feb. 19107. T o o e (oo ad Mo Lot Briess Ay ’
®  "Kate Howarde ComparyClarence and Richmond Examir(@rafton, ————HOMAR ThiCE: PLAY AT PALINGR,

NSW) 21 Apr. 140, 8. Brisbane Courie24 Sept 1912,.2

10 Sydney Morning Heral8 July 1913, 2Advert. (National Amphitheatre).
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By September 1913 Black was once again touring with Howadda'satic company, with the itinerary including a
two-night season in Queenbeyan. He wal with the troupe during itseasons in Pertind Fremantle in late 1914
(ca. OctDec.). Productions staged at that time included the corfiedyRunaway Matchand the dramaSins of the
City, The Woman Who Tempt@glack played the old Jew lkey Gold#t), The Convicts daughtemdAt the World's
Mercy (with Black in the comedy role of Joe Lee). On several occabkieatso performed a special solo singing turn
as part of the evening's entertainment.

Although Elton Black's name is largely absent rinoadvertisements and
reviews in 1914 and 1915 (apart from the Perth season), this was likely due
to his involvement with Kate Howarde at the National Theatre, Balmain.
Newspaper coverage of that venture is currently unavailablen@nHe

was not entirelyabsent, however, as his name was featured prominently on
several charity bills, including a Red Cross benefit held at Howarde's
theatre in March 1915 and an "Australia Day" benefit put together by the
Actors Assaociation of Australia in July to aid the oty's "wounded
heroes." Evidence supporting Black's -gwing association with the
Balmain venturecomes from the series of revusicals staged there in 1915.
While many details of that season still remain unclear, one of the
productions received an extersiveview in the September issue of the
Theate Magazine Staged sometime in Augustatch Onis considered

one of the earliest one act musical comedies (revusicaljate been
conceived and staged in Australia. Set on the deck of a boat in Sydney
Harbour, with most of the male characters dressed in naval uniforms, the
narrative includes a courtroom scene, in which a prisoner is being tried by
a magistrate. Black is s said to have incorporated an impersonation of
Scottish comedian Harry Lauder into his role. The critic goes on to record:

Except that his face is a little thin, Mr Black gets wonderfully near

the Scotch comedian,” writes tideatre'scritic. "If anything he is

in his singing even a <closer appr
excellent representation of the worlehowned performer that he

As Harry Lauder gives - by far the finest that theatregoers in this part of the world
Theate MagazingSydney)Nov. 1913, 9. have yet seett

The popularity of the revusitdeason was noticed by theillers (BrennarFuller) who subsequently booked the
couple to tour the shows through New Zealand in late 1915. Billed as the Elton Black/Kate Howarde Revue Compa
the trope members included several variety performers who later went on to greater success on the national st
notablePeter BrookandClifford O'Keefe(both laer with Stiffy and M9, Billy Maloney and Pearl Livingstone

1916 -1918

Sometime around December 1915 or January 1916 Howarde returned from New Zeataad the National Theatre
operations, leaving Black to continue managing the tour on his own. It is possible that despite her considera
reputation as an dramatic actress Howarde was unable to make the same transition to variety entertainer iad he ha
was not prepared to tarnish her career by continuing in that line of workTHéegtre Magazinepoints to this
possibility in its September review Gkatch On

Kate Howarde doesn't scintillatet any rate not i n vaudedrn. Shedhaybeo me [ F
a good busineswoman, and have stage experience that is of the greatest service to her in the producing line.

But while the stage mannerisms of anything of a half part review to a five act drama may not be beyond her, she

does not appeano be able to stage manage her individual self. Otherwise what is the explanation for her
appearance iiCatch On?- a class of work for which, in my opinion, she has absolutely no qualifications
Whatsoevltgr. Miss Howarde should put some other girl in la&epIThe revue could not fail to be the better for it

if she did.

While Howarde's hame appears in promotional items for the company's New Zealand tour in late 1915, interestin
the troupe was by then being referred to simply as the Elton Black Remyea@ypt An Australian Varietyreference

to the company's artists in its 29 December 1915 issue, and which once again applauds Black's impersonation
Harry Lauder and Charlie Chaplin, makes no mention of Howarde, suggesting that she may have alrtady/ depa

"Elton BlackKate Howarde Revue," 45.
2 Ibid, 45.

13 Theatre MagazinéSydney)Nov. 1915, 47
Pakehan. pag.


https://ozvta.com/industry-misc-2/2/
https://ozvta.com/1910s/
https://ozvta.com/entrepreneurs-a-f/
https://ozvta.com/practitioners-b/
https://ozvta.com/practitioners-o/
https://ozvta.com/stage-characters/
https://ozvta.com/practitioners-m/

After returning to Australia in 191@lton Black took up an engagement wittarry Clayat his Sydney headquarters
(the Bridge TheatreNewtown) stagng revues and presenting vaudeville tuBisck'scompany in October that year
included such welknown artists a8ert Corrie Doris Tindall,Joe VerngWal Rockley Billy Maloney, and the Three
Starrs. He was back with his wife's dramatic company in December, however, appeatiiigaiatt Andersors
King's Theatre Melbourne,in a season of drama and cométyAmong the known productions were the opening
dramaWhite Slave Traffi¢directed by Howarde) and the Americarde comedyAn Accidental Honeymodié Jan.
1917), which Black directed. The company members included/ernon Fred Neilson and Arthur Crowley.

In 1917 Black began a lengthy contract with the FullersnoAg his early engagements were tketional
Amphitheatre Sydney (ca. Sept.) and thenpire TheatreBrisbane (ca. Odiov.) in Novembef® Descriptions of
Black'sturns around this time include the following:

His Scottish comedy gets no end of laughs, particularly from the feminine portion of the audience by his
imitation of a woman undressing preparatory to going into the surf. At the National (Sydney) on Seftémbe

Mr Black was so applauded that the next turn could not for some moments be proceeded with, despite the fact
that the frontcloth went up for it, and the performers were the séled Americans Rio and Helmaf.

Elton Black is a tuneful singer withd@ecided sense of humour in his dancing and attitudinising. Our teacher,
remarks Mr Black in reference to his school days was "an awfully mean man. He talked through his nose so that
he wouldn't wear out his teeth." The teacher asked Mr Black "Whereusalem?" His answer was "Where it's
always been." Mr Black undertook to prove to his teacher that he did know the difference between "N," "U" and
""" An "N" proceeded Mr Black can lay an egg; but neither "U" nor "I" can. Mr Black has a song hit "Those
Happy Days." Three of the lines:

Squatters from the Riverina
Never tried to load a steamer
In those hppy days that seem so far awdy.

In late 1918Elton Black andKate Howarde undertook what is believed to have been their final tour togetloee bef
separating (and eventually divorcing). Although details of the entire tour are yet to be established, the company
recorded as having played various towns in regional Victoria, including Warrnambool (Oct.) and Ballarat (Nov.). T
feature productioffior the tour appears to have beder Life in London By December, however, the Black was once
again touring his own revusical company, with the first established engagement being undertak&€arap¢hence

Hall, Hobart.

TEMPEURANCE-HALL
COMMINCING BOKING NIGHT.
ELTON BLACK'S

MUSICAL REVUE CO.

155 MOLLY O'CONNOR, Soubrc(ts.
ML;&)D\' and WRIGHT, Eccentric Musical Entggtainers.
MISS ALMA MAYOL, Soprano.
GEO. CAMPRELYL, Bnglich Juggler.
MISS DARK, Solotst.
ELTON BDiCK, Beottish Comedian.
N ot ban
BENEST . itone,
PRICES: §, 2, I/ (Plns Tax), Mercury (Hobart)
PLAN NOW OPEN AT FINDLAY'S. 21 Dec. 1918. 2.

