IKE DELAVALE

aka Ern Vockler / Charles Delavale

/ "lke Cohen"

(1897-1968) Ern Vocklers extraordinarilylong careerbeganca. 1911 as a juvenile comedian and
dancerand continued up until at leaste mid1950s Known as Ike Delavale frorh923onwards he

built a reputationas one of the country's leading entertainerdwn popular partnerships the
Delavale Brotherd2] (1910s)and Delavale and Stagpool@920s) He later toured withViaggie
Buckley(1930s194@s). Highly regarded as a revusical writer/director, troupe manager/proprietor, and
radio celebrity(from 1930) he worked for most of the big Australiebased firms and hatbng
associations wittdarry Clay Fullers' Theatrgd_es Shipp Stanley McKay and Bruce Carroll (Perth).

He also toured New Zealand twice with the Delavale Brothers (1919) and twice with Stanley
McKay's Gaieties (1935936.

Describedby one journalist in 1940 as the "genius Fafllers and Clay's
trouping companies,"lke Delavale was ra eccentric dancercomedian,
CharlieChaplin impersonator,actor, producer, writer songwriter and
manager who workedlargely in vaudeville, revuge revusicals and
pantomime. His professional names&re almost as varied as his care
partnerships.n this respect he was initially billed as EnErnest or Ern
Vockler (especially during his earbareer Chaplin period). He switched

his middle name while working with his brotherlaw Ern Delavad (the

Delavale Brothers) and retainédth it and the Delavale surname when

began hispartnership withElvie Stagpole in 1920. While working with
Paul Stahopethat same year hdevelogd a Hebrew staggersonacalled

"Ike." From late1923"lke" graduallymorptedinto "lke Cohenl" a character
originated byBert Le Blancin 1915.Delavaleworked his interpretation of
"Ike" into new sketches and revusicalas well as in revivals acfome oflLe

Blanc's shows From 1923 onward<Delavale was always referred tg
professionally as Ike Delavale.

Courtesy of John Stagpoole

1897 -1916

The fouth youngest of 12 childreiErnestCharlesVockler was borni Melbournein 1897. His parents wef@harles

and Henrietta Janet (nee Campbell) Vockler. While little is currently known about his childieveas raised in the
innerMelbourne Footscray aremdbecame drawto thetheatre, possibly througihe influence of his eldestster,

Lily Vockler (1883). She isrecorded asppearing on the stage as early as 1906 but would have certainly beer
involved in amateur theatricals and/or entertainments earlier given that she turned 23 that year.

Vockler's earliest confirmed professional engagement was in 1912 when
he made his Western Australian debutte ShatesburyPicture Gardens
Perth, aged just 14 The three week engagement as a betviitma
entertainer began on Saturday 17 February 91 following Monday,

T.A. Shafo's advertisingenthusiastically announced the arrival of a

SuUAFTReURY FiCTURS GARDENS

Sole Propristor .. . T. A Bhafto
nxnnno&swccu '

e Y """"’..‘ juvenile star by devotng half the copy to VocklerFollowing the
And ERNIE VOCKLER. Asd | conclusion of his contract Vockler undertook a regional tufuvWestern
D‘“'h_f,{‘wm_u' Australia with the Valdares and Passmore's Photo Rlaypany working

‘%ngh last, Sa-plylmghthlc—bo'l
being recalled no less tban Four Times.

See and Hear Ernie Vockier's “I'm Seasick,”
Suuull'leul:nuv.ehhﬂ'l-le-l&.
seeudlhul'lruhckhn"!‘-m.

CIAZY DANCI.
CRAZY DANCE.
CRAZY DANCE.
CRAZY DANCE.
The Most Wonderful and Eecentric Damcer
ever seen in Western Australia

Say! Do You Want a Real Hearty Laugh,
then see
ERNIE VOCKLER.

West AustraliarfPerth)19 Feb. 1912, 2.

both solo turns anth sketches with another juvenile artist, Diamateatt,
(the "dainty serio and graceful danderThen, on 3 July, he made his
debut on theTivoli circuit in Adelaide under the management Hdirry
Rickards' brother John LeeteHis lengthy season at thiévoli Theatre- he
remained on the bill until at least early Septembeaw him in good
company, working along such performers as Carlton Mé&¢gde and
Verng Ward Leay Marshall Crosbyand Harry linden and Ida Berridge.

! *Tales Told in Divorce' Truth (Sydney)29 Dec. 1940, 16.

2 Vockler's son, John Stagpoole, has confilrhés father's birth and death years
via email(10 Nov. 2011). A Tivoli advertisement published in Peiftady News

on 13 October 1947 indicates that Delavale's birthday was to be celebrated that
night. His birthplace was likely Footscray.

% Vockler's success in Perth in 1912 suggesisesprior stage experience. See
"Historical Notes and Corrections" section below for further details.
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For some reason Vockler's name disappears from newspaper coverage between 2 September (his last known Ade
Tivoli advertisement) and miBecember, at which time he was in Newcastle viith and Bakels Vaudeville
Players.Indeed, wer the next three years Vockler seems to have worked in an almospreéasisional capacity,
likely due to his age and educational requirements. In this respect each engagement was typically followed by a br
in newspaper coverage of at least several months. Among the firms and touring companies he has been linked to v
1913- John L. Goodma(Sydney),George Stphensois Wanderers Costume Comedy Compémegional New South
Wales),Dix-Baker (return engagement)914 - Walter Morris's American Musical Revue Company (regional New
South Wales§, SydneyCook and Win Fowles (Brisbane)and 1915- Harry Rickards Tivoli Theatres LidHarry

Clay, and Waddington's cinemas (Bey)

In early 1915 Vockler hit on the idea of doing Charlie Chaj EEN VOCKLER,
impersonations. The act, whitie claims to have originated Australia, TI;T Australian Charlie Chaplin,
. . . @ 5 5 speciallv e q06( 'YV e 'S 5
typically saw him billed as the "Charlie Chaplin of vaudevilligs | -7 engaged by Hugh. D. Melntosh tc
/ / _ . ' tour with Rickards Tivoli Entertainers,
popularity with audiences around the noy cemented higeputationas working & tex minutes duzih spestally Kot -
variety star over the next few yeatdis first known performance ake ' iy

> a great success.
Hollywood startook place at the Princess Theatre, Sydney undel NOTE.—To whom it may concern:

management of thérennanFuller firm in March® Vockler soon| I, Ern Vockler, wish to state that T was
attracted the attention of the Tivoli circuit management and in Auguj the first in Australasia to do an impersona-
took the act on the road through southern New South Wales | V0" of the world-famous Charlie Chaplin.

Rickards$ Tivoli Entertainers A publicity blurb published in Wagg L will forfeit £5 to anyone that can prove
. . . " . otherwise.

Wagga'sDaily Advertser records the following: "All picture patron| . = ol S ihite by Camiii

know Charlie Chaplin, and his counterpart will be seen in the Pers( 1915 aiso Fujer Compegtion ot

Ernie Vockler, who introduces a pantomime absurdity that is a Iz 2o | A ' i

from start to finish.® Al iy
Australian Variety(Sydney)8 Sept. (1915), rpag. 1 coms.: ‘‘Variety.

After the Tivoli tour ended he found no@htage of work playing pictures houses as well as appearing in vaudeville
programmes. His first engagements appear to have been in regional New South Wales, however. In its 8 Decen
1915 editionAustralian Variety records:

Ernie Vockler, the originaAustralian Charlie Chaplin is touring several of the New South Wales towns and
playing in cajunction with picture shows. In the déiyne he goes around to the schools and in Chaplin make
up, gives out harillls. The country folk are real excited at this class of advertisement. Vockler does fifteen
minutes of Chaplin fooling in his act, and he is a big drawing card (n. pag.)

