IKE DELAVALE
aka Ern Vockler / Charles Delavale / "Ike Cohen"
(1897-1968) Ern Vockler's extraordinarily-long career began ca. 1911 as a juvenile comedian and
dancer and continued up until at least the mid-1950s. Known as Ike Delavale from 1923 onwards, he
built a reputation as one of the country's leading entertainers in two popular partnerships - the
Delavale Brothers [2] (1910s) and Delavale and Stagpoole (1920s). He later toured with Maggie
Buckley (1930s-1940s). Highly regarded as a revusical writer/director, troupe manager/proprietor, and
radio celebrity (from 1930), he worked for most of the big Australian-based firms and had long
associations with Harry Clay, Fullers' Theatres, Les Shipp, Stanley McKay, and Bruce Carroll (Perth).
He also toured New Zealand twice with the Delavale Brothers (1917/1919) and twice with Stanley
McKay's Gaieties (1935/1936).

Described by one journalist in 1940 as the "genius of Fullers and Clay's
trouping companies,"1 Ike Delavale was an eccentric dancer, comedian,
Charlie-Chaplin impersonator, actor, producer, writer, songwriter and
manager who worked largely in vaudeville, revue, revusicals and
pantomime. His professional names were almost as varied as his career
partnerships. In this respect he was initially billed as Ernie, Ernest or Ern
Vockler (especially during his early-career Chaplin period). He switched to
his middle name while working with his brother-in-law Ern Delavale (the
Delavale Brothers) and retained both it and the Delavale surname when he
began his partnership with Elvie Stagpoole in 1920. While working with
Paul Stanhope that same year he developed a Hebrew stage persona called
"Ike." From late-1923 "Ike" gradually morphed into "Ike Cohen," a character
originated by Bert Le Blanc in 1915. Delavale worked his interpretation of
"Ike" into new sketches and revusicals, as well as in revivals of some of Le
Blanc's shows. From 1923 onwards Delavale was always referred to
professionally as Ike Delavale.

1897-1916

Courtesy of John Stagpoole.

The fourth youngest of 12 children, Ernest Charles Vockler2 was born in Melbourne in 1897. His parents were Charles
and Henrietta Janet (nee Campbell) Vockler. While little is currently known about his childhood, he was raised in the
inner-Melbourne Footscray area and became drawn to the theatre, possibly through the influence of his eldest sister,
Lily Vockler (1883-). She is recorded as appearing on the stage as early as 1906 but would have certainly been
involved in amateur theatricals and/or entertainments earlier given that she turned 23 that year.
Vockler's earliest confirmed professional engagement was in 1912 when
he made his Western Australian debut at the Shaftesbury Picture Gardens,
Perth, aged just 14. The three week engagement as a between-films
entertainer began on Saturday 17 February 1912.3 The following Monday,
T.A. Shafto's advertising enthusiastically announced the arrival of a
juvenile star by devoting half the copy to Vockler. Following the
conclusion of his contract Vockler undertook a regional tour of Western
Australia with the Valdares and Passmore's Photo Plays company, working
both solo turns and in sketches with another juvenile artist, Diamond Hart,
(the "dainty serio and graceful dancer"). Then, on 3 July, he made his
debut on the Tivoli circuit in Adelaide under the management of Harry
Rickards' brother, John Leete. His lengthy season at the Tivoli Theatre - he
remained on the bill until at least early September - saw him in good
company, working along such performers as Carlton Max, Vaude and
Verne, Ward Lear, Marshall Crosby, and Harry Linden and Ida Berridge.
_________________________________________________
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"Tales Told in Divorce." Truth (Sydney) 29 Dec. 1940, 16.
Vockler's son, John Stagpoole, has confirmed his father's birth and death years
via email (10 Nov. 2011). A Tivoli advertisement published in Perth's Daily News
on 13 October 1947 indicates that Delavale's birthday was to be celebrated that
night. His birthplace was likely Footscray.
3
Vockler's success in Perth in 1912 suggests some prior stage experience. See
"Historical Notes and Corrections" section below for further details.
2

West Australian (Perth) 19 Feb. 1912, 2.