For the second and final week of the Hobart season (beginning 3 Jan. 1919), the company's hame was changed
Elton Black's Musical Revue Company to the Pom Poms Musical Revue Company. Advertising "a cdmplgte c

of programme™ and not a new company, the troupe is believed to have been the same even though no artists, inclu
Black, are mentioned thereafter. The change of name does suggest, however, that Black may have left the comj
but if so the reasortsehind his sudden departure are unknown. His name does not reappear in"&s€eseh again

until early May when he is recorded as having appkar¢he Fullers3ijou Theatrg Melbourne billed as “the Scotc
Express, in Highland comedy, songs and.tdllAt the end of the month he was transferred to\hgestic Theatrg
Adelaide, where thRegistercritic wrote of his first performance:

5 Melbourne's King's Theatre was then under the contrBlof Baileyand Julius Grant.

6 The Empire Theatre was managed by the Fullers between 1916 and early 1918 even though advertised as being unde
management dfiolland and St JohrSee the AVTA entries for thiempire TheatreHolland and St JohiTed Hollandand/or

Percy St Johffor further details.

17" Theatre MagazinéSydney) Oct. 1917, 33.

8 Theatre MagazinéSydney) Nov. 1917, 32.

19 National Litrary of Australia digital newspaper resource (winip://trove.nla.gov.au

2 Argus(Melbourne) 2 May 1919, 12dvert.
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Among the vaudevillians &s Elton Black, known as the "Scotch Express," who sang and joked his way into the
frontline of popularity. Dressed in sewifficial garb [he] made a successful first appearance; his songs were
entertaining, and the dry humour of the heattmintry neverfailed to raise a laugh. "Mr McPherson" and
"Scotch Medleys" necessitated encores; and the dumb show exposition of "Girlie Going a Bathing Right up to
her Ankles," brought down the hou%e.

On 16 August 1919, six weeks after finishing uph&Majestic, Back travelled to Brisbane to joWValter Johnsos

Town Topicsat John N. McCallurls Cremorne TheatreThe troupe featured Billy Maloney, Yorkeray, Alice
Bennetto and music directdfred Whaitg(son of scenic artistlarry Whaitg andpresented a mixture of vaudeville,
costume comedy, revusical, musical scenas and musical corffeiemble productions during 1919 included the
revusicalsThe Rajah of DampogCastles in CorsicaThe Seminary GirlsThe Midnight @baretand Punchinello
(written by YorkeGray). The company also staged a musical comedy written by Fred Whaite eiftitteirl of
Seville while Elton Black's pantomimBobinson Crusosvas presented as the Cremorne's Christemdravaganza.
After Johnson departed from the Cremorne in 1920, the company became known as McCallum's TowElfopics.
Black's popularity with Brisbane audiences was such that he remained with McCallum until early 1921. One of |
final extravaganzastaged under McCallum's management was the 1920/21 Christmas pant@mideeella which

the Brisbane Courierdescribed as a "brilliant success [that] not only reflects credit upon McCallum's judgement ani
enterprisé [ but ] affords his versatile Town Topics Comp
critic notes in relation to Black's libretto that "following modern tendencies, which have almost developed into &
accepted tradition, the plot was ofutee more apparent than real." There were, however, apparently enough comed
sequences (of the broadest humour) interspersed throughout the production to maké it a hit.

Following the successful season of pantomime Black left the Cremorne and travdiedtt to take up a contract
with O.S. Brooks as producer/performer at tieaftsbury TheatreReportedly engaged "at a fabulous salary," he
debuted on 8 April with his "original first pafthe Roof Gardeff After ending his Shaftesbury contract on 28
October, Black then played a one night engagement at the King's Theatre, Fremantle for Tom Cecil, before depat
for Adelaide on 1 Novembdor an engagement with the Fullers. After playing two weeks aKihe's Theatrehe

then transferred to the company's Melbourne vaudevage, the Bijou Theatre, for approximately a month. The
Fuller's later sent him to Sydney to play the dame, Mrs Bumble, inieir\Whittingtonpanto at thesrand Opera
House The production also featuredat Phillips and Roy Reneas Stiffy and Mg Amy Rochelle (Dick), Alice
Bennetto (Aice) and Billy Le Brun (as thedd).

WhenDick Whittingtonfinished in March 1922Black returned to AdelaideKing's

Theatre Also on the bill was Alice Bennetto, Although it cannot yet be confirm
the pair may have already been in a relationship given that they had spent
considerable time together during their Town Tope&sgygement Alternative

speculation might also suggest that the pair did not become romantically att
until they met again during the Sydney pantomime season, with this sce
supported by the fact that Bennetto's name does not appear ineaspaper
coveragepublished during Black's previous engagements in Perth, Adelaide
Melbourne. While it was not uncommon for industry couples to find themse
occasionally separated by time and distance due to contractual obligations thes
not typically uneértaken for such extended periods.

Following the completion of their Adelaide season Black and Bennetto opened
Bijou (Melbourng on 20 May, remaining there of an unknown period. In Decem
that year they revived their roles Dick Whittington which the Fullers produced a
Melbourne'sPalace TheatreAmong the featured artists were London comed
Harry Thurston and London principal boy Dorothy Lena. The engagement cont ;
through until February, tdr which Black and Bennetto returned to Brisbane, t nmEL'l:?!: ?Jl}l-ﬁ_lblf- .
time for an engagement with Rawdon Blandfor@&ssics of 1923Bohemia | | | et tomur o
Theatrg. The six months seasonhigh lasted through until late September, Si [ ormwiiing ke Manager ot

bug'o Booking (fioe

Black undertake the role of director, in addition to performing. Among the artis| (] , s e Flaes open s s

nrisy

appear with the company (also sometimes referred to as Rawdon Blandford's | ¥l fee Ve fa mtn

mrr
| ista v Lhe iheaire’s presaisess, peith an

English Comedy Co) wereredand Gus Bluetf Sadie GalgArthur Aldridge Vera e BERORE Tolr BLEER
Bensorf® Aneuin Morris andCharles Albert ' —

Brisbane Courierl2 Mar. 1923, 2.

2L Register(Adelaide)2 June 1919, .6

22 The Nat Phillips Collection, Fryer Library (University of Queensland) holds a number of running order sheets for this seaso
and documents relating to Elton Black's pantomiRodinson CrusaeSee John N. McCallum file (UQFL; Box [inding Aid]

% “Cinderella" 7.

24 West Australiar{Perth)4 Apr. 1921, 2Advert. (Shaftesbury Theatre)

% Vera Benson was the mother of Rawdon Blanford.
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Elton Black's name is next identified with former Town Topics comedaily Maloney. Some two months after
finishing up with the Classics of 192he pair joined forces once again, this time putting together & new Topics
company which they presented under th€. Williamson'sbanner at Adelaide'ssarders Theatre (Exhibition
Ground$. Also referred to as the Billy Maloney/Elton Black Costume Comedy Company (and even the Black an
Maloney Comedy and Operatic Co), the troupe's-lipeincluded Arthur Aldrige, Alice Bennetto and Ernest
Lashbrooke.After a monthor so of variety entertainmentBlack and Maloney pubn a production of Cinderella
for Christmasentertainment. The pantomime season was brief, though, with the company
returning to vaudélle in early January 1924. After playing 20 weeks at the Gardens, the
Town Topics then transferred to the Theatre Royal on 12 April for an indoor season. A
little over a month later Black and Maloney arranged wittand N. Taito appear in
Sydney at the Palace Theatre. Although the seven months season in Adelaide sugge:
that the Town Topics found popular support with audiences, the troupe apparently failec
to connect with at least one critic duringetfollowing season. ThB8ulletin's Sydney
theatre reviewer indicates in this respect that the show was essentiallydshref songs
popular for the last year or more and gags that are-saitn here and there." The critic
did on the other hand expressme favourable comment, indicating that the production
was nevertheless "bright and goes with a swingnd that's all to the credit of the young
men andwomen who make the songs and turns as good as’fidhe Palace Theatre
season, which ran betweed Rlay and 6 June was to be both the Town Topics and the
Billy Maloney Maloney and Black partnership's finale. Three weeks later, on 24 May 1924 Black sailec
So“rcehigﬁ;;gary o | for home on the Aberdeen passenger ship Demostfiehies remainedn Britain for

Q almost two years.