The following year theSun newspaper in Sydney noted that Vockler's
impersonationdiad not gone unnoticed in Hollywood:

Mr. Ernest Vockler, the winner of the competition for the best imitator of
Charlie Chaplin, has received, an autograph letter from the Great Man,
expressing pleasure to hear that Mr. Vocksewell. The letter is opaper
headed Charlie Chaplin Music Publishing Co., and bears a green shamrock
in the middle, as if tondicate that Charlie Chaplin owes allegiance to Ould
Olreland One of these days Mr. Vockler may be abledt that letter for

untold wealth to the Mahell Library. Perhapg

The Chaplin competitioomentionedabove appears to have been one of two
events held in 19150ne at White City and the other Byllers' Theatre®

4 The troupe was later known #® American Vaudeville Company. It has not yet

been confirmed if Walter Morris was still the proprietor, though.

> Vockler's claim to be the first person to impersonate Chaplin on the stage was made
in Australian Varietyin September 1915 (see above). This was likely in response to
Raymond Longford's filmMa Hogan's Boardewhich features another Chaplin
impersonator, Chées Evans. Released in Sydney on 28 June 1915, that film's advertising
routinely describes Evans as "the Australian Chaplin." Interestingly there is no record of
Evans' presenting his Chaplin impersonations on stage in Australia either before or after
therelease oMa Hogan's Boarder

®  "The Strand: Opening NightDaily AdvertisefWagga Wagga, NSW) 23 Aug. 1915,

3.

" "Chapln to Vockler" Sun(Sydney) 9 July 1916, 19.

8 While no advertisements or accounts of either competition have yet been located,
both are mentioned in tHerenfell Record and Lachlan District Advertisedition of 30
November 1915 [see "Additional Qudtats" section below).

Ern Vockler as Charlie Chaplin
Theatre MagazinéSydney)Mar.
1916, 35.


https://ozvta.com/organisations-a-l/
http://ozvta.com/industry-people-a-l/
http://ozvta.com/entrepreneurs-s-z/
http://ozvta.com/troupes-s-z/
https://ozvta.com/entrepreneurs-a-f/
https://ozvta.com/organisations-a-l/
https://ozvta.com/entrepreneurs-a-f/
https://ozvta.com/entrepreneurs-a-f/
https://ozvta.com/organisations-a-l/
https://ozvta.com/industry-misc-2/2/
https://ozvta.com/organisations-a-l/
http://trove.nla.gov.au/newspaper/article/141831972
http://trove.nla.gov.au/newspaper/article/223365336

During Sydney's 1916 Royal Easter Show-283April), Vockler worked his Chaplin act in front of, and sometimes
interacting with, attendees who may or may not have been aware that the performances were being Jilrfed by
Gavin The footage was edited into a 2,00(wto-reelcomedy film calledCharlie at the Sydney Sho# copy of the
film, which survives almost in its entiretyis held by tle National Film and Sound Archive. Comedianthur
Taucherf who later beame a household name in Australia as Bitle Bloke)in Raymond Longford'd919 silent
classicThe Sentimental Blokenakes a camegpossibly his first appearance on filirhe NFSA catalogue records:

The plot of this comic short film involves Australian Charlie Chaplin impersonator, Ern Vockler, playing the
role of Charlie, who is visiting the Sydney Show. Episodes for Charliedaathases with a couple of larrikins,
encounters at various sidbow acts, and a visit to the stables, where he chats enthusiastically with the female
riders and mounts a prize winning hack. There appears to bemad$ubvolving a man and a woman whrea

also visiting the show. The man has his pocket picked by two larrikins, one of whom is Arthur Tauchert. Charlie
spoils the plot, and eventually the man's money is returned. After performing in an assortment of steeplechases,
Charlie drives off with theouple in an Overland motor car

The film was given its debut exhibition at Waddington's @laem, located adjacent to CentrahiRvay Stationon
Monday 15 May barely a few weeks after shooting endfed preview published in th&una week earlier r@ords

that Vockler had been "doing the Chaplin stunt outside Waddington's Grand Theatrestre@itfor the last ten
monthst' As Charlie at the Sydney Stadium premiered on the Waddington's circuit it is possible that the compar
helped producer finane it with John Gavin.

GRAND and GLACIARIUM

(PITT STREET, opp. Royal Arcade). (CENTRAL RAILWAY).

AN EXCEPTIONALLY FINE LASKY COMEDY-DRAMA.
A SEQUEL TO “CHIMMIE FADDEN,” W HO TOOK SYDNEY BY STORM.

“Chimmie Fadden Out West.”

All roads lead to Rome—sure. But all roads will lead to Waddington's to view the
screamingly funny comedy, "Chimmic Fadden Out West” It's a sequel to “Chimmie Fad-
den,” which took Sydney by storm just lately, and will cause the sequel to be welcomed with
the utmost delight on the Waddington Circuit.

Also at the Grand, Chaplin in “The Champion.”

AND AT THE GLACIARIUM, WADDINGTON'S IMPERSONATOR OF CHAPLIN, ERN VOCKLER, IN

““Charlie at the Sydney Show.”

Were you with Charlie at the Show > Come to the Glaciarium and see. Over 3000
visitors were snapped in various parts of this latest and mirth-provoking comedy by J. F.
Gavin,

Sunday Time&Sydney) 14 May 1916, 16

Interestingly little is known aboutErn Vockler's career betweerate-1915 andearly1917 Indeed there are
indications that th&unmay have exaggerated its claim thathad been workingutside Waddington's Grand Theatre
for ten monthgthis infers aca.July 1915start). Newspaper coverage from various towns in the south and-s@sth
of New South Wales during August and egBlgptemberecord, for examplethat he was touringvith the Tivoli
Entertainersat that time He is alsoadvertisel as being engaged hifred] Davys Picturesin Wyalong, New South
Wales around lattlovember and eardfpecember. Nsubsequentvaudeville engagementave been identified for
Vockler until his appearance in Wollongong kebruary 1917 with @ompanythat included Is sisterLily and her
husband, comediaarn Delawale (formerly of Delavale and Gilbert fame)

1917-1920

After Ern Delavaleand Will Gilbert ended their partnership iate-1916 both men dcided to work a new act with
their wives For Gilbert this arrangement lasteg until at least the earl}930s The Delavale and Vocklehusband
and wife double actvas put on hidl after a few months, haver, whenDelavale and his Chaphimpersonating
brotherin-law discovered an unexpected stage rappbite working forLes Shippin Wollongong in early February
1917.Their immediate popularity with audiences ledatéour year hiatus foErn and Lily. While shecontinued to
work in the same compaes as a largely solo performeuring that periodher husband and brothpresentedheir

°  Title No- 9133.
12 The NFSA catalogue indicates thanisreleased on 20 May. The advertisement above contradicts that date.
1 "Imitating Chaplin® Sun(Sydney)7 May (1916), 20.
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patter song and dangeand Chaplin sketche® much acclaim as the Delavale Broth&t8171920)*2 The only
concernappears to have been the fact that theth had the same given nanidis was resolved when Vockler, the
younger and lessexperienced entertainespted to use his mdle name Charlesas his stage name order to avoid
confusion The new moniker remaidea part of his professional identity for some seven years.

For further details regardirtgrn Vockler during the years 1917 to 1920 Seée= Delavale Brothersentry.