For some reason Vockler's name disappears from newspaper coverage between 2 September (his last known Adelaide
Tivoli advertisement) and mid-December, at which time he was in Newcastle with Dix and Baker's Vaudeville
Players. Indeed, over the next three years Vockler seems to have worked in an almost semi-professional capacity,
likely due to his age and educational requirements. In this respect each engagement was typically followed by a break
in newspaper coverage of at least several months. Among the firms and touring companies he has been linked to were:
1913 - John L. Goodman (Sydney), George Stephenson's Wanderers Costume Comedy Company (regional New South
Wales), Dix-Baker (return engagement); 1914 - Walter Morris's American Musical Revue Company (regional New
South Wales),4 Sydney Cook and Win Fowles (Brisbane); and 1915 - Harry Rickards Tivoli Theatres Ltd, Harry
Clay, and Waddington's cinemas (Sydney).
In early 1915 Vockler hit on the idea of doing Charlie Chaplin
impersonations. The act, which he claims to have originated in Australia,
typically saw him billed as the "Charlie Chaplin of vaudeville." Its
popularity with audiences around the country cemented his reputation as
variety star over the next few years. His first known performance as the
Hollywood star took place at the Princess Theatre, Sydney under the
management of the Brennan-Fuller firm in March.5 Vockler soon
attracted the attention of the Tivoli circuit management and in August he
took the act on the road through southern New South Wales with
Rickards' Tivoli Entertainers. A publicity blurb published in Wagga
Wagga's Daily Advertiser records the following: "All picture patrons
know Charlie Chaplin, and his counterpart will be seen in the person of
Ernie Vockler, who introduces a pantomime absurdity that is a laugh
from start to finish."6
Australian Variety (Sydney) 8 Sept. (1915), n. pag.

After the Tivoli tour ended he found no shortage of work playing pictures houses as well as appearing in vaudeville
programmes. His first engagements appear to have been in regional New South Wales, however. In its 8 December
1915 edition, Australian Variety records:
Ernie Vockler, the original Australian Charlie Chaplin is touring several of the New South Wales towns and
playing in conjunction with picture shows. In the day-time he goes around to the schools and in Chaplin makeup, gives out handbills. The country folk are real excited at this class of advertisement. Vockler does fifteen
minutes of Chaplin fooling in his act, and he is a big drawing card (n. pag.)

The following year the Sun newspaper in Sydney noted that Vockler's
impersonations had not gone unnoticed in Hollywood:
Mr. Ernest Vockler, the winner of the competition for the best imitator of
Charlie Chaplin, has received, an autograph letter from the Great Man,
expressing pleasure to hear that Mr. Vockler is well. The letter is on paper
headed Charlie Chaplin Music Publishing Co., and bears a green shamrock
in the middle, as if to indicate that Charlie Chaplin owes allegiance to Ould
Olreland. One of these days Mr. Vockler may be able to sell that letter for
7
untold wealth to the Mitchell Library. Perhaps.

The Chaplin competition mentioned above appears to have been one of two
events held in 1915 - one at White City and the other by Fullers' Theatres.8
__________________________________
4

Ern Vockler as Charlie Chaplin
Theatre Magazine (Sydney) Mar.
1916, 35.

The troupe was later known as the American Vaudeville Company. It has not yet
been confirmed if Walter Morris was still the proprietor, though.
5
Vockler's claim to be the first person to impersonate Chaplin on the stage was made
in Australian Variety in September 1915 (see above). This was likely in response to
Raymond Longford's film Ma Hogan's Boarder which features another Chaplin
impersonator, Charles Evans. Released in Sydney on 28 June 1915, that film's advertising
routinely describes Evans as "the Australian Chaplin." Interestingly there is no record of
Evans' presenting his Chaplin impersonations on stage in Australia either before or after
the release of Ma Hogan's Boarder.
6
"The Strand: Opening Night." Daily Advertiser (Wagga Wagga, NSW) 23 Aug. 1915,
3.
7
"Chaplin to Vockler." Sun (Sydney) 9 July 1916, 19.
8
While no advertisements or accounts of either competition have yet been located,
both are mentioned in the Grenfell Record and Lachlan District Advertiser edition of 30
November 1915 [see "Additional Quotations" section below).

During Sydney's 1916 Royal Easter Show (18-26 April), Vockler worked his Chaplin act in front of, and sometimes
interacting with, attendees who may or may not have been aware that the performances were being filmed by J. F.
Gavin. The footage was edited into a 2,000 ft, two-reel comedy film called Charlie at the Sydney Show. A copy of the
film, which survives almost in its entirety, is held by the National Film and Sound Archive. Comedian Arthur
Tauchert, who later became a household name in Australia as Bill (the Bloke) in Raymond Longford's 1919 silent
classic The Sentimental Bloke, makes a cameo - possibly his first appearance on film. The NFSA catalogue records:
The plot of this comic short film involves Australian Charlie Chaplin impersonator, Ern Vockler, playing the
role of Charlie, who is visiting the Sydney Show. Episodes for Charlie include chases with a couple of larrikins,
encounters at various side-show acts, and a visit to the stables, where he chats enthusiastically with the female
riders and mounts a prize winning hack. There appears to be a sub-plot involving a man and a woman who are
also visiting the show. The man has his pocket picked by two larrikins, one of whom is Arthur Tauchert. Charlie
spoils the plot, and eventually the man's money is returned. After performing in an assortment of steeplechases,
Charlie drives off with the couple in an Overland motor car.9