1926 - 1932

Within a few days of returning to Australia in late May 1926 Black travelled to Brisbane under contract to the Fulle
to join F. Gayle Wyer's Bandbox Revue Compargplacing comedian Walter Cornock. He madge debut in the
revusical After the Storn{1924),appearing alongside such artistsBas/ Bovis, Sam Ward, Len Rich, B¢l Hartley

and Heather Jones. He later appdan revivals ofAlias Mr (W)Right Love and PoliticandA Japanese Honeymoon

(all 1924) among other showBy October that same year Blawas in New Zealand touring his own revue company
for the Fullers. Among the seasons played were the opera houses in Christchurch-Kea.. Cemhd Auckland (ca.
JanFeb.). After returning to Australia in migebruary 1927, Black renamed his troupe Tlwevn Topics Revue
Company for a season at the Newtown Majestic Theatrené§ydeginning 26 February.

In April 1927 Black and Bennetto returned to vaudeville, appearing first at the FMHbgestic Theatre (Adelaide)
followed by the Bijou (Melburng in late May. After ending theicontractwith the firm (ca. July/August) the pair
moved back to Brisbane, with Black having secured a position as director (and performer) with the Cremorne Theat
newly formed company The Follies. Also known as EltdacEBs Follies, the company opened on 3 September, and
over the next seven months boasted alipghat included Bennettdlell Fleming Moon and Morris George Moon

Jnr, Vic Roberts Gladys Shawand her Syncopating Jesters) and a chorus billed as the Exquisite Gig of the
highlights of the Follies' season was the 1927 Christmas pantoiatziin Written by Vic Roberts and directed by
Black, the production starred Nell Fleming as Aladdin, Blaskhe Widow Twankey, Dadorris as Abanazer, and
George Moon as the Grand Vizi€driginal songs (and an incidental score by music director Will Butland) were
interspersed with popular and current hits, including "My Idea of Heaven" anddiTéle World" (Nell Fleming),
"Red Lantern" and "A Heart That's Free" (Nellie Lafferty) and "Positively Absolutely” (Connie Harris).

Around September/Octob&lack and Bennettavere employed to present a turn during the breaks between moving
pictures at the Haymarket Theatre, Sydney. Rizr éngagement were billed as "Elton Black and his Hieland Lassie"
[sic].®® A few months later they were back Adlelaide under engagement th.Jerbert, lessee and manager of the
newly renovated Palais Royal Theatre. Opening on 8 December with the Theu®lusic Box(written by E.
Samuels§? the Palais Royal Cabaret and Vaudeville Compseason ran for a month under the direction of Black. Of
some historical interest is the featured appearance of yourlgidelelancer Bobby Helpman (later the famous ballet
dancer/choreographer Sir Robert Helpman). Among the remainder of the other 31 artists were such celeb
performers a&eith Connolly Ivy Baker and Sam ¥ard.

% "sundry $1ows."Bulletin (Sydney) 29 My 1924, 34For insight into theBulletin's biased coverage of popular culture

entertainments like minstrelsy and vaudeville: €6lay Djubal."Looking in All the Wrong Place5sMixed Bag3 (2017).

27 "The Demosthenos PassengeSydney Morning Heral@3 June 1924, 9Maloney soon afterward$ormed his S@ndals
troupe. The lineup includedformer Town Topics artists Arthur Aldridge, Conrad Charlton, Rosie Bowie and Biddy Raye.
% sydney Morning Herald Sept. 1928, .2

2 E. Samuels may be Edmund Samuels, who later wrote the miuke#lighwayma1950).
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AT THE MATINEE TODAY AT 2.30
Children Sixpence to all Paite.

CREMORNE

(1 here Everybody Gors).
Epecsal Engogement of

?
ELTON BLACK.
:

ALICE BENNETTO,

Versatile Leading Lady.

RUTH VARIN'S
NINE MARYLAND MAIDS,

Wonderful Ladics® Jaz: Band

MARYLAND MAIDS,

Who will be the Ragr of the Secaxon.

Produced by ELTON BLACK.

RESERVE YOUR SEATS AT PALING' S,
= 5 7 b ou B B B B 8 & & b B N N N B T A N BN OO

S SARESEELES TEAR SN ESE

Supported by the Full Company, together with
Twelve Wonderful Local Children, including BABY

ARNDELL., Brishane’s Cleverest Child Dancer,

Brisbane Courie3 Sept. 1927, 2.
Box Plan Now Open at Paling's,

Father Christmas will be in attendance at the matines
on Saturday.

Brisbane Couriell5 Dec. 1927, . ‘

Following the end of the Palais Royal season, which appears to have ended amdiptithout notice on 2 January
1929 (advertising ceases from that day onwards),kBéal Bennettaccepted an invitation from Adelaide's Star
Theatres cinema circuit to present between films entertainment. At the time the circuit comprised the Capital Thee
(St Peters), Thebarton Town Hall, the Woodville Hall (Woodville), Star Théatne Adelaide), Star Theatre (Unley),
Star Theatre (Norwood), Star Theatre (Parkside), Star Theatre (Goodwood) and the Hindmarsh Town Hall.

A few months later Black joined forces witkyril Northcoteto form Black and Northcote's London Rev&&he
company soon afterwards undertook a tour of North Queensland, beginning in Rockhampton (QId) in late Me
Although reportedly making its debut in Sydney prior to the Queensland tour no details of that seas@t haen
located. The company which operiadRockhampton at th€oliseum on 24 May in association wittharles Vaude
(Vaude's Theatrical Enterprises) included George Correlli (operatic tenor), Vlér Miomedian), Ira Vanda ("The
Saxophone Girl")and Stan Iveson(comic/dancer). Durlng theRockhampton season Black wasvited by the local

Railway Workshops Committee to open a series
topical lunch hour talks for its employees. According
the Morning Bulletinhe led off with a discourse called
"A Talk on the Talkieg*

After playing such centres as Mackay, Townsvillé
Ingham, Innisfail, Tully, Babinda, Cairnthe London
Revels took on several new artists for its return journe
the mostnotable being notablpinks and Trixie(Dinks

Patersonand Trixie Ireland, the Brogan Boys and
Charlie Jater. The tour continued through until earl
December. Although théviorning Bulletin indicated

that the company had been booked to tour New Zealz
after completing its Queensland commitméenhtsio
details of such a tour have yet been locate
Furthermore,Black's movements, as well as those
Bennetto, between the end of the 1929 Queensland {
and February 1933 remain unclear. A search of t
Trove database has so far failed to find any referen
to either artist and it is subsequently believed they th

‘———
Theatre Royal, Friday, June 14th, at 8 p.m.
FOR A SHORT SEASON.

ELUTON BLACK AND CYRIL NORTHCOTE have ploamire in presenting
¢ thelr, Quick Fire, Up-to-the-Minute IRevusical Entertalnment

THE LONDON REVELS

Elton Black, Allce Bennetlo, George Correlll, Mally Morenl, Linda Leo
Cyril Northeote, Ira Vanda, Will Millar, Thelma Chapman, Dolly West
Stan Iveson, Blanche Jones, Zoe Bursey, Mick Lang.

And The Revels Ballet.

The Revels have just concluded a Ten Weeks' Season at
Rockhampton to Record Houses.

Every jtam quick and snappy no tedlous walts or Intervals—number after
numbgr follows (n quick suceesslon with the speed of machine gun
Vaudeville, and above all-LAUGHS! LAUGHS!'—LAUGHS!

NOTlx Durln‘ the Season Three Distinct Changes of Programme will
be given, No, 1 will run on Friday, smrm, Monday.