The Delavale Brothergrinciple enggementsduring the last year togetherere with Dix-Baker (Newcastle and
Hunter region of New South Wales), Harry Clay (Sydney city and suburban circuitiegad Brooks(Brooks'
Amusement CompanyPerth) As with the previoudour yearboth menoccasionally worked with o#r performers or
as a solo turn, as dldly Vockler. During thér final seasorwith Harry Clay, for examplé/ockler worked his Charlie
Chaplin impersonation (billed as Charles Delavakeh solo turat theGaiety Theatrén lateMarch. Within a month
of opening at Perth'Shaftesbury Theatr81 May), he alsabegan working in sketches withe young soubrette Elvie
StagpooleWhile theDelavale Brothers' Perth season, whiitéolved appearances both vaudevilleandrevue,still
featuredtheir everpopular'Chaplinitis” routines the immineniend of the partnership was signalled in Octolken
Charles and Elvie married.

| — -
OXFORD-ST., !
HYDE PARK 4
EVERY EVENING AT K, FEVERY EVENING AT R,
Matinees, Nut, and Holiduys, Mutinees, Nat, und Holidny s,
- - - < / - -
CLAY'S VAUDEVILLE |CLAY’S VAUDEVILLE
Cusw & Cunw, Maurice Keg., Greenwood, Dinks Patlerson,
Meveln  Marrison, | Chenowreth, Huazel Deun, | The 4 Crosdon. &
Geo,. Walluer. | Lily Vockler, Finto, | Zaida Weatherls I
Mandena's Dogs, fdu Merton, Ziltah Weatherly, | Ford and Nelson,
Hene Dixon, brn, Vookler, Moy Coyvie Ward Lear,
| Bros. Delavale, Trivle Irelnnd The Two W .'s ‘nd J
| Keith Connelly. Burgnin Prices Barknin U'rices Princess Sketeh Co

| . A A _ SIS SRS VIS Sl . . P BETINT MR \K ST 0 s S Sl BN i s

Sun(Sydney) 31 Mar. (1920), 10.

Perhaps the most significant event to occuParthin terms of Delavale's career development was his partnership
with Paul Stanhopbetwveen Octobel920 and February 1921. Althglu hisroutineswith Elvie Stagpoole had opened

up new creative ideas for sketch material, this being the first time he had workéatlyegith a female comedian,
Delavale'scareer to this stage had bedmostexclusivelyaligned with vaudeville. Stanhope, on the other haras
extremely experienceuh the field of musical comedy. Themerican comediamadfirst came to Australia in 1913
with the American Burlesque Gopany and after deciding to remain in the country he and Bert Le Blanc, another
member of the company, becaimnstrumental in helpingioneer the development of the Australian revusidad
Blanc with hisTravesty Starsand Stanhope with hislusical Burlesque CompanyWhile Le Blanc's revusicals
featured the Hebrew characters "lke Cdhand "Morris Levy" (played by Le Blanc andake Mackrespectively)
Stanhope developed an Irish alter etfgpike Murphy: His off-siders during the early years included Reg Herbert
andLes Batesln 1920 he added Charles Delavale td tisa

As "Spike and lk¢ Stanhope and Delavale caught #itentionof the Perth public from the ggb. With very few
exceptions the locglress routinely praised tiwo comediangnd their alteegos:

As two rascally mountebanksSpike Murphy andke Coher, ever with an eye on the main chance, Paul
Stanhope and Charles Delavale proved a splendid pair for the comedy aspeetSHwwhich they elevated to

a high plane of excellence. Elvie Stagpoole arellthuries delighted with their respectiexpositions of the
native danceX?

Chas. Delavale is as clever as ewehis Yiddisher character, and had Paul Stanhopeare keeping thpacked
houses well amuséd

12 Trick cyclists Bert and Harry Delavale toured as the Delavale Brothers around 1900 to 1982:tSesavaleentry for

further details.
13 "The Shaftesbury Daily News(Perth) 30 Oct. 1920, 4.
14 "The Shows' Call (Perth)31 Dec. 1920, 4.
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The Perth season involved revivals of Stanhope's shows from 1Rit8-A-Dilly, See-Saw, Let's Go, Vanity Faand
Tumble In along with newworks from earlier in the year Tip-Top, Yes and Noln or Out andThe Railway Station
(1921). Another of the shows produceflig-Zag, dates back to 1915. Easily the biggesproduction involvig the

two comedians, however,as Stanhope'€inderellainfluencedChristmas pantomime. Produced under the fitles
Silver Slippey it was mssibly Delavale's first pantomime appearance (and certainly the fisatiord himn a lead

role - again as "lke")Peter Brooksextravagant pduction and Stanhope's writing and direction no doubt helped
inform the works he produced fétarry Clay a few years later.

Flushed with success afthrs Perth seasonyhich endedin February 1921Delavale made the decision to begin
incorporating'lke" into his own sketches and routines, and eventualtyhis own musical comedies. Within a few
years the character had not only become the central figure in Delavale's origisadaisviout had replaced Charles as
comedian's professional name.

For details relating specifically to the onstage partnership betikeddelavaleandElvie Stagpoole
during the years 192®@ 1923andfrom 1927 to 1931see théDelavale and Stagpoolentry.

1921-1927

Please noteErn Vockler will be referred to as eithéharles Delavaleor Ike Delavalefor the remainder of this biograph

The 1920swvasclearly the high point of lke Delavale's longrear. For the first few years he ariglvie Stagpoole
alternatedvaudeville work with occasional forays into musical comedyotably with theWalter GeorgePlayers
(Adelaide, 1921)Bert Le Blanc's Big Revue Compa(8ydney, 1922)T.A. Shafto (Perth19221923 and Fullers
Theatres (1923Delavalethenbegana four and a half year contract with Harry Ces/performer, writer, director and
manage(19231928) Fa much of that time Stagpoole was absent from stage work, howEwvercouplesventually
finished the decade with engagements for the Fulkas)Warton andStanleyMcKay, and a return to where the
deca@ began at Perth's Shaftesbury Theatre (renamed the Luxor).

The opportunity to work with Le Blanin 1922 was
another major contributor to [@lavalés transfornmation 11 Jtp

from vaudeville comedian to musical comedy writ QM\“ U 1 ”0”
director andactor. This engagementyhich ran for a little f 5
under two months aeorge Marlovs Grand Opera Hous NIGHTLY, 8. MATINEE, WED. and SAT.,

in Sydney, saw him work alongside the America VAUBEVILLE SUPhERE
comedian and his loAgme stage artner, Jake Maclkn BERT l[ BLANCS BlG lEVUE
some of the pair's most popular showisicluding At the

Exposition(1915), Then They Woke Uf1917),anda new \ : UL s Fronch ! s and Furious
productionWy Wurrie (1922). The relationship betwee 4\ , “’(“"‘d wy Wurrie” ‘“d “‘ . G"‘"‘
Le Blanc and Delavale appears to have been an espe || wewt riemwie, winnie xwio . A °“‘“"M‘,“’v‘w‘:,‘g"v“xiﬁt‘
good one because the veteran comedian later 81D JONES 6. Night-47 (Hen)  SLAVIN and
Delavale permission to not only revive several of | |LIiLToNsdwesT : RENS RsLER

original "Ike and Morris shows but also alload him to
take overand rework "Ike Cohefi into Delavale's ow
revusicals? Judging by the reviews ambmments published during the rii@20s Delavale appears to have

combined elements of the Ike persona he dadelopedduring the Paul Stdiope engagement with Le Blanc's

original stage character and thgraduallyintroducedaddtional idiosyncrasies’ That the character was regarded as
Delavale's own creation (it seems to have rarely drawn comparisons with Le Blanc's alter ego), mayvayplain
Delavale was able him to retain "lke" aperformancalter egdor the remainder of his care®r.

Sunday Time&Sydney) 80ct. 1922, 11.

15 paul Stanhope's output of shows staged in Australia is exceedingtyldiféi identify ancrecord in any form of lisas he

regularly changed thiitles of most of themZig-Zag, for examplewhich began aklello St Kildain 1915, haswith little doubt
themost complex historyNot onlydid its namechange according to whichever city its was presented in during the years 1915
1916- hence Hello Brisbane, Hello Manly, Hello Cottesloe, Hello Milfailuckland, NZ) andHello St Clair(Dunedin, NZ) etc

- but in 1917 Stanhope renamedRéze Dazzle He then chosgig-Zagfor its 1919 revival.

16 The first Le Blanc revusicals to be revived on the Clay circuit by Delavalelwébl Seville(1915), presented between 8
March and earhApril 1924; andWyWurrie (1922), which he produced between 23 August and 17 September 1924.