The film was given its debut exhibition at Waddington's Glaciarium, located adjacent to Central Railway Station, on
Monday 15 May, barely a few weeks after shooting ended.10 A preview published in the Sun a week earlier records
that Vockler had been "doing the Chaplin stunt outside Waddington's Grand Theatre in Pitt-street for the last ten
months.11 As Charlie at the Sydney Stadium premiered on the Waddington's circuit it is possible that the company
helped produce or finance it with John Gavin.

Sunday Times (Sydney) 14 May 1916, 16.

Interestingly, little is known about Ern Vockler's career between late-1915 and early-1917. Indeed there are
indications that the Sun may have exaggerated its claim that he had been working outside Waddington's Grand Theatre
for ten months (this infers a ca. July 1915 start). Newspaper coverage from various towns in the south and south-west
of New South Wales during August and early-September record, for example, that he was touring with the Tivoli
Entertainers at that time. He is also advertised as being engaged by [Fred] Davys' Pictures in Wyalong, New South
Wales around late-November and early-December. No subsequent vaudeville engagements have been identified for
Vockler until his appearance in Wollongong in February 1917 with a company that included his sister Lily and her
husband, comedian Ern Delavale (formerly of Delavale and Gilbert fame).

1917-1920
After Ern Delavale and Will Gilbert ended their partnership in late-1916 both men decided to work a new act with
their wives. For Gilbert this arrangement lasted up until at least the early-1930s. The Delavale and Vockler husband
and wife double act was put on hold after a few months, however, when Delavale and his Chaplin-impersonating
brother-in-law discovered an unexpected stage rapport while working for Les Shipp in Wollongong in early February
1917. Their immediate popularity with audiences led to a four year hiatus for Ern and Lily. While she continued to
work in the same companies as a largely solo performer during that period, her husband and brother presented their
9
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Title No - 9133.
The NFSA catalogue indicates that it was released on 20 May. The advertisement above contradicts that date.
"Imitating Chaplin." Sun (Sydney) 7 May (1916), 20.

patter, song and dance, and Chaplin sketches to much acclaim as the Delavale Brothers (1917-1920).12 The only
concern appears to have been the fact that they both had the same given name. This was resolved when Vockler, the
younger and less-experienced entertainer, opted to use his middle name, Charles, as his stage name in order to avoid
confusion. The new moniker remained a part of his professional identity for some seven years.
For further details regarding Ern Vockler during the years 1917 to 1920 see The Delavale Brothers entry.

The Delavale Brothers' principle engagements during the last year together were with Dix-Baker (Newcastle and
Hunter region of New South Wales), Harry Clay (Sydney city and suburban circuit) and Peter Brooks (Brooks'
Amusement Company, Perth). As with the previous four year both men occasionally worked with other performers or
as a solo turn, as did Lily Vockler. During their final season with Harry Clay, for example, Vockler worked his Charlie
Chaplin impersonation (billed as Charles Delavale) as a solo turn at the Gaiety Theatre in late-March. Within a month
of opening at Perth's Shaftesbury Theatre (31 May), he also began working in sketches with the young soubrette Elvie
Stagpoole. While the Delavale Brothers' Perth season, which involved appearances in both vaudeville and revue, still
featured their ever-popular "Chaplinitis" routines, the imminent end of the partnership was signalled in October when
Charles and Elvie married.

Sun (Sydney) 31 Mar. (1920), 10.