POPULAR PRICES 4/, 3/, 2/. PLUS TAX.
Plan at C mnhu.n

spent this period overseas, possibly in Great Britain.

Daily Bulletin (Townsville, Qld) 12 June 1929, 3.

30
31
32

See "Historical Notes and Corrections" section below regarding the forming of the Black/Northcote partnership.
"Railway Lunch Hour Talks Morning Bulletin(Rockhampton, QId26 Apr.1929, 8
"London Revel$ Morning Bulletin(Rockhampton, QId17 May 1929, 3
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1933 - 1939

Elton Black's name rappears in Australia in latéebruary 1933, this time in connection wilvariety programme
broadcasby the Australian Broadcasting CommissioSgdney radicstation 2BL(23 Feb.) Among the other artists

to appear were comedianil Smith Little Willie Kerr, Jake Friedman (yodeller) and novelty instrumentaligthéx

and Leslie®® After several more radio broadcasts, including a prograsstamingYvonne Banvarcand Len Stirling
(relayed from 2BL on 17 March), Black reformed the London Revels. This time billEttaas Black's Revels, the
troupe included three form&evels members, Black, Bennetto and Will Miller, along with newcomers Phyllis Baker,
Kath Howard, Jay Morris, and the Paulasto Brothers (Fred and Fred). The Revels are known to have played
Rockhamipon School of Arts (17 Apr) and the Cremorne Theatre, Brisbane (31 May

In early July 1933 Black, Bennetto and Miller travelled to Perth under contract to Richard Shafto, lessee and mana
of theLuxor Theatre Billed as Richard Shafto's Revels, ther@@mber company featured artists such as foftiéy

and Mostar, Keith Connolly rising comediarStan "Stud" FoleyElsie Hosking Stan Iveson, Maurice Jaffey, Bill
Miller, Eileen Moran, and Stanelli and Grace. The orchestra performed under the direction Idf Patmgton.
Continuing through until late October, the season also saw the Revels augmented by specialty acts such as tum
Kinrose and Cliftie. Black once again drew praise for his versatility, both in partnership with other members of tt
company ad in his own solo turn¥.Some six weeks after the end of their Luxor Theatre engagement Black and
Bennetto were back in Melbourne where the Scottish comedian was engaged to playtthditimmal role of the
stepfather in the Fuller<Christmas pantoime Cinderella(1933) Written and directed bifrank Nei|l and staged at

the Palace Theatr€inderella'soriginal cast included comediaisy/d Beckand Bert Ray(as the ugly stegisters),

Josie Melville (Cinderella), Miriam Lester (Prince Charming) @itly Maloney (Buttons). Ater the Melbourne
season closed on 4 February 1934 the production was acquided.byilliamsors, which transferred it tddelaide's
Theatre Royal for a fortniglm February.

LUXOR THEATRE

Although their namesra yet to be located between March and July 1934, it is
unlikely that Black and Bennetto left Australia during that period (no record
of them being in New Zealand has yet been found, for example). In this

TONIGHT, TONIGHT, respect it is possible that they may have beermonthrough areas which are
LAST NIGHT OF THE yet to have their newspapers uploaded in the National Library of Australia's
Trove digital resource. In miduly 1934 Black and Bennettaiames reappear
CAMEO REVUE COY. in advertising, this time as a means of promoting the forthcoming sefison o
A COMPLETE CHANGE OF PROGRAMME. variety at the Ritz, Pertli. The theatre's lessee/manager and producer A.
POPULAR PRICES, 2/,1/6, 1. Phu Tax. Brewer also engaged Black as director of the entertainment. Billed as the
PHONE dadrr, RESERVES NO EXTRA. Cameo Revue Companand initially comprising 22 artists antiarus girls,
the troupe's feature performers included the Paulasto Bros (Fred and Ern), Ha

Herne, Lily Fletcher, Colin Crane Jnr, Elsie Warner and Molly Byron, while
the music direction was overseen by walbwn Perth pianist and conductor

1 SPECIAL NOTICE.
| “THE GAIETIES"

OPENING SAT. NEXT, (Luxor Theatre)

The Management have re-engaged PAULASTO BROS,, ELTON BLACK,
ALICE BENNETTO, and favourites of the late Cameo Co.,

Winnie Walker. Interestingly, Brewer arranged for the company to play
several onaiight only engagements away from its Perth b@se Fridays).

in addition to new artists, Among the established alternate venues wer@theess Theatrd-remantle,
[ RV SOVERHENERS: Sim Fi o O andthe Midland Junction Town Halllhe troupe also played as far away as
| POPULAR PRICES, 2/, 1/6, 1/. Phus Tax. Dwellingup. On Saturday 8 September, having returned from a show in
I Tharsday Nights Family Nights.
!

Fremantle the troupe underwent a change ofdpend name, with the new
moniker being The Gaieties. Among the newefa were specialty dancers
Billy Heaton and Esme Crawford, Fred Barnes, Molly Byron, Henry
Cochrane, Marion Nixon, Jack Samuels, Alan Sayers and Elsie Warner. Still
with the troupe wer8lack, Bennetto and the Paulagros

_____ Chidren with Porents Free.
SUNDAY—ALL TALKING PICTURE, “ALOHA.”

West Australiar{Perth)1 Sept. 1934, 2.

Although his duties as direatand performer with the Cameo/Gaieties troupe consumed much of his time, Black wa:
nevertheless available for occasional outside engagements. In early August, for example, he and his wife w
engaged by the Reelers' Club to help entertain guests &remantle Day" luncheon at the Savoy Hotel. The
attendees, who included the Fremantle Mayor, the President of the Chamber of Commerce and the Secretary o
Fremantle Trotting Club, were reportedly given one of the best items of the day when Blackedrageparody on

% “Broadcasting Sydney Morning Heral@3 Feb. 833, 4 Pitcher and Leslie were Sam Pitcher (&kaest Pitchdrand Will

Leslie.

3 "New Shaftesbury Theatre: Bright Vaudevill#&Vest Austrahn (Perth)16 Sept. 1933,.7

% The Ritz at this time was routinely promoted as "formerly the Luxor Theatre" (having been renamed in March 1934). Tt
venue appears to have struggled to establish its new identity, however, and a few weeks into the Qaan€orReany season
"Ritz" was removed from advertisements and replaced with Luxor.
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"The Charge of the Light Brigadé® Another of Black's parodies, "The Test Match" also drew much acclaim from
critics and audiences alike when it was first presented at the Luxor on 18 August. AccordingViesth&ustralian

the sketch dmpooned the 19323 Test Cricket series between Australia and England (now better known as the
"Bodyline" series), with the action played out in slow motion. Paulasto featured as Australian batsman Don
Bradman, Fred Paulasto played English bowler iararwood, and Black portrayed the English wicketkeeper Les
Ames. Hal Herne, Molly Byron and Colin Crane Jnr were cast as English fielders packed closely on the leg side of
wicket. The facial expressions of Larwood and the fieldsman when a catchro@sed is said to have provoked
much amusemert.

The Gaieties continued its season at the Luxor through until 5 January 1935, at which time the company undertoc
tour of regional Western Australia. Black's name does not feature in any further athemtser reviews after 20
October, however, even though his wife remained with the company up until at least the regional tour. Responsibil
for the company's vaudeville season direction is believed to have been taken on by Jimmy Taylor, also thef directo
the Luxor's Christmas pantomirbinson CrusaeAccording to an article published in tliewnsville @ily Bulletin

in April 1935, Black appears to have been offered the position of manager for one of three companies touring the
East for his formepartner Cyril Northcote. Comprising mostly Australian artists, the troupe is known to have playec
engagements in India (including Northcote's home b&s#cutta) and possibly the Dutch East Indfes.