17 Although no last name for Delavale's character has been identified during ti®©20is, by 1928 "lke" was routinely

referred to as "lke Cohen" in advertising and reviews

8 Thisbiography contradictsred Parsonaccount of Delavale's career and Hebrew stage charadtevian Called Mo See
"Historical Notes and Corrections" section below (No 4) for further detalils.
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By early 1923Delavalewas often being referred to as "the Yid," a descriptive which clearly indicates that his stage
persona had already become haamivested in Hebrew characteristics. After completing their Perth seagoii.A.
Shafto in early 1923he andhis wife signed with the Fullers and subsequently spent some eight montte on
company's Australasiasircuit - playing two months in Adelagland six ifNew ZealandUpon their return to Sydney
the pair signed up for a reason of musical comedy with Harry Clay &trthesss Theatrbeginning 10 November
and immediately set about forming the Delavale Revue Company (it wasmetimes referceto simply as lke
Delavale and Co)According to advertisements placed in tBen newspaperDelavale'sfirst show, That's That
featured "Cocky and lke Delavale" and a full companyCibcky' was conceived as a permanentsitfer to lke this
does not ppear to have occurred as tteracter fails tget a mentiomn any further publicity for the Delavale shows.
No details regarding the identity of the performer playing Cocky have yet been locatedTéitheecongbroduction,
staged a week later, wasie Bong Bong Cufhe company then staged its third shdwe Holiday Makerever the
Christmas/New Year periodhmong his other early creations werée Giggle House(1924) andThe Good Ship
Ribtickler(1924).

CLAY’S PRINCESS THEATRE, Railway Square

HERE'S FOR FUN— THAT’S THAT

FEATURING COCKY AND IKE DELAVYALE AND FULL N
BEAVER, THE DEYO mnr\ *

The Talking Juggler A Bounel I)
\l(nl!'l’l‘ AT B, MATINEES m\‘l‘. & HOL,, 2.3, X ncw MWI1456,

Sun(Sydney) 10 Nov. 1923, 10.

The success generated by these early showsOyagalethe opportunity to cement himself as a permaneturé on

the Clay circuit, butvith added responsibilitiesn this respect his weekly duties involved performing, directing each
production, managing thieoupe and developing the next show. Over the next four years he essentially followed th
same patter - producing a new show on average every four weeks. These were typically given their dbbut at
Galety Theatrén Oxford Street fola week. He would then take over the Clay circuit, playingretherweekeach at

the Princess TheatrandBridge TheatrdNewtown) before heading into the suburbstfar fourth week of the ciuit

cycle. Clay's venues at this time nedocated inNorth Sydney(Coliseun), Ashfield, Leichhardt and Parramatfa.
Although Delavale'sshowswere likely put together iconjunction with other members of tharioustroupeswhich
premiered themhis position as director/producer meant that the ultimate creative decisions were made by him.

CLAY’S GAIETY THEATRE, Oxford Street
IKE DELAVALE & NEW CLAY COY.

CIN OLD AEVILLE"Y THE BMOEST LALGH OF ALL
MAYO HMUNTEN amd HIS BIG JAZE BAND,
EVERY EVENING AT A MAT. BAT, 130, TRIALS FRIDAYA.

lke Delavale's first Bert Le Blanc revival- In Old Seville
Sun(Sydney) 8 Mar. 1924, 3.

For Delavale 1924 waalsoespeciallyimportant to him personallyAt some stage during the year Elvie gave birth to
their only child, John Alexander Vockler (he would later be known as John Alexander Stagpoole). This event appe
to have forced Elvie into temporary retirement from performing, possibly frori®#8 unil late-1926. While her
name does not figure in any advertising or reviews for the lke Delavale Revue Company during this period it
reasonable to suspect ttsgtemay have still had some involvement in her husband's shows, especially in the area «
chareography.

From a professional perspective the years 1924 to-#888 must have been exhausting D®lavale During that
period heproduced on average 12 new revusicals a year, along with at least two panteiintiesr Hubbard(1925)
andThe Old Woman Who lived in a SHd926).What is most surprising is that none of these shows appear to have
been repeateafter their debut fouweek cycle on the Clay circuiFurthermore between January 1925 and March
1928 only one production was not a Delavale origirthis being a revival of Bert Le Blanc's 1915 revusieatzy
Wuzzy(staged by the Ike Delavale Revue Company over February archNI827). Theenormous workloaglaced

on himdoes not appear to have affected his comedic abilities, though. In September E324yane'<ritic wrote:

"Ike Delavaleis one of the most entertainingmedians playing around Sydneyis work has now reached such a
standard that he could easily discard his discard hisedtantric makaip and work almost straight evening dr&Ss

¥ |n 1926Clay's company expanded into Wollongong (Crown Theatre) and also provided a show one night a week for S

Tolley at the Carlton Theatre, Kogarah.
2 Everyone'{Sydney)10 Sept. 1924, 34.
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Reviews ofthe Delavale shows anldis individual performances between2Band 1928 indicate théte comedian
was clearly the major attraction on the Clay circuit during that persogosition previously held bgeorge Wallace
andJack Paterso(as Dinks and OncusJhe Theatre Magazinaotesin March 1925, for example, thBelavale was
"a very big favourite over the Clay circuit where, for nearly eight months he has baésingcverses of the well
known song, 'lt Ain'tGonna Rain No More." The critic goes on to record tlaatdn eccentric dancer, this young
Australian is particularly agil&”* His shows were also attracting regular praise and garneriry popularity wit
Cl ay 6 s dnuMahy teersame gear tleagazindurther noted:

A hit all over the Clay circuit is Ike Delavale tivihis smart revue entertainekHe lately staged.ovey Doveyat

the Gaiety in Oxford Street, dnhis piece, generally regarded in many quarters as the best in his repertoire, went
as well as ever. The clever jokes and, above all, the delightful dancing of the Gaiety Girls all contributed to the
generazll2 success of this walliilt piece, a sample oévue that compares more than favourably with the imported
article:

AT
Fullers' Empire.

Somewhat surprisingly little is known about the Ike Delavale Revue Company
itself, this being the result of a combination decreasing space being given to
vaudevillereviews andypicaly ambiguous advertising. What can be surmised
from industry practice around this tifgowever js that revusical companies like

the Delavale troupe provided an entire entertainment prograppearing in a

THIS WEEK, : ) g .
first-part vaudeville programme, then returningn the seconehalf musical
A Further Amazing Serles of Ad comedy as character actors. The members of the ballet are also believed to hav
ventures of the Master of Mirth, been involved in the first paft For Delavale and his peers, includiigjy Cass
IKE DELAVALE, Bert Desmon@dReg ThorntorandHarry Ros [2] (all contracted by Clay's), this

meant that they would have a small group gltar performers assigned to their

Who. slded and abetted by the
members of his Popular Company,
will Intraduce his
Maddest Phantasy, entitled
“A HAREM MIX.UP"

troupe They would subsequentiyonstruct their showaround their combined
talents and acting strengthémong the artists to appear with Delavale for
extended periods were Elvie Stagpoole, Frank Mofameck HayesMabel
Morgan Les Shipp Mark Erickson, Syd ClarkeandBob Raymond. Performers

Fun for Youngang O, known to have been briefly associated with the troupe inclddedrox Violet

e Elliott [2], the Phillip Sistersand Peggy Kemble. Each production would also
i Bt Tt generally feature a number ogpegialty acts assigned to the troupe for a four
Plan and Prices as Usual.

week season at best. This meant thatavale had to alsonclude these new
artistswithin the narrative structure

Daily StandardBrisbane) 23
June 1928, 2.

1928 -1930

l TUESDAY, JANUARY 24—CARLTON THEATRE.
CLAY’S VAUDEVILLE AND REVUE COY.
IKE DELAVALE & C0. in—

*Over and Under”

The Laughter Hit of 1928.

“PICKERING,” Comedy Juggler and Acrobat ; Spry and Monli,
Frank Moran, Check Hayes, Bob Raymond, Tango Six.

TUESDAY, FEBRUARY 21—CARLTON THEATRE.

CLAY'S VAUDEVILLE AND REVUE COY.
IKE DELAVALE and BIG REVUE COY. in—
“SNIP SNAPS,” A Big Laughter Revue,
Hazel Coomber, Musical Maid; Maggie Buckley, Bob Raymond,
Spry and Moati, Frank Moran, Check Hayes.