Perhaps the most significant event to occur in Perth in terms of Delavale's career development was his partnership
with Paul Stanhope between October 1920 and February 1921. Although his routines with Elvie Stagpoole had opened
up new creative ideas for sketch material, this being the first time he had worked regularly with a female comedian,
Delavale's career to this stage had been almost exclusively aligned with vaudeville. Stanhope, on the other hand, was
extremely experienced in the field of musical comedy. The American comedian had first came to Australia in 1913
with the American Burlesque Company, and after deciding to remain in the country he and Bert Le Blanc, another
member of the company, became instrumental in helping pioneer the development of the Australian revusical - Le
Blanc with his Travesty Stars, and Stanhope with his Musical Burlesque Company. While Le Blanc's revusicals
featured the Hebrew characters "Ike Cohen" and "Morris Levy" (played by Le Blanc and Jake Mack respectively),
Stanhope developed an Irish alter ego, "Spike Murphy." His off-siders during the early years included Reg Herbert
and Les Bates. In 1920 he added Charles Delavale to that list.
As "Spike and Ike," Stanhope and Delavale caught the attention of the Perth public from the get-go. With very few
exceptions the local press routinely praised the two comedians and their alter-egos:
As two rascally mountebanks, "Spike Murphy and Ike Cohen," ever with an eye on the main chance, Paul
Stanhope and Charles Delavale proved a splendid pair for the comedy aspect of See Saw, which they elevated to
a high plane of excellence. Elvie Stagpoole and the Lauries delighted with their respective expositions of the
native dance...13
Chas. Delavale is as clever as ever in his Yiddisher character, and he and Paul Stanhope are keeping the packed
houses well amused.14
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Trick cyclists Bert and Harry Delavale toured as the Delavale Brothers around 1900 to 1902. See Bert Delavale entry for
further details.
13
"The Shaftesbury." Daily News (Perth) 30 Oct. 1920, 4.
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"The Shows." Call (Perth) 31 Dec. 1920, 4.

The Perth season involved revivals of Stanhope's shows from 1919 - Pick-A-Dilly, See-Saw, Let's Go, Vanity Fair and
Tumble In, along with new works from earlier in the year - Tip-Top, Yes and No, In or Out, and The Railway Station
(1921). Another of the shows produced, Zig-Zag, dates back to 1915.15 Easily the biggest production involving the
two comedians, however, was Stanhope's Cinderella-influenced Christmas pantomime. Produced under the title, The
Silver Slipper, it was possibly Delavale's first pantomime appearance (and certainly the first to feature him in a lead
role - again as "Ike"). Peter Brooks' extravagant production and Stanhope's writing and direction no doubt helped
inform the works he produced for Harry Clay a few years later.
Flushed with success after his Perth season, which ended in February 1921, Delavale made the decision to begin
incorporating "Ike" into his own sketches and routines, and eventually into his own musical comedies. Within a few
years the character had not only become the central figure in Delavale's original revusicals but had replaced Charles as
comedian's professional name.
For details relating specifically to the onstage partnership between Ike Delavale and Elvie Stagpoole
during the years 1920 to 1923 and from 1927 to 1931 see the Delavale and Stagpoole entry.

1921-1927
Please note: Ern Vockler will be referred to as either Charles Delavale or Ike Delavale for the remainder of this biography.

The 1920s was clearly the high point of Ike Delavale's long career. For the first few years he and Elvie Stagpoole
alternated vaudeville work with occasional forays into musical comedy - notably with the Walter George Players
(Adelaide, 1921), Bert Le Blanc's Big Revue Company (Sydney, 1922), T.A. Shafto (Perth, 1922-1923) and Fullers
Theatres (1923). Delavale then began a four and a half year contract with Harry Clay as performer, writer, director and
manager (1923-1928). For much of that time Stagpoole was absent from stage work, however. The couple eventually
finished the decade with engagements for the Fullers, Paul Warton and Stanley McKay, and a return to where the
decade began - at Perth's Shaftesbury Theatre (renamed the Luxor).
The opportunity to work with Le Blanc in 1922 was
another major contributor to Delavale's transformation
from vaudeville comedian to musical comedy writer,
director and actor. This engagement, which ran for a little
under two months at George Marlow's Grand Opera House
in Sydney, saw him work alongside the American
comedian and his long-time stage partner, Jake Mack in
some of the pair's most popular shows - including At the
Exposition (1915), Then They Woke Up (1917), and a new
production Wy Wurrie (1922). The relationship between
Le Blanc and Delavale appears to have been an especially
good one because the veteran comedian later gave
Delavale permission to not only revive several of his
original "Ike and Morris" shows but also allowed him to
Sunday Times (Sydney) 8 Oct. 1922, 11.
take over and rework "Ike Cohen" into Delavale's own
revusicals.16 Judging by the reviews and comments published during the mid-1920s Delavale appears to have
combined elements of the Ike persona he had developed during the Paul Stanhope engagement with Le Blanc's
original stage character and then gradually introduced additional idiosyncrasies.17 That the character was regarded as
Delavale's own creation (it seems to have rarely drawn comparisons with Le Blanc's alter ego), may explain why
Delavale was able him to retain "Ike" as a performance alter ego for the remainder of his career.18
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Paul Stanhope's output of shows staged in Australia is exceedingly difficult to identify and record in any form of list as he
regularly changed the titles of most of them. Zig-Zag, for example, which began as Hello St Kilda in 1915, has with little doubt
the most complex history. Not only did its name change according to whichever city its was presented in during the years 19151916 - hence, Hello Brisbane, Hello Manly, Hello Cottesloe, Hello Milford (Auckland, NZ) and Hello St Clair (Dunedin, NZ) etc
- but in 1917 Stanhope renamed it Razzle Dazzle. He then chose Zig-Zag for its 1919 revival.
16
The first Le Blanc revusicals to be revived on the Clay circuit by Delavale were In Old Seville (1915), presented between 8
March and early-April 1924; and Wy Wurrie (1922), which he produced between 23 August and 17 September 1924.
17
Although no last name for Delavale's character has been identified during the mid-1920s, by 1928 "Ike" was routinely
referred to as "Ike Cohen" in advertising and reviews
18
This biography contradicts Fred Parsons account of Delavale's career and Hebrew stage character in A Man Called Mo. See
"Historical Notes and Corrections" section below (No 4) for further details.