Black returned to Australia sometime in early ta+h935, with his first established engagements being a series of
community concerts put on at the Fremantle Town Hall (WA) beginning in June. Over the next five or six months |
was also involved in conducting the community choirs for several other subodncerts, notably those held in
Leederville and North Perth. He also made regularly appearances on radio, performing comedy routines on vari
programmes broadcast by the ABC's Perth National station (4WF). On 1 January 1936, however, he was b
working professional variety as the director of erenaders [1938] a combination put together by Don Nicol and

J. Wilson, the then lessees and managers of the Luxor Theatre. The initial company was a pasticulgrbne,
boasting such comic luminaries @sorge Moon SpiGeorge Moon Jrpdoe LawmarandStella LamondIt was later
augmented by rising comediaRen "Whacko" Shanchis wife Letty Craydon(daughter of veteraperformerJames
Craydorn) and Keith Connolly. Presenting a combination of variety and "talkies" the company played to good houst
through until late June. After this Black again provided his services asicondor various community concerts.
Among these were a regular series of events staged in the North Perth Town Hall, as welifbsaomerts at places

like Maylands (Perth) and in the township of Narrogin (south of the capital). He and Alice Bealsetimayed a
major part in the Fremantle sibanch of the Returned Services League 1936 charity event (7 July).

“SERENADERS|

Appearing at the

LUXOR

TONIGHT —— FINAL NIGHT —— TONIGHT.
ranzweLl — FaRewere o MOON AND MOON.

The lmunblo Duo, who have delighted, amused and enthralled you. They leave as
our Ambassadors of Mirth to London. The “Emplre' calls tham.
They are M by JOE LAWMAN, In Iumulum, STELLA LAIONO “The girl we lu
d.n" THE ALLEGROS, “Oh, what harmony™; NORMA HALL, “She can’t keep a secret™
ALI.AN BARRY, the Phimh Pllgrim; tmEL WARD, in swestest MIIMI. 7ERRY
EANLON and RON SECOMBE. “ALVENEL"™ the Mystic Mystifler.
AMATEUR TRIALS — GOOD PRIZES — TOMORROW NIGHT.
The Dixie Dwo of Banjolinists, Warblers and Dancers, and ELTON BLACK, he's back, kilts,
sporans, caber, brogue and all, Do you ken?
BOX PLAN AT MUSGROVE'S TILL S P.M,

West AustraliarfPerth)20 Feb. 1936, 2.

% "Reelers' Club: Fremantle Day Luncheowest Australiar{Perth)9 Aug. 1934, 7

37 “Luxor Theatre" West Australiar{Perth)20 Aug. 1934, 6

3 »Stage Asides Townsville Daily Bulleti(QId) 25 Apr. 1935, 3

[1936] has been insedéere to help differentiate this company from several other similarly named comipariksling
Hugh Huxham's Serenaders @hham Mitchell's Serenaders.
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Elton Black's movements for a period of some six or seven months after December 1936 cannot be accounted fc
this stage. It has been ascertained, however, that by June 1937 he ha8tmmegd McKais Gaietiesfor its tour of

North Queensland. His fellow performers imtdal former Serenaders Joe Lawman and Stella Lamond, along with
operatic tenor George Correlli (@ondon Revels). After playing seasons in such centres as Rockhampton,
Townsville, Cairns, Mackay, Charters Towers, Bowen and Ayr, the company undertooko& Tasmania. Among

the known destinations were Hobart, Launceston, Ulverston, Devonport, and Burnie.

The comedian'dast known engagement was in 1939 when he accepted an invitation from Brisbane entreprene
Madge Cloherty to join herCelebrities at theTheatre RoyalThe company's popularity is demonstrated by the fact
that it had already played an unbroken season of more than 130 weeks (not including argears sis the former
Graham Mitchels Serenadersompany). By this time Blackad been appearing before the public for more than forty
years. Even then he wadllstonsidered one of the company's headline acts, and indeed from the start was billed ¢
joint headline comedian with Brisbane favourite, Syd Beck. Around the tim&thaRengoined the company (ca.
April) he was combining joint duties as a performer and director, with the latter position being given to him followin
the departure of the company's previous director (and accordionist) George Grieg. Black later established a L
onstage association witrariety veteranNat Hanley who had joined the company in early May (replacing Rene).
Other high profile artists engaged by Cloherty during Blatikie with the company were Roy Rene's wifiadie

Galg Val Newman and Irish/Australian tenor James Foran.

Regarded as a fine comic singer and impersonator, and invariably billed as "the Scotch Comic" or "Scotch Expre
Elton Black is typical of the upper lelvAustralian performer of the pe8Vorld War |era- notable for his versatility

and capacity to continue working in the upper echelons of the local industry for more than two decades, not only ¢
performer but also as a writer, conductor, songwritenagar and director.

SEE ALSO
AKate Howarde A Town Topics A Elton Black Revue Co A London Revels
A Billy Maloney A Serenaderg1936] A Palais Cabaret Co A Classics of 1923
A Cameo Revue Co/Gaieties A Elton Black Revue Co(aka Elton Black/Kate Howarde Revue Co)
ALSO ASSOCIATED WITH

Kate Howarde Dramatic CA\ F. Gayle Wyer Bandbox Revue CA Stanley McKay's Gaieties
ARawdon Bl andf or dMalgeClotesys Cetebriea f 1923 A

HISTORICAL NOTES AND CORRECTIONS

1. A number of secondary sources have indicated incorrect years for Howarde and Black's departure for the U
and their return to Australia. Barbafzarlick, for example, cites an articla the lllustrated Sporting and
Dramatic Newsf 10 June 1909, 19 in which the writer postulated that Howarde and Black travelled to the US#/
around 1906 (164). Michelle Ballard erroneously writes in @menpanion to Theatre in Austrajidoo, that
Howarce remained overseas for some five years between 1906 and 1911. As noted above, historical evide
provesthat they left Australia shortly before 11 May 1905 and returned on 7 September 1909.

2. An article published in th€airns Postrecords that Blaclkand Cyril Northcote formed their partnership while
both men were in England. The writer notes in this regard: "Mr Black also toured the Fuller circuit with his owr
revues at the conclusion of which he returned to England and again ran his own compaghotiirthe United
Kingdom. He then returned to Australia with Mr Northcote, who was at the time in London, and a partnership w:
formed with the idea of touring Australia and New Zealand with the London ReWels® London Revels:
Hibernian Hall* 26 June 1929, 3)

It is presently unclear when these events took place. Black is known to have returned to England in June 1¢
and arrived back in Australia on 21 May 1926, but this would apjpehave been too early for the above
scenario to have occurred. While Black is known to have toured his own revues for the Fullers in late 1926/ea
1927, the "Engagements Chronology" (below) indicates that there was not enough time for him to return hor
for a visit between 1926 and early 1929, let alone tour his own troupe "throughout the UKmidthtitherefoe

be an example of "creative" publicity.


https://ozvta.com/entrepreneurs-m-r/
http://ozvta.com/troupes-s-z/
http://ozvta.com/troupes-m-r/
https://ozvta.com/theatres-qld/
https://ozvta.com/entrepreneurs-m-r/
http://ozvta.com/troupes-s-z/
https://ozvta.com/practitioners-r/
https://ozvta.com/practitioners-h/
https://ozvta.com/practitioners-g/
https://ozvta.com/practitioners-g/
http://ozvta.com/practitioners-h/
http://ozvta.com/troupes-s-z/
http://ozvta.com/troupes-a-f/
http://ozvta.com/troupes-g-l/
http://ozvta.com/practitioners-m/
http://ozvta.com/troupes-s-z/
http://ozvta.com/troupes-m-r/
http://ozvta.com/troupes-a-f/
http://ozvta.com/troupes-a-f/
http://ozvta.com/troupes-a-f/
http://ozvta.com/troupes-m-r/
http://ozvta.com/troupes-s-z/
http://ozvta.com/troupes-m-r/
https://trove.nla.gov.au/newspaper/article/40678058
https://trove.nla.gov.au/newspaper/article/40678058

1909

1909

1917:

1919:

1924

1934:

193%6:

1915:
1916:
1919:
1920:

QUOTATIONS AND ANNECDOTES

The gems of the [Elton Black and Kate Howarde] programmere the comic songs rendered by |
Black. His kilt, facial expression, attitudes and Scottish accent in "What Have you Done with
Sandy?" "l Love a Lassie," and "Jean, JeBrae Aberded' convulsed even the coloured section of
audience, and nearly proved the death of one or two SoettipresentThe artiste showed his versatili
by rendering with equal effect other comic songs of a totally differing type, one of the best effaytek
the ditty "What Would the Congregation Say?" in which the singer appeared in theupnakea most
lachrymose looking curate, and the sly humour of which was inimitable. The entertainment, as &
proved a delightful break in the monotony ofdbexistence, and it is not often that residents have
opportunity of hearing and seeing such genuine artistes in their own particulaElfiteetainment Northern
Territory Times and Gazet10 Sept. 1909, 3)

Theatre Royal Grafton: At the conclusion dhe Convict's Daughtgra comical musical dialogue we
presented, in which Miss Kate Howarde and Mr Black took paames in themselves which guarant
that the work was faithfully andrtistically done. The audience enjoyed this immensely, and a special
of praise is given to Mr Black, for he thoroughly deserved it. He was the-ghaesistance of the evenir
("Kate Howarde Dramatic C Clarence and Richmond Examirt Apr. 1909, 8)

Sydney:Elton Black in his Scottish comedy gets no end of laughs, particularly from the feminine por
the audience by his imitation of a woman undressing preparatory to geinthésurf. At the Nationa
(Sydney) on September 10 Mr Black wasso applauded that the next turn could not for some momer
proceeded with, despite the fact that the fidath went up for it, and the performers were the we
billed Americans Rioad Helmar, "The Physical Masterpiec¢®ieatre Magazin©ct. 1917, 33)

Brisbane: Mr Elton Black in the characters of husband and wife made the most of a do
misunderstanding and kept the audience in a constan(tittevn Topics" Brisbane Courie® Oct. 1919, 7)

Adelaide:Mr Elton Black... finds it difficult to be permitted to leave the stage. His appearance in Si
costume is a signal for applause. His success as a singingiaonced only be equalled by that of |
[Billy] Maloney. Mr Black's "Drop O' Scotch" was "I think I'll get wed in the summer," but the audie
were so appreciative that he favoured them by singingbout extraordinary kinds of girls hadhseen in
Edinbuigh ("Town Topics: Applause and EncoreRegisters May 1924, 13)

Perth: A rare record in impersonation is held by Mr Elton John, a-lWwedlwn vaudewle artist shortly to
arrive inPerth. One upona longago time he was in a south of England town, waiting to open at a bi
of variety. That night Harry Lauder, who was to have shown at the star theatre of the city, was tak
with laryngitis and could not appear. At half an hour's ®eotiElton Black got into a piano rehearsal, w
fitted with Lauder's clothes, ran hurriedly over the gags with the conductor, wemt and secured foL
encores. The most Lauder was receiving was six. Lauder himself afisraangratulated Black on h
performancg"Mentioned in DispatchesSunday Timef9 July 1934, 8)

Perth:"The Caller."The stagamanageiproducer of the Luxor, Elton Black, sat wearily back in his chai
hour after a matiee. Since the conclusion of the performance he had been interviewing, or ha
introduced to about 25 girls, who wantedjtmn the ballet chorus. A rap came at the stage door. E
Black told the caller to come in. A lady of uncertain age entered:

"Excuse me, sif" she said.

"All right, all right," said Elton Black. "Sing something."

"But -"

"No voice? Oh well. Let's see you dance. Miss Walker (to the pianist), come and play for this lady."

"Excuse me"

"If you recite we don't wanhonologues. What else can you do?

"I carn't do nothink and | don't want to do nothink."

"Well, what the- "

"I'm the lady that sweeps up the peanut shells after the matifigel’'se and Worst Sunday Time26 Jan.
1936, 17)

MUSIC THEATRE WORKS

Catch On [revusical]

In Tokyo [revusical] A Oh Yokohama [revusical] A A Sure Thing [revusical]
Robinson Crusoépantomime] A Struth [revusical]

Cinderella [pantomime]


https://trove.nla.gov.au/newspaper/page/829204
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THEATRE ROYAL. RICKARDE  TIVOLI  1MKATRE.
The Management t noumoce that, in sceord.
THE LONmN REvm ance 'i:h the upb.n:'do :nhha of the late MR.
GRAND OPENING TOMORROW EVENING. HARRY HRIRTMAS: DIX*ER TO 1000 POOR
G oW E | b -
Messrs Elton Black and Cyril Northeate have pleasure (0 presenting—"TIn &'}'3?‘3-’.‘,'&'3 M'i‘fy}f"«‘mm "y
all Taughter Revoe Company, e, 4
STARS OF THE FIRST MAGNITUDE. " SN ER CHARITY MATINEE,
Fiton Black, Will Miller, Dinks and Trixle, fesy appesrance here: Aljee Bon- "uoh\'n:'\dx.ll:ﬂ DECEMBER 18,
netto, Iva Vaude: The Brogan Hoys Hrst appearance; Peggy Sharpe, Mally
Morenl, Myrtle Skewes, Lily Shaw, Gladys Watts, Nanele Alwyn,  (‘harlie The Entire T‘""lm";;; l'g{ sppear, headed by
Kiater and 1"6" Rovels Ballet, Dainty Damsels, Danelng Delightfully, the Celebrated Artist-Entertainer,
o not mi n n GEORGE,_THE lst.
o Reving the Dttes o "‘. Sesten the Greatest 'l'rlllml Chim in_existence,
THE ,RWWAY presented by DANDY GEORGE.
Mr. ELTON BLACK,
The Rage o f Furope The Famous Beotch Comedian, will make his first ap-
PRICES: 4/, 3/ and 2'. Plus Tax. i pearanoe I!n‘ nv‘ﬂ:;r! Iflra‘u;n Bt:don with
Plan at '.r"“k Canningy, in an Orllm:l Musicu] Dialogue Ensemble.
Daily Bulletin (Townsville, Qld) 24 Oct. 1929, 3. e )'l‘:hllm“lli mﬂ:&)‘-'ﬁu‘mnl%mw
Champio |
famed ChAMPISE: ¢\ 1.AXGPORD, -
will appear to 1:'" a d of his
thiete.
MATINEE, TO DAY, 2.30 PR D
Children to all 'l".l | o TLAN 2’!-.0::‘_“‘_7_":({‘03_
IHEATRE ROYAI, Sydney Morning Herald4 Dec. 1911, 2.

TO-NIGHT AT EIGHT.
Madge Cloherty presents the

CELEBRITIES g

with Brisbane's Favourite Comedian,

YD. BECK TO-NIGHT — TO-NIGHT

Instantancous Suceess of

»
ELTON BLACK ELTON BLACK'S .
Famous Scottish Humourist, PY1 ”»
et S anets ok, v LONDON REVELS

“":.";', l.:.:d 1/6, Sl:n and Heldys.

l: 2| =.|: at Pnlln: . unllI’ I'!. noon, then NONBTOP LAUGHING REVUE CO,

- eatre, i

GIFT ‘VIGHT NEXT MONDAY Plan At Theatre To-day.

N 'l'a“ -’:ﬂl:cnsl l‘l’l"‘ ur‘l‘:”‘ l“"‘ll : CHILDREN

c:hn::n ll-upnn.::nn: -.(-hn n‘lt.ch:: 2/5 .nd ll' HALF Plu;.'l'..
Preduction by George Grelg,

Courier Mail (Brisbane)11 Feb. 1939, 14. Morning Bulletin(RockhamptonQId) 17 Apr. 1933, 2.