St George Cal(Kogarah NSW) 16 Mar.1928, 4.

St George Cal(Kogarah, NSW) 20 Jai928, 4.

Ike Delavale ended his association wiftay's Bridge Theatr€ompan{” in March 1928 after accepting a contract
with Fullers'TheatresHe opened with the firm in Newcastle on 10 Apxiear the close of his first extended season,
in Brisbane, the&sunday Mailwrote of his efforts over the past couple of months:

21

Theatre MagazinéSydney)Mar. 1925, n. pag.

22 Theatre MagazinéSydney)May 1926 41.

% In earlier years the vaudeville section would typically comprise artists not associated with the revusical entertainment
although it was not uncommon to see one or more specialty acts temporarily incorporated into a particular show if the troupe
leader/director saw an opportunity for the act.

2 Following Harry Clay's death in February 1925, the company was run by several of his senior managers, presumably unde
the direction of the entrepreneur's widow, Catherine, and possibly the remainatgrdir®ne notable figure in the company's
remaining years of operations wesurice Chenoweth
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Mr. Ike Delavale heading his own revue company at the Empire, is unfortunate in a way in having to leave
Brisbane at the height of his popularibyt the exigencies of circuiirrangements demand the& move on to

the Bijou Theatre, Melbourne, making wdgr George Wallace at the Empire. Mdelavale during his 10
weeks seasommas firmly established himself in the affections of Empire patrons, and widldeéved with open

arms when the whirligig of time brings him back to Brisbane agin.

A few months lateE v e r y suggested that Delavale and his company had easily maderthiéidrato the high
profile and nationallyoperated Fullers' circuit:

Fullers look to haveipked another winner for their circuit in comedian Ike Delavale. [He] lines up with the best
of them in the Hebrew type of character work. He made his Sydney bow at Fullers' Theatre with his own revue
after much success in Newcastle, Brishane and Melbpanteviewed together with a big house last Thursday
afternoon there is no doubt of his popularity here &lso.

Delavale's engagements on "Fultene” up until the end of November 1928 comprised seasons in Melbourne, and
Sydney. In addition to his wife,Nge, the troupe bearing his narmeludedLulla Fanning,Bert and Evelyn Dudlgy
Neva CariGlynn, and Charles MeganHe alsosecured the services séveral mmbers of Jim Gerald's company
these beindreg HawthorneTommy Dale and Mona Thomaghe arrangement was made by Fullers w@itrald

was travelling overseas.

FromlateNovember 1928hrough tolate May 1929 Delavale's advertised movements becomeless the result of

him possibly having taken on managerial responsibilities for the Fullers. His continued association with the firm
evidenced by solo appearances with Reg Thorntomsitsin the central wasterrNew South Wales regionnotably

in Bathurst, Parkes and Lithgow between December and February. His billing invariably mentions the Fuller
However, given that Delavale's next major engagement was for Luxor Entertainments in Perth b@&imiyg

1929, it is also possible that he ended his association with Fullers in J&huary.

BETTER THAN THE “TALKIES”
THIS MONDAY, FEB. 4.

Masonic Hall
THE K*NUTS

Present—

ALLEGRO BROS;

THE LAST WORD IN ACROBATS

CONNOLLY and BARLING

AUSTRALIAS PREMI|ER DOUBLE ACT
THE VERSATILE ONE——

IN NEW COMEDY STUNTS
THE KANGAROOSTA, JAS. CALDWELL, JOLLY MARIE, BES
SIE PHILLIPS, VERSAT 'LE RUE, FANNY LEGARTE

LAST SHOW TILL END OF MARCH

Book Early at Cahill's Ne Extra 2/8, 1/8, 1/,

National AdvocatéBathurst, NSW) 2 Feb. 1929, 2.

For theLuxor Theatre engagement in Peiblavale renamed his company the WHiangs andpenedhis account
with what appeared to be a new Ike Delavale revusgahator CohernReviews of the producticndicate however,
that the show was a revival Ghuckles(from 1927),albeit with some minor changegrimarily in the setting and
with the names and backgroundssef/eralcharactersinterestingly, thd_.uxor season, which ended in eadyne was
to be thelast of Delavalés engagemetwith his own troupéor a little over two yearsBy September he and Elvie
had joined Paul Norton's Frivolities fartour of regpnal New South Wales, followed bysaason in Adelaidd:his
engagem]e?zgt soon afterwatdd to an assmation withStanley McKaythat, for Delavalegontinued off and on until at
least 1951

% "ke Delavale's SuccedsSunday MailBrisbane) 8 July 1928, 12.

% Everyone'{Sydney)17 Oct. 1928, n. pag.

27 The majority of Fullers contracts were for periods of 12 or 18 months, depending on an act's reputation or potential. As the
company was required to organise much of its circuit well in @ekaand because the number of artists required was enormous,
Ben and John Fuller worked out a system whereby they tended to negotiate the bulk of their contracts (especially t®ritocal ac
January and July. The fact that Delavale's name disappearshfegoublic record between early June andNddy also suggests

the possibility of a holiday. His engagement's chronology below indicates, in this respect, that he had worked for many years
without a substantial break.

% Stanley McKay, best known throhgut Australia for more than twenty years through his anfaabtiescompanies, had
started the concept in 1930 as the Australian XI. He renamed it Stanley McKay's Hollywood Gaieties a little overdaenonth
but after joining forces with Paul Warton and his Frivolities troupe in June that same year the venture became known as War
and McKayébés Gaieties. Mc Kay took over full control some
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1931-1939

It is believed thatke Delavale and Elvie Stagpool@wrriagehad begun tdalter by theearly 1938. In this respect
thereis no record of themwvorking togethebetweerthe end of Warton and McKayslelaideseasonn January 1930
andthe Ike Delavaleand Coengagemenin Brisbanefor Fullers' TheatrebeginningNovember 193%° This 22
month periogdwhich saw Stagpoole's name disappear from the public ragasdyossibly either a contributor to their
relationship breaklown or a form of trial separatiolm contrasther husbangvas routinely mentioneith publicity for
Warton and McKay's Gaietidsetween June 1930 and latgly 1931 The firm's 1930Queensland toufor example,
saw him accorded joint headline status witht Hanley while his roleduringthe 1930 and 193New South Wales
and Queensland tours was sole headlineNewspaper coverage during this peraitbngly suggests that Delavale
maintained his reputation as a popular favourite witiored audiences.

Thereputation made by The Gaietigsring their last two carnival seasons in Queensland has preceded them and
there is little doubt that big attendances will greet this popular company during their, short stay here. There are
no "duds"in the show, eachnal every member being an artist. Laughi® featured by the favouritdewish
impersonator, lke Delavaleihose name is a household wordRiackhampton, Mackay and Townsviffe

Delavale's engagements durithg second half of 1931 bagwith briefseasons iBrisbane andNewcastle fotunion
Theatres Vaudevilldaka Union Tivoli Vaudeville) His Brisbanevisit included several broadcasts from 4GQ, in
which he presented progranme of "humourosities' The shows were alselayed to various regional Queensland
centres” He then rejoined Warton and McKay's New South Wales company for two months before making a featu
appearance at Sydneyiew Haymarkt Theatre folke Beck He then travekd back to Brisbane for the Fullers,
having first put together a new musical comedy compahig time officially billed adke Delavale and Co.

ARRIVAL OF THEATRICALS

Theatre Royal.
TO-DAY, AT 2.30.
TO-NIGHT, AT 8

Box Plans at Paling’s until
1145 am., then at Theatre,
'Phone B6002.

The Laughing Boom Begins.

IKE DELAVALE

and his Metropolitan Coy of

25—S8inging & Dancing Stars—25
including,
Marie La Varre—hLeswolla Bros.,

. in the
Big Laughter Musical Burlesque,

‘“HELLO, BRISBANE.”

Prices 3/ (Plus Tax), 2/, and 1/.
Matinees, 2/, 1/. Children 6d.