By early 1923 Delavale was often being referred to as "the Yid," a descriptive which clearly indicates that his stage
persona had already become heavily invested in Hebrew characteristics. After completing their Perth season with T.A.
Shafto in early 1923, he and his wife signed with the Fullers and subsequently spent some eight months on the
company's Australasian circuit - playing two months in Adelaide and six in New Zealand. Upon their return to Sydney
the pair signed up for a reason of musical comedy with Harry Clay at the Princess Theatre beginning 10 November
and immediately set about forming the Ike Delavale Revue Company (it was sometimes referred to simply as Ike
Delavale and Co). According to advertisements placed in the Sun newspaper, Delavale's first show, That's That,
featured "Cocky and Ike Delavale" and a full company. If "Cocky" was conceived as a permanent off-sider to Ike this
does not appear to have occurred as the character fails to get a mention in any further publicity for the Delavale shows.
No details regarding the identity of the performer playing Cocky have yet been located either. The second production,
staged a week later, was The Bong Bong Cup. The company then staged its third show, The Holiday Makers over the
Christmas/New Year period. Among his other early creations were The Giggle House (1924) and The Good Ship
Ribtickler (1924).

Sun (Sydney) 10 Nov. 1923, 10.

The success generated by these early shows gave Delavale the opportunity to cement himself as a permanent fixture on
the Clay circuit, but with added responsibilities. In this respect his weekly duties involved performing, directing each
production, managing the troupe and developing the next show. Over the next four years he essentially followed the
same pattern - producing a new show on average every four weeks. These were typically given their debut at the
Gaiety Theatre in Oxford Street for a week. He would then take it over the Clay circuit, playing another week each at
the Princess Theatre and Bridge Theatre (Newtown) before heading into the suburbs for the fourth week of the circuit
cycle. Clay's venues at this time were located in North Sydney (Coliseum), Ashfield, Leichhardt and Parramatta.19
Although Delavale's shows were likely put together in conjunction with other members of the various troupes which
premiered them, his position as director/producer meant that the ultimate creative decisions were made by him.

Ike Delavale's first Bert Le Blanc revival - In Old Seville.
Sun (Sydney) 8 Mar. 1924, 3.

For Delavale 1924 was also especially important to him personally. At some stage during the year Elvie gave birth to
their only child, John Alexander Vockler (he would later be known as John Alexander Stagpoole). This event appears
to have forced Elvie into temporary retirement from performing, possibly from late-1923 until late-1926. While her
name does not figure in any advertising or reviews for the Ike Delavale Revue Company during this period it is
reasonable to suspect that she may have still had some involvement in her husband's shows, especially in the area of
choreography.
From a professional perspective the years 1924 to early-1928 must have been exhausting for Delavale. During that
period he produced on average 12 new revusicals a year, along with at least two pantomimes - Mother Hubbard (1925)
and The Old Woman Who lived in a Shoe (1926). What is most surprising is that none of these shows appear to have
been repeated after their debut four-week cycle on the Clay circuit. Furthermore, between January 1925 and March
1928 only one production was not a Delavale original - this being a revival of Bert Le Blanc's 1915 revusical Fuzzy
Wuzzy (staged by the Ike Delavale Revue Company over February and March 1927). The enormous workload placed
on him does not appear to have affected his comedic abilities, though. In September 1924 an Everyone's critic wrote:
"Ike Delavale is one of the most entertaining comedians playing around Sydney. His work has now reached such a
standard that he could easily discard his discard his ultra-eccentric make-up and work almost straight evening dress."20
19

In 1926 Clay's company expanded into Wollongong (Crown Theatre) and also provided a show one night a week for Syd
Tolley at the Carlton Theatre, Kogarah.
20
Everyone's (Sydney) 10 Sept. 1924, 34.