ENGAGEMENTS CHRONOLOGY
1904: KATE HOWARDE Perth (TheatreRoyal; 26 Nov- 31 Dec.> Kate Howarde Dramatic o

1905: KATE HOWARDE Perth (TheatreRoyal; 1 Jan- > Kate Howarde Dramatic Go
1 Black and Howarde travelled to the USA in 1905. yfreturnedhome viaSingapore, arriving in Darwin onSept.).

1909: n/eDarwin (Town Hall;7 Sept> Black& Howardd THrsday Island (11 Sept> Black& Howardd A
Cooktown (n. dates> Black& Howardd Cdirns (Shire Hall; 2324 Sept> Black& Howardd 3 G.H. BIRCH
Rockhampton (TheatreRoyal; 1516 Dec.> Kate Howarde Comedy ¢o

1910: KATE HOWARDE North-West New South Waleqregionaltour; ca. Feb- Mar. > Kate Howarde Dramatic o
ATasmania(regional tour; ca. MaAug.).

T Northern INsSWe (Fedaral Hall; h4b61Apr) Géafton (TheatreRoyat 19-29 Apr).

T Tasmanian tour itinerary indDevonport (Town Hall; 91 0  Mad.g Trobéd(Oddfellows Hall;, 11 May) A
Ulverstone(1 2 Mayrjie (Fown Hall;1 3 Ma&ymie (FownHall;1 0 J wyre/ard (A1 June) A
Ulverstone(1 3 J WavenportfTown Hall;1 5 J waueckstoEmpire Treatre25June1 8 Jul y) A
Scottsdale(1 9 J Dérly Y2 0A J @ibnger(21A1Uly)

1911: HARRY RICKARDS Sydney(Tivoli Theatre 14 Dec.- > with Kate Howarde first appearance at the Sydney Tiyoli

1912: BRENNAN-FULLER Brisbane (TheatreRoyal; 24 Sept: 9 Oct.> with Bel Brontd ASydney(National
Amphitheatre5 July- > return engagemeht

1913: BRENNAN-FULLER (Nat Amph, Syd; ca. 5 Jule with Bel Bront§ 3 KATE HOWARDE (Protestant
Hall, Queanbeyan, 8\W; 2930 Sept> Kate Howarde Dramatic Qo

1914: ELTON BLACK in assoc. with Kate Howardéerth (Shaftesbury Téatre 3 Oct.- 11 Dec.> Kate Howarde
Dramatic C) FrAmantle, WA (King's Theatre; 12 Dec. > Kate Howarde Dramatic §o




1915: RED CROSSSydney(National Treatre Balmain; 8 Apr> charity event staged by the Rozelle Red Cross Ldafue
ACTORS ASSOCIATION OF AUSTRALIASydney(Lyceum Theatre 30 July> "Australia Day" benefit for
wounded soldiefs3 KATE HOWARDE Sydney(National Theatre, Bémain; ca. Aug> Elton Black/Kate Howarde
Revue C9 3 BRENNAN-FULLER New Zealand(Dominion circuit; ca. OeDec.> Elton Black/Kate Howarde
Revue C).

T Although Black's name is largely absent from atlsements and reviews in 1914, this was likely due to his
involvement with Kate Howarde #te National Theatre, Balmain. Newspaper coverage of that venture is currently
unavailable.

T The New Zealand tour itinerary incl. (Christchurch; ca. OstiN. ) A ( Opera House, Auckl a

1916: BRENNAN-FULLER New Zealand(Dominion circuit; Jarn > Elton Black/Kate Howarde Revue 3 HARRY
CLAY Sydney(city and suburban circuit; ca. Sept/Cetncl. Bridge Treatre Newtowr) 3 KATE HOWARDE
Melbourne (BaileyandGrant lessees King's Theatre 16-31 Dec.> Kate Howarde Dramatico).

1917: KATE HOWARDE Melbourne (BaileyandGrant lessees King's Theatre 1 Jan- > Kate Howarde Dramatic Q&
BRENNAN-FULLER Brishane (Empire Theatre 26 Oct.-).

1918: KATE HOWARDE Victoria (regional tour; ca. Oduov. > Kate Howarde Dramatic ¢g n/eHobart
(TemperanceHall; 26-31 Dec.> Elton Black Revue Co

i Kat e Wiotorianrtadiréricl$Varnambool (National Theatre n. date)Ballarat (Mechanics' Hall; n. date)

1919: n/eHobart (TemperanceHall; 1-9 Jan> Elton Black Revue Go3 FULLERS' THEATRESVielbourne (Bijou
Theatre 222 3 M a\gie)aideAMajestic Treatre 31 May- 4 July)3 JOHN N. McCALLUM Brisbane
(Cremorne Thatre 16 Aug.- 31 Dec.> Town Topics).

1920: JOHN N. McCALLUM Brisbane (Cremorne Tkatre 1Jan- 31 Dec> Town Topics.

1921: JOHN N. McCALLUM Brisbane (Cremorne Thatre 1 Jan.- ca. Mar) 3 BROOKS AMUSEMENT Co
Perth (Shaftesbury Teatre 8 Apr.- 28 Oct.)3 T.W. CECIL Fremantle, WA (King's Theatre 29 Oct.> one
night only) 3 FULLERS' THEATRESAdelaide (King's Treatre 51 8 N aielbaurneXBijou Theatre 19
Nov.-) Sykiney(Grand Opra House24-31 Dec.> Dick Whittingtor).

1922: FULLERS' THEATRESSydney(Grand OgraHouse; 1 Jan.18 Mar.> Dick Whittingtor) Adelaide (King's
Theatre 22 Apr.-1 2 Maviglhourde (Bijou Theatre 20 May-) MAlbourne (Palace Tkatre 23-31
Dec.> Dick Whittingtor).

1923: FULLERS' THEATRESMelbourne (Palace Thatre 1 Jan- 24 Feb> Dick Whittingto) 3 BLANDFORD
THEATRESLtd Brisbane (Bohemia Tleatre 24 Mar.- 20 Sept> Rawdon Blandford's Classics of 1923 J.C.
WILLIAMSON'S Adelaide(Garden Tleatre 24 Nov.- 31 Dec.< Maloney& Black's Town Topics Cp

1924: J.C.WILLIAMSON'S Adelaide (Gaden Treatre 1 Jan- 5 Apr. < Maloney and Black's Town Topics Lo A
(TheatreRoyal; 12 Apr.- 19 May< Maloney &Black's Town Topics Cp Sykiney(Palace Tkatre 24 May- 6
June< Maloney& Black's Town Topics Co).

T Black returned td@sreat Brtain inJune 1924, returning on 21 May 1926.

19268 FULLERS THEATRESBrishane (Empire Theatre 29 May- > F. Gayle Wyer Bandbox o Néw Zealand
(Dominion tour; ca. Oct 31 Dec.> Elton Black Revue Cp

1927: FULLERS' THEATRESNew Zealand(Dominiontour; 1 Jan- ca. 12 Febz Elton Black Revue Co Sykiney
(MajesticTheatre, Nwtown; 26 Feb-: > Elton Black's Town Topics Revue EAAdelaide (Majestic Treatre 23
Apr. - ca. 13 Mays with Alice Bennettd) MAlbourne (Bijou Theatre 21 May.- > with Alice Bennetty 3 JOHN N.
McCALLUM Brisbane (Cremorne Thatre 3 Sept- 31 Dec.> as performer/producer of The Folles

1928: JOHN N. McCALLUM Brisbane (Cremorne Thatre 1 Jan- 17 Feb> as performer/producer of The Follies
CLAY'S BRIDGE THEATRES LtdSydney(city and suburban circuit; ca. Jus€lton Black's Town Topigs3
n/e Sydney(Haymarket Tkatre 1 Sept-) 3 J.L. HERBERTAdelaide (Palais Royal; 81 Dec.)