COMMUNITY SINGING AND
AMATEUR TRIALS,
Wednesday, at 12.30—6d.
All Parts.

Brisbane Courie21 Nov. 1931, 2.

Telegraph(Brisbane) 17 Nov1931, 11. Members of the lke Delavale Revue Company photographed upon arrival in

Biisbane from 'yhe South.

It seems that the Brisbane segswhich began on 2Movember 1931was the last time that Delavale and Stagpoole
worked togetherEven then Stagpoole was largely involved as a solo dancer and ballet mistress, spending little tin
working opposite Ike. While hdamily have confirmed that the couple sepadaat some stage during the edrB80s

(but never divorcex Elvie and Ikewere certainly still together in the 198w Yeatr. In this respecBrisbane'Daily
Standardrecords their departufer Sydney (with their sorjia the Kyogle Mail on the morningf 15 January® This

is the last time their names have bésked publically, however

2 Delavale and Stagpoole's last joint engaggt prior to their possible 2Ronth separation was a radio broadcast for

Adelaide's 5CL on 20 January 1930.

30 "The Gaieties of 1931: Opening -Feorrow Night" Cairns Pos{(QId) 27 July 19313.

31 Morning Bulletin(Rockhampton, QId) 29 Juli931, 12; andTelegraph(Brisbane) 29 July 1931, 6.

32 Daily Standard(Brisbane) 15 Jan. 1932, 10. Delavale and Stagpoole may haveusshto cohabitate up until 1934 or early
1935, although this seems unlikely due to Delavale's continuously nfiédstyle and the likelihood that he had already begun his
relationship with Maggie Buckley as early as 1933.
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Over the next three years Delavalas primarily associated with Warton and McKay's Gaieties (1932), Ern Delavale
(19321933) and_es Shipp(19331934).For the Gaieties, Delavale once again toured parts of New South Wales as
the headline artist, this time between February and July. The following month he joined hisibrtatheand sister
(Delavale and Vockler) in Syeky to put together a Queensland company they caliedversatilesThe tour opened

in Ipswich on 14 May. Wh the country still in the grips of depression, the venture struggled from the beginning,
however, ad although the trio's tenacity kept it alive until rdi@nuary 1933, Ern Delavale was soon afterwards
forced into bankruptcy. Ikeubsequently headesbuth to the lllawarra region in April where bace agairfound
security with Les Shipp's wedlstablishd circuit. He remained with Shipp, whose influence extended as far north as
Kogarah and Parramatta, until January 1935, albeit with several brief engagements elsgwluelieg his own tour

of Southern Queensland with the Mayfair Comedy Companyilay 1934).Elvie Stagpoole, on the other hand,
appears to have all but retired by this time. Indeed her only recorded engagements between 1932 and 1934 were
associatioa with George Sorlits travellirg show in 1933 (ca. Au§ept) and with Les Shipp in 1934 (ca. AfMay).

While lke was also working for Shipp around the same time, ndithaor Elvieappeaedat thesame venue together.

A Trove searclhnas so far failed to locate her name with the stdafter that engagement

Research into lkéelavale's movements in 193%¥dicates that he and his future de facto paritieggie Buckley
began touring together while working for Les Shigpspecialistsinger who alsademonstrated talent as a damce
Buckley isbelieved to have joined Shipp's circuit in May. It is quite possiblestiedand Delaval&new other prior to
this, however, aker professional vaudevillsareer can be traced back to at Iélastmidwar years.

For Delavale, the second half of the 1930s continued much as the previous five
years apart from visits to New Zealand with Stanley McKay's Gaieties in 1935
and 1936 Long engagements would invariably be followed by a short regional
tour or stay in one location, typically contracted by a srtalie manager or
picture theatre proprietor. And in some instances Delavale mounted his own brief
entrepreneurial venturel.clear, too,thathe and Buckleyvere in a relationship

for certain bymid-1935, as both were engaged by Stanley McKay for that year's
Gaieties tourThe itinerary included a few dates in Northern and Southern New
South Wales in August beforaovingto Tasmania in early Septemb¥®¥ith this
engagement Delavairitially sharel joint headline status withes Coneyas the
Jewish and English comedian¥yhen Nat Hanley later joined the company all
three comedians were accorded feature st&hasn this point onwards Buckley
was aost always a member of angmpary Delavale worked in.

Maggie Buckley
West Australiar{fPerth) 19 Nov. 1937, 19.

Interestingly, although Delavale and Bucklefien workedtogetherin sketches, revues and revusicals, these we
generally ensemble affairs. Research into thesieerover the remainder of tHE930s suggests that they did not work
an onstage partnership as with Delavale @tagjpooleevendespiteDelavale's considerablematation asa singer and
darcer. The reasoning behind their decisiomvtwk independent specialty turisspresentlyunclea. A brief review of
their appearance at Brisbane's Theatre Royal in Ad@B8sheds a little light on their involvement in thleows they
were involved in however

Ike Delavale and Maggie Bucklare highly popular with their comedsind syncopated nmdies respectively.
In addition to their solo numberthey played a prominent part lasght in a number of sketchés.

MATINEE TODAY, 2.30. TONIGHT AT 8.

GOOD-BYE TO PERTH
Ike DELAVALE, Maggie BUCKLEY, Norma HALL

West Australiar{Perth) 12 Mar. 1938, 3.

Interestingly, dring his 1936/1937 Brisbane engagement with Graham Mitchell, Delasgldarly cepresented a
half-hour radio showvith Jim Maxfor 4BH. Station managemengave the two comedians the prime 7.15 pm to 7.45
pm slot while Mitchell's Jesters and Serenaders compamés given a combined half hour show at the earlier time
of 6.30 pm to 7.00 pmOver the next decade or the names Delavale and Max often featured on the sarfer bitith

the stage and radio.

3 "Holiday Spirit at the Roya! Courier Mail (Brisbane)L5 Aug. 1936, 26.
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4BH (217 METRES),

6.0: Musle,

6.30: Graham Mitchell Berenaders and

Jesters,

7.0: Sportln&resumo.

7.15: lke lavale and Jim Max In
“Topical Titbits,"

7.45: ""Teleradio’ session,

Telegraph(Brisbane) 5 Dec. 1936, 32.

4BH (217 METRES),
s..m: Breakfast session. 7.30: Star melo«
en.

7.45: The street musicians,

8.15: Racing anticipations. 9.30: Close.
5.30: Musle, 6.30: renaders and jesters,
7.0: Sporting resume. .

7.15: lke Delavale and Jim Max,

7.45: Radlo news from ‘'‘Teleradio.”

Telegraph(Brisbane) 15 Jan. 1937, 22.

1940 -1954

By the end of the 1930lke Delavalehad become known around Australiathe "Assassin of Sorrovand the
descriptive remained with him for many yeaP®rth newspaper thdirror evencalled him the "famed funsteit\
1940when reportingdn his appearande a Sydney court ding in a friend's divorcen its coverage of the sartegal
proceedingsSydney'sTruth went so far as toefer to him as the "genius of Fullers and Clay's trouping pdrfies.
Delavale's own marital situation was luckily devoid of press attention, likedyto both parties keeping their domestic
troubles private. The same level of privacy appears to baea in play, too, with hiselationship with Maggie
Buckley, despite the fact thdte was stilla married marand in a relationship with similadyell known "other"
woman Indeed, theprevious few years had seen the accomplished soprano tmitigely compaed to Sophie
Tucker, the Ukrainianborn American singer, comediaactress, and radio personalifyhe comparisons appear to
have been a responseltoth her singing and her looks, as the 1pB@tograph of Buckley [abovélears an uncanny
resemblance tonages taken of Tucker during the same decade.