Reviews of the Delavale shows and his individual performances between 1925 and 1928 indicate that the comedian
was clearly the major attraction on the Clay circuit during that period - a position previously held by George Wallace
and Jack Paterson (as Dinks and Oncus). The Theatre Magazine notes in March 1925, for example, that Delavale was
"a very big favourite over the Clay circuit where, for nearly eight months he has been localising verses of the wellknown song, 'It Ain't Gonna Rain No More.'" The critic goes on to record that "as an eccentric dancer, this young
Australian is particularly agile."21 His shows were also attracting regular praise and garnering much popularity with
Clay’s audiences. In May the same year the magazine further noted:
A hit all over the Clay circuit is Ike Delavale with his smart revue entertainers. He lately staged Lovey Dovey at
the Gaiety in Oxford Street, and this piece, generally regarded in many quarters as the best in his repertoire, went
as well as ever. The clever jokes and, above all, the delightful dancing of the Gaiety Girls all contributed to the
general success of this well-built piece, a sample of revue that compares more than favourably with the imported
article.22

Somewhat surprisingly little is known about the Ike Delavale Revue Company
itself, this being the result of a combination decreasing space being given to
vaudeville reviews and typically ambiguous advertising. What can be surmised
from industry practice around this time, however, is that revusical companies like
the Delavale troupe provided an entire entertainment program - appearing in a
first-part vaudeville programme, then returning in the second-half musical
comedy as character actors. The members of the ballet are also believed to have
been involved in the first part.23 For Delavale and his peers, including Billy Cass,
Bert Desmond, Reg Thornton and Harry Ross [2] (all contracted by Clay's), this
meant that they would have a small group of regular performers assigned to their
troupe. They would subsequently construct their shows around their combined
talents and acting strengths. Among the artists to appear with Delavale for
extended periods were Elvie Stagpoole, Frank Moran, Check Hayes, Mabel
Morgan, Les Shipp, Mark Erickson, Syd Clarke, and Bob Raymond. Performers
known to have been briefly associated with the troupe included Joe Rox, Violet
Elliott [2], the Phillip Sisters and Peggy Kemble. Each production would also
generally feature a number of specialty acts assigned to the troupe for a four
week season at best. This meant that Delavale had to also include these new
artists within the narrative structure.
Daily Standard (Brisbane) 23
June 1928, 2.

1928-1930

St George Call (Kogarah, NSW) 16 Mar. 1928, 4.
St George Call (Kogarah, NSW) 20 Jan. 1928, 4.

Ike Delavale ended his association with Clay's Bridge Theatre Company24 in March 1928 after accepting a contract
with Fullers' Theatres. He opened with the firm in Newcastle on 10 April. Near the close of his first extended season,
in Brisbane, the Sunday Mail wrote of his efforts over the past couple of months:
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Theatre Magazine (Sydney) Mar. 1925, n. pag.
Theatre Magazine (Sydney) May 1926, 41.
23
In earlier years the vaudeville section would typically comprise artists not associated with the revusical entertainment although it was not uncommon to see one or more specialty acts temporarily incorporated into a particular show if the troupe
leader/director saw an opportunity for the act.
24
Following Harry Clay's death in February 1925, the company was run by several of his senior managers, presumably under
the direction of the entrepreneur's widow, Catherine, and possibly the remaining directors. One notable figure in the company's
remaining years of operations was Maurice Chenoweth.
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Mr. Ike Delavale, heading his own revue company at the Empire, is unfortunate in a way in having to leave
Brisbane at the height of his popularity, but the exigencies of circuit arrangements demand that he move on to
the Bijou Theatre, Melbourne, making way for George Wallace at the Empire. Mr. Delavale, during his 10
weeks season, has firmly established himself in the affections of Empire patrons, and will be received with open
arms when the whirligig of time brings him back to Brisbane again. 25