1929: J.L. HERBERTAdelaide (Palais Royal; 1ca. 2 Jan.3} STAR CIRCUIT Adelaide (ca. 1228 Jan> with Alice
Bennettg 3 VAUDE'S THEATRICAL ENTERPRISESRockhampton, Qld (Coliseum; 1 Apr- 23 May>
Black & Northcote's London Revdls Réckhampton, Qld (Oddfellows Hall; 24 May 3 June> Black& Northcote's
Londan Reveld 3 BLACK & NORTHCOTE Queensland(regional tour; ca. 14 JunréNov.) 3 VAUDE'S
THEATRICAL ENTERPRISESColiseum, Rockhampton; 9 Nov7 Dec.> Black& Northcote's London Revéls




1933:

1934:

1935:

1936:

1937:

1939:

T There was no end of season announcement for the PalaieCabaeason (Adelaide). Advertisements cease as of

2 January.

1 Star circuit comprise&t Petas (Capital Theatrg Thebarton (New Town Hal), Woodville (Woodville Hall), Port
Adelaide (Star Theatrg Unley (Star Theatrg Norwood (Star Theatrg Parkside (Star Theatrg Goodwood(Star
Theatrg, Hindmarsh (TownHall). For further details seéé/audeville for Star Circuit Advertiser(Adelaide)12 Jan.
1929, 20.

T The moveby Black and\orthcote's London Revels from Rockhamptddiseum tathe Oddfellows Hall was due to
a cold snap in the weather.

T The Black and Northcote tour of regional Queensland iminsville (TheatreRoyal; 142 2 J ungtem (2425
Jun &pisfak(2 6 J dule 27IAn eBabinka(2 8 J Caira9 (Hibkrnian Hall; 29 June6 Jul y) A
Townsville (Theatre Royal; 281 Oct.).

AUSTRALIAN BROADCASTING COMMISSIONSydney(2BL; 23 Feb. 3 Mar. 17 Mak.radio) 3
ELTON BLACK Rockhampton (School of Arts;17 Apr.- 22 May< Elton Black's London Revelg JOHN N
McCALLUM Brisbane (Cremorne Theatre; 31 Mayca. 10 June < Elton Black's London Revglg RICHARD
SHAFTOPerth (Luxor Theatre 8 July- 27 Oct.> Richard ®afto Revel}3 FULLERS' THEATRES
Melbourne (Palace Thatre 23-31 Dec.> Cinderella).

T There was no end of season announcement for the Cremorne season (Brisbane). Advertisements cease as of Satur
10 June.

T The 2BL radio broadcasts wemelayed to other stations ineM South Waleand in other states. The 17 Mhar
programme, for example, was relayed to Brisbane station 4QG.

FULLERS' THEATRESVielbourne (Palace Thatre 1 Jan- 4 Feb.> Cinderelld 3 J.C. WILLIAMSON'S
Adelaide (Theatre Royal10-28 Feb> Cinderellg 3 n/ePerth (Ritz TheatréLuxor Theatre 4 Aug.- 7 Sept>
cameo Revue Qo APerth/(Leixor Theatre 8 Septi ca. 20 Oct> The Gaieties3 CYRIL NORTHCOTEFar
East(ca. NovDec.- incl. Indig).

I The Ritz Theatre, Perth was initially advertised as "previously the Luxor Theatre." Interestingly the Ritz was soon
afterwards dropped in advertisinfhe season was also originally slated as opening on 28 Jtilgib was delayed
until 4 Augus.

I The Cameo Revue Company played several one night only engagements (Fridays) away from the Ritz/Luxor, with
alternate venues including the Princess Theatre, Fremantle, Midland Junction Town Hall and an unknown venue in
Dwellingup.

T Black'sname is no longer associated with the Gaieties from 20 October. His name is last mentioned in a review
published in thé&Vest Australianon 22 Oct. Alice Bennetto was still a member of the company from that date on,
however.

CYRIL NORTHCOTE Far East (ca.Jan. incl. India3 n/eFremantle (Town Hall;ca. JunéAug. >
Community Concer)s3 n/ePerth (New Oxford Theatre, Leederville8 Aug.- > films, community singing and
vaudevilld 3 n/eNorth Perth (Town Hall;ca. SepOct.> Community Concer}s3 n/eFremantle, WA (Princess
Theatre 17 Oct.> films, community singing and vaudev)lg Perth (Leederville Town Hall23 Oct.> Community
Concert$

1 Established dates for the Fremantle Community Concerts are: 12, 24 June; 10, 24 July; 5, 19 Aug.; 11 Sept.
1 Established dates for the North Perth Town Hall Community Concerts are: 12, 26 Sept.; 8 Oct.
T Black also appeared regularly on radio broadcasts between June and December.

DON NICOL/J. WILSONPerth (Luxor Theatre 1 Jan- 27 June> Serenadersas directofy 3 RETURNED
SOLDIERS LEAGUE: Fremantle sutbranch> Fremantle, WA (Town Hall; 7 July> with Alice Bennettd 3

Perth (Maylands Dwn Hall; 28 Aug.> Community Conce}t3 Narrogin, WA (Town Hall; 6 Nov.> Community
Concen)

1 Black onceagain appeared regularly on radio broadcasts between June and December.

STANLEY McKAY Queenslandregional tour; ca. JuneAug. > Stanley McKay's Gaietigs Lainceston, Tas
(National Theatre; 2 Oct) Hdbart (TheatreRoyat 16 Oct.-) ATasmania (regionaltour; ca.8 Nov.-) A
Launceston, Tag(National Theatre13-19 Nov.> return season)

T Queensland regional itinerary in8lockhampton (School of Arts 18-26 JuneATownsville (TheatreRoyal; 1219
J u | @ajrns Hibernian Hall; 263 1 J ®dckhimpidn (School of Arts;10 Aug.> one night only. Between 26
June and 10 Augi the company also reportedly played seasons in Mackay, Bowen, Ayr and Charters Towers (ctd.
"Return of the Gaieti¢sMorning Bulletin31 July1937, 13.

T Tasmaniamregionaltour itinerary incl.UIlverston (Town Hall; 8 Nov.) ADevonport (Town Hall; 9-11 Nov.)ABurnie
(Burnie Theatrel12 Nov.)

MADGE CLOHERTY Brisbane (TheatrRoyal; 11 Feb- 22 June> The Celebritiek.
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Courier Mail (Brisbane)21 Apr. 1939, 19.

Brisbane Courierl Feb. 1928, 2.

As the Damei Dick Whittington
pantomime (1921)
Fuller News(Sydney)Dec/Jan.
1921/1922, 2.

TUESDAY, JUNE 11.

6WF National Station
Perth.

5.80: The children’s corner,

6.15: What's on the air to-night.
6.17: Dinner music.

1.10: Broadcast talk by Malcolm J.

L. Uren: “Sea Stories of the Coast.”

7.25: Weather and market reports.

7.45: The “Daily News” news service.

8.0: From the Perth Town Hall: Com-
munity Concert, conducted by Billy

Edwards. Assisting Artists:—

Elton Black (co an), “My Bon-
nie Bonnie Jean” (Lauder), “Mix-
tures” (Black), “The Girl Who
Winks"” (Bllc‘t), “Tobermory”
(Lauder).

Harry Ward (Entertainer): Vocal
Medley with Guitar accompani-
ment and banjo solos.

G. Taylor (Yodeller): “Roaming
Yodeller,” "Happ! and Free,”
“Yodel All Day,” *“Honeymoon
Yodel.”

West AustraliarfPerth)10 June 1935, 4

VAUDEVILLE FOR STAR CIR-

Mr Elton Black

appear at the Capitol Theatre 5t Peiors
the New Town Hall Thebsrton. and the
New Woodviiie Mall to-night They wiil
be 8t the Siar Theatre Port Adelaide, on
Mopday Tuesday. and Thursday, the New
fear Theatte Unles, on Tuesday angd
Thumday, and at the Star Theatres, Nov.
wood  Pardside, and Goodwood, on Wed-
aesday.

Advertiser(Adelaide) 12 Jan. 1929, 20.