The start of thedecadealso saw the couple begin to work more often astage partners. ThEelegaph (Brisbane)
records, somewhat surprisingly in 1941, for example, that Ike wasn't above playing support to Buckley during her ac

Ike Delavale further proves his versatility. litechief comedian on the show, is a foil fdaggie Buckley's act,
he sing astraight number, ad appears in many of thensembles. MaggiBuckley can always b#epended
upon for a catchy song. Each week sihee appearance here months agbe lasfeatured one of the most
catchy numbersn the programe®

Although the reptation of both performeraas wellestablished by the early940s, this did not mean that they were
able to secure work on a regular basis, and in fact the few years was likely very difficult for them, as it was for ma
Australians.In fact in some wayghe World War Il years were not so different to the e&a880s/Great Depression
period. This was especially the case for vaudeville practitioners whose livelihood relied on plying their trac
throughoutthe country- including regioral Australia Researg into the period and its effect on the entertainment
industries indicates that the impact of the war (especially the lack fuel) made it extremely difficult to remain mobil
and in facta number of longerm regional touring companies were forced to stmtn*® Delavale and Buckley, for
whom country audiences had been a major source of income and support as the country struggled to survive
overcome the Great Depression, wtrereforeamong many to be effected. gearch focusing on IkBelavale in

1942 for example, shows no activity at all apart from his appearance at a patriotic fundraiser held in Rockda
Sydney.

Despite severe rationing, tlmtertainmentindustry eventually prevailed, as it did [mmevious periods of economic
hardship and nati@h turmoil - notably theGreat Depression, World War | atite Depression of the 1aie880s and
early-1890s.Among theengagements securegter the course of the decablg Delavale and Buckley, for example,
were Graham Mitchell's Serenade(Brisbane, 1941), @V. Watts (Brisbane 1941), Fullers' Theatres (Adelaide,
19431946, Cremorne Productions Pty Ltd (Brisbane, 19834 %" Bruce Carroll (Perth, 19424946), Mack and
Testro(Western Australia, 1946947) Bruce Carroll (Perth, 1947948 and 19481949, Clem Dawe (Tasmania,
1949) and Stanley McKay (Gaieties, 194950). The Bruce Carroll/Tivoliengagements saw Delavale double as
director, while the feature show during his time with Mack and Testro wastiterpimeSinbad theSailor. Delavale
played the dameMrs Tickle.He also payed the dame in the 1948/49 Tivoli pantondime& and the Banstalk

3 rFamed Funster is Witness in DivortMirror (Perth) 11 Janl941, 12; and'Tales Told in Divorce' Truth (Sydney)29
Dec.1940Q, 16.

% "Good Adagio Act at Theatre RoyaTelegraph(Brisbane) 29 Nov1941, 4.

% Coles Varietieslosal down in late1941 for example, while even George Sorlie was forced to take a break from touring his
shows during the war. Interestingly, he and Delavale worked together at the Cremorne Theatre, Brisbane in August 1943.

37" The proprietors of Cremorne Productions Pty Ltd were Will Mahoney, Evie Hayes and Bob Geraghty.

3 See 1947 Tivoli Theatre (Perth) programmes held in the Nat Phillips Collection, Fryer Library, UQFL9 (Box 8, Folder 1).
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In addition to the above engagemebDilavale and Buckley featured regularlyammmunity revueand community
singing showg® while finding additional engagements as betwéitms entertainment around the suburbs of Sydney
including Leichhardt, Haberfieldand Marrickville. Sometimes these shows were played by Delavale only, at other
times by Delavale and Buckieand occasionally by lke Delavale's Ntitackers.Other engagements included live
concerts promoted by Lithgow radio station 2L3tgrs of 194}, the 1943 Parramattaaghival (promoted by Leo
Kiely), various patriotic fundraisingevents, and short regiahtours These latter engagements typically involved
various combinations akvue, vaudeville angantomime.ln 1950 he even ran a kids sideshow at the Royal Easter
Show.

The last decade of Ike Delavale's career saw little slowdown in his professitivitiea. He continued his association
with Stanley McKay, touring Queenslaatdd New South Walewith the Gaieties in 195@&nd 1951, and played an
extended season at tRéaza Theatrin Northcote, Melboura in 1952° That same year he alsoured regional New
South Wales for several months witie Jim Gerald Shownd over the Christmas/New Year periodstarred with
Maggie Fitzgibbon irMother Gooseat the Capital Theatre, Sydney. The cast also indlievn Lake Newspaper
coverage of Delavale's movements over the years 1953 and 1954 suggests that he was almost exclusively asso
the Royal Blind EntertainersThis troupe, which toured under the management of Alf Broadway, presented "Variety
on Parade'around select towns in regional Victoria for the Royal Blind Institute of Victoria. Delavast'&nown
stage appearandgo date)was on 20 November 1954 athe Horsham Town HallHe may well havecontinued
performing into the second half of the 193bs

During the late 1940s and ead®50s Delavale worked alongside and directed many emerging variety entertainer
and in doing so played a role in helping to develop their skills and stage craft. Many went on to appear on televis
during the 1950s and®60s, among them Smokey Dawson, Gloria DaBilty Kershaw, George Wallace JnBuster
Fiddes and Val Jellay.

SEE ALSO

A Delavale Brothers ~ ADelavale and Stagpoole  ALily Vockler A Elvie Stagpoole
A Maggie Buckley Alke Delavale Company ACharlie at the Sydney Sho916)

MUSIC THEATRE WORKS

Most the waks below were likely written by Charles Delavale with additional material (including original musical numbers)
provided by members of whichever company it was presented by.

1922: Cabaret Jazzers|revusicall

1923: The Bong Bong Cupirevusical] AThe Holiday Makers [revusical]AThat's That [revusical]

1924: At the Show(akaThe Show Ground [revusical] A The Diamond Palacefrevusical]AThe Giggle House
[revusicall AThe Good Ship Ribtickler [revusical] A The Health Resort[revusical]

1925: Bubble And Squeak[revusicallACollege DaygrevusicallAMother Hubbard [potted pantominieANotions
[revusicallAP's and Q's[revusical]APut and Take[revusical]AScotch Mixtures|revusical] ASky High [revusical]A
SuffragettesirevusicallAUps and Downgrevusical]AYankee Doodlgrevusical]

1926: Coppers and Capergrevusical]Alke [revusicall AFireworks [revusical]ALovey Dovey[revusical]AThe Old
Woman Who Lived in a ShogpantomimefSearchlights(akaHeadlights) [revusicall ASherry and Bitters
[revusical]A Spanish Spasmgrevusical]l AStumps Drawn [revusical] AVariety Isle [revusical]

1927:  Ace High [revusicallABang Bang[revusicall AChuckles|revusical]A Criss Cross[revusical] ADots and Spots
[revusical] AJim Jams [revusical] AThe Mystic Egg|revusicall APuzzlesjrevusical] ARecords[revusical] ARin Tin
[revusical]l AWiggy Wiggy [revusical]

1928: The Bell Boy|revusical] AExplosionsirevusical] A A Harem Mix -up [revusical] AHigh Up in the Hill s[revusical]
Alke's Vacation [revusicall AMixed Fathers [revusicall AOver and Under [revusical]ASnip Snapsrevusical A
Special Mixtures[request revue]

1931: Hello Brisbane[revue] AOdds and Endsjrevue] AOId Mother Hubbard [pantomime]

% The 1941 community revue showepented ailewcastle's Victoria Theatre saw Delavale reunited dithMax. Maggie

Buckley was also one of the stars.

0" In the early 1950s the theatre was the only suburban venue in the city with an exclusive variety entertainment programme.
*1 Researclinto Delavale's career from 31 December 1954 onwards is presently on hold due to copyright restrictions which
affect the National Library of Australia's digitised newspaper project. It is hoped that newspapers from 1955 will He gwvailab

the not too dignt future.
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ADDITIONAL QUOTATIONS

Ernie Vockler gave several new items, including an imitation of |
Williams, the popular comediafiPicture Show$ West Australian4 Mar.
(1912, 5)

Ern Vockler is not a riot with his voice, but he put over some smart dar
and made up for it, and received the appldasstralian Variety7 Oct. 1914, 9)

Ernie Vockler (the Australian Charlie Chaplin) has the folfayvskit on the
movie-picture comedian:Charlie the TrampspentA Night Outlooking for
Workuntil he got hisNew Jobwith The Champiottraining In the Park By the
Seasidevhere he meA Womarwho gave him somBough and Dynamitéo
blow up The Bank but Charlie's Favourite Pastimeas Getting Acquaintec
with Tillie's Romancevho wasCaught in a Cabarewith The Property Mar
(Australian Varietys Jan. 1916, n. pag.)