A few months later Everyone’s suggested that Delavale and his company had easily made the transition to the highprofile and nationally-operated Fullers' circuit:
Fullers look to have picked another winner for their circuit in comedian Ike Delavale. [He] lines up with the best
of them in the Hebrew type of character work. He made his Sydney bow at Fullers' Theatre with his own revue
after much success in Newcastle, Brisbane and Melbourne, and viewed together with a big house last Thursday
afternoon there is no doubt of his popularity here also. 26

Delavale's engagements on "Fuller time" up until the end of November 1928 comprised seasons in Melbourne, and
Sydney. In addition to his wife, Elvie, the troupe bearing his name included Lulla Fanning, Bert and Evelyn Dudley,
Neva Carr-Glynn, and Charles Megan. He also secured the services of several members of Jim Gerald's company these being Reg Hawthorne, Tommy Dale and Mona Thomas. The arrangement was made by Fullers while Gerald
was travelling overseas.
From late-November 1928 through to late-May 1929 Delavale's advertised movements become less clear, the result of
him possibly having taken on managerial responsibilities for the Fullers. His continued association with the firm is
evidenced by solo appearances with Reg Thornton's K-Nuts in the central western-New South Wales region - notably
in Bathurst, Parkes and Lithgow between December and February. His billing invariably mentions the Fullers.
However, given that Delavale's next major engagement was for Luxor Entertainments in Perth beginning 25 May
1929, it is also possible that he ended his association with Fullers in January.27

National Advocate (Bathurst, NSW) 2 Feb. 1929, 2.

For the Luxor Theatre engagement in Perth Delavale renamed his company the Whizz-Bangs and opened his account
with what appeared to be a new Ike Delavale revusical, Senator Cohen. Reviews of the production indicate, however,
that the show was a revival of Chuckles (from 1927), albeit with some minor changes - primarily in the setting and
with the names and backgrounds of several characters. Interestingly, the Luxor season, which ended in early-June, was
to be the last of Delavale's engagements with his own troupe for a little over two years. By September he and Elvie
had joined Paul Norton's Frivolities for a tour of regional New South Wales, followed by a season in Adelaide. This
engagement soon afterwards led to an association with Stanley McKay that, for Delavale, continued off and on until at
least 1951.28
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"Ike Delavale's Success." Sunday Mail (Brisbane) 8 July 1928, 12.
Everyone's (Sydney) 17 Oct. 1928, n. pag.
27
The majority of Fullers contracts were for periods of 12 or 18 months, depending on an act's reputation or potential. As the
company was required to organise much of its circuit well in advance, and because the number of artists required was enormous,
Ben and John Fuller worked out a system whereby they tended to negotiate the bulk of their contracts (especially for local acts) in
January and July. The fact that Delavale's name disappears from the public record between early June and late-May also suggests
the possibility of a holiday. His engagement's chronology below indicates, in this respect, that he had worked for many years
without a substantial break.
28
Stanley McKay, best known throughout Australia for more than twenty years through his annual Gaieties companies, had
started the concept in 1930 as the Australian XI. He renamed it Stanley McKay's Hollywood Gaieties a little over a month later,
but after joining forces with Paul Warton and his Frivolities troupe in June that same year the venture became known as Warton
and McKay’s Gaieties. McKay took over full control some two years later.
26

1931-1939
It is believed that Ike Delavale and Elvie Stagpoole's marriage had begun to falter by the early 1930s. In this respect
there is no record of them working together between the end of Warton and McKay's Adelaide season in January 1930
and the Ike Delavale and Co engagement in Brisbane for Fullers' Theatres beginning November 1931.29 This 22month period, which saw Stagpoole's name disappear from the public record, was possibly either a contributor to their
relationship break-down or a form of trial separation. In contrast, her husband was routinely mentioned in publicity for
Warton and McKay's Gaieties between June 1930 and late-July 1931. The firm's 1930 Queensland tour, for example,
saw him accorded joint headline status with Nat Hanley, while his role during the 1930 and 1931 New South Wales
and Queensland tours was as sole headliner. Newspaper coverage during this period strongly suggests that Delavale
maintained his reputation as a popular favourite with regional audiences.
The reputation made by The Gaieties during their last two carnival seasons in Queensland has preceded them and
there is little doubt that big attendances will greet this popular company during their, short stay here. There are
no "duds" in the show, each and every member being an artist. Laughter is featured by the favourite Jewish
impersonator, Ike Delavale, whose name is a household word in Rockhampton, Mackay and Townsville.30

Delavale's engagements during the second half of 1931 began with brief seasons in Brisbane and Newcastle for Union
Theatres Vaudeville (aka Union Tivoli Vaudeville). His Brisbane visit included several broadcasts from 4GQ, in
which he presented a programme of "humourosities." The shows were also relayed to various regional Queensland
centres.31 He then rejoined Warton and McKay's New South Wales company for two months before making a feature
appearance at Sydney's new Haymarket Theatre for Ike Beck. He then travelled back to Brisbane for the Fullers,
having first put together a new musical comedy company - this time officially billed as Ike Delavale and Co.

Brisbane Courier 21 Nov. 1931, 2.

Telegraph (Brisbane) 17 Nov. 1931, 11.

It seems that the Brisbane season, which began on 21 November 1931, was the last time that Delavale and Stagpoole
worked together. Even then Stagpoole was largely involved as a solo dancer and ballet mistress, spending little time
working opposite Ike. While her family have confirmed that the couple separated at some stage during the early-1930s
(but never divorced), Elvie and Ike were certainly still together in the 1932 New Year. In this respect Brisbane's Daily
Standard records their departure for Sydney (with their son) via the Kyogle Mail on the morning of 15 January.32 This
is the last time their names have been linked publically, however.
29

Delavale and Stagpoole's last joint engagement prior to their possible 22-month separation was a radio broadcast for
Adelaide's 5CL on 20 January 1930.
30
"The Gaieties of 1931: Opening To-morrow Night." Cairns Post (Qld) 27 July 1931, 3.
31
Morning Bulletin (Rockhampton, Qld) 29 July 1931, 12; and Telegraph (Brisbane) 29 July 1931, 6.
32
Daily Standard (Brisbane) 15 Jan. 1932, 10. Delavale and Stagpoole may have continued to cohabitate up until 1934 or early1935, although this seems unlikely due to Delavale's continuously mobile lifestyle and the likelihood that he had already begun his
relationship with Maggie Buckley as early as 1933.

Over the next three years Delavale was primarily associated with Warton and McKay's Gaieties (1932), Ern Delavale
(1932-1933) and Les Shipp (1933-1934). For the Gaieties, Delavale once again toured parts of New South Wales as
the headline artist, this time between February and July. The following month he joined his brother-in-law and sister
(Delavale and Vockler) in Sydney to put together a Queensland company they called The Versatiles. The tour opened
in Ipswich on 14 May. With the country still in the grips of depression, the venture struggled from the beginning,
however, and although the trio's tenacity kept it alive until mid-January 1933, Ern Delavale was soon afterwards
forced into bankruptcy. Ike subsequently headed south to the Illawarra region in April where he once again found
security with Les Shipp's well-established circuit. He remained with Shipp, whose influence extended as far north as
Kogarah and Parramatta, until January 1935, albeit with several brief engagements elsewhere - including his own tour
of Southern Queensland with the Mayfair Comedy Company (April-May 1934). Elvie Stagpoole, on the other hand,
appears to have all but retired by this time. Indeed her only recorded engagements between 1932 and 1934 were brief
associations with George Sorlie's travelling show in 1933 (ca. Aug-Sept) and with Les Shipp in 1934 (ca. April-May).
While Ike was also working for Shipp around the same time, neither he nor Elvie appeared at the same venue together.
A Trove search has so far failed to locate her name with the industry after that engagement.
Research into Ike Delavale's movements in 1933 indicates that he and his future de facto partner Maggie Buckley
began touring together while working for Les Shipp. A specialist singer who also demonstrated talent as a dancer,
Buckley is believed to have joined Shipp's circuit in May. It is quite possible that she and Delavale knew other prior to
this, however, as her professional vaudeville career can be traced back to at least the mid-war years.
For Delavale, the second half of the 1930s continued much as the previous five
years, apart from visits to New Zealand with Stanley McKay's Gaieties in 1935
and 1936. Long engagements would invariably be followed by a short regional
tour or stays in one location, typically contracted by a small-time manager or
picture theatre proprietor. And in some instances Delavale mounted his own brief
entrepreneurial ventures. It clear, too, that he and Buckley were in a relationship
for certain by mid-1935, as both were engaged by Stanley McKay for that year's
Gaieties tour. The itinerary included a few dates in Northern and Southern New
South Wales in August before moving to Tasmania in early September. With this
engagement Delavale initially shared joint headline status with Les Coney (as the
Jewish and English comedians). When Nat Hanley later joined the company all
three comedians were accorded feature status. From this point onwards Buckley
was almost always a member of any company Delavale worked in.
Maggie Buckley
West Australian (Perth) 19 Nov. 