[Ern] Vockler has attained a high reputation for his impersonation o
famousfilm comedian and is the winner of the White City and Fuller
Chaplin competitions. He ia tried and proved entertainer, having beerhy
Rickards' Tivolicircuit for ome time, and in addition to his songs, cag
and juggling, asCharlie" he will appear in his original pantomime absurdi

"Fun in a Cabaret." No doubt tineany admirers of Charlie Chaplin will sei CHARLIE DELAVALE

this opportunity of seeing his impersonation in real lifie. addition to o haptnitie "
Vockler, a full progamme of Pictu_re_s is to be screerfedountry Amusement| ., (Perth) 11 June 1920, 4
Ltd." Grenfell Record and Lachlan District Advertisgd Nov. 1915, 2).

Ern Vockler, the Australian Charlie Chaplin, enlisted ara$ accepted. Before he could don the unifc
Ma Vockler caught her young son by the slack of his Chaplin trouserettes and hauled him bac
(Australian Variety7 Mar. 1916, 7)

Ike Delavale revue comedian, is the Clay circuit and outer suburbidnat Jim Gerald and George Walla
areto Fuller patrons. Trained in th&me hard school as theeatstanding pdormers, Delavale is thequal
of eitheras a laughmonger, and easilthe superior of many a higpriced importationJust another of thos
performing prghetswithout honour in his own cotny (Jim D. "In Justice to ke’ Smith's Weeklg0 Dec. 1927,
13).

This clever company, headed by lke in his carpet bag suit (that must have been made to cover himr
weighed twenty stone),as kept itspopularity with Bijou patrons right ugo its final appearancéBijou
Theatre" Agel0 Sept. 1928, 12)

Ike Delavale, added tihe general beziness of the show presented®yaham Mitchell's Serenadersthaé
Theatre Royal last nightke is a comedian fomore parts than oneHe sings. He dances. He makesny
faces. Occasionally he burstgo a strange dialect to emphasisga®' or give point to a 'black outhese
qualities, blended, assure successa vaudeville comic. The audiencepluded him roungl. The
approbation was well deservgtiew Comedian Appears with the SerenadeCsurier Mail 16 Jan. 1940, 4)

Fullers' Majestic Theatre, Adelaidéhe star ofClowns in Cloveis Ike Delavale, a comedian after tistyle
of Will Mahoney, but wearing bowler hat several sizes largBelavale puts over some neautines with
zest, and scoreghany laughs off the usual openingyht production holaips(*Vaudeville Back at Majestit
Advertiser28 Sept. 1946, 11)

Ike Delavale, wetknown comedian, is also a firskass billiards player. He recently made a break of 8¢
Tatt's Club in an interclub match against Buffalos Tlagigt Buffalos 4nil ("Sports Shot8 Daily News18 Aug.
1948, 6)

Jim Gerald is, with Roy (Mo) Rene and George Wallace, one of the great Australian trio of comed:
which has expressl and given point to a specifically Australian brand of humour.... With hittneif\Jim
Gerald Showwi | | be talented people such as |1 ke L[
("Famous Comedian to Visit DandendhDandenong Journa7 Aug. 1952, 11).
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HISTORICAL NOTES AND CORRECTIONS

1. Ern Vockler's siblings were all born in Victoria, and most likely in Melbourne. They were: Maria Lily
(Collingwood, 1883), Jane EllenRootscray 1885), Rose MaudRootscray 18871914,Paddington, SydngyCharles
Alfred (18891926), John ThomasF¢otscray 1891), Arthur James (1898 May Elsie Footscray 1894),
William Richie (1895), Elsie May (1900, George Rudolph (Footscray,@3), and Dorothy Footscray 1904).

2. Art Martell : One ofthe Vocklerbrothers, Arthur James, became wealbwn as the boxer Art Martell during the
1910sand 1920sHe later moved to the USA, settling in Los Angeles with his American wife, Bethaerly a
dancer and contortionist. The couple were very-¥mediwn in the L.A. boxing community, lvere they ran a gym
in Van Nuys,trained local fightersind promoted amateur even@®n 30 April 1940Belle evenbecame the first
woman to belicensedas aboxing refereein California. Shdater turned to announcing.

Art Martell's identity as one of the Vockler brothers is confirmed in the 26 July 1916 and 21 June 1918 issues
Australian Variety The1916 article in part explains why Art, Ern and their besin-law Ern Delavale (Harris)

had been rejected by the Australian Imperial Forces (A.lMRg 1918ssuecontains dull page tribute to "Fou
Australian Fighting Brothelfsand provides brief insights into the military activities of Charles, Will doln
(Jack).

For further details on Art and BelMartell see: Cecilia Rassmussen;"Woman Boxing Referee Rolled With Punclidsos
Angeles Timeg@ 1 May (2006) Alisthip of Wensea's B8xmigLarinam, Maryland§USA): Rowman and
Littlefield (2014), 7981.

3. Alfred Vockler: The founder and editor of the horseracing guMeckler's Turf Searchlighfca. 190%) was
possibly connected to Ern Vockler's family. Alfredon Frederick (1961973) was a prominent Melbourne
bookmaker.

4. A Man Called Ma In his 1973Roy Renebiography,Fred Parsonbriefly mentionsDelavak, writing:

Some years later, when working the Fuller Circuit, another comedian called Ike Delavale woreupmake
similar and Roy was explosively indignant. 'The dirty mug has knocked off me-upak®l. Strike me lucky,
you'd think the mug could éboriginal in something, wouldn't you?' Incidentally, Ike Delavale's riitor
character didn't last very long. He soon gave it awayt Roy never let him forget it. Ike developed into a good
character actor instead of a thiate comedian, and eventyadippeared in the same shows as Roy (3).

As with almost everything Parsosaysabout Rene's early carethis referenceontainsa combination of factual
errors and inventianAlthoughthe biographyis often cited by historians and academics, it appesisfewhave
everbothered to read page 39, in whiehrson's admits that he did not meet Rene until 1R886earch intdke
Delavales careerclearly indicates that he first presented the Ike character on stage in 182gears before
Parson's and Renactually met so it's interesting that Parsdrsiggests that the above exchange was a direct
conversation between "pal€Furthermore, hidiography was written more than forty years after the Stiffy and
Mo partnership ended, and almost 20 years &tare's deatiVhat has clearly been overlooked by those citing
Parsons is thatlahis observations or claims prior to 1936 are nothing more than second hand reportage. Even |
recall of events after meeting Rene should be treated with circumspectiarttggveusceptibility of memory over
time. Other issues whichrise fromA Man Called Manclude

(i) Roy Rene was not the first or the last comedian to wo
Hebrew character on the Australian stage. Others of

were Hayman and Franklin (ca. 1908)international
entertainerulian RosgBert Le Blanc (Ike Cohen) anldke

Mack (Morris Levy) All pre-date Rene as higbrofile

Hebrew comediang-urthermore, mages of Le Blanc an
Mack show that botimen adopted the stereotypical Jewi
look for their actlt would a bit rich, then, for Rene to claif
that Delavale had copied him when Mo's stagakeup was
not much different to those who had preceded him.

(i) Theclaim that Belavale dropped his "IKecharacter soon
afterwards is contradicted by evidence which shows that St Georg Call (Kogarah, NSW) 5 June 1936, 5.
comedian continued to be known as Ike Delavale up until
least1954. Publicity blurbs throughout the 1930s routinely referred to him as the "famous Jewish comedian” ¢
"famousJewish dancing comedian." See for exampleatihertisement from 1934elowj, which shows Delavale

in stereotypical Jewish make and thel936Victory Theatreadvertisemenfabovd.
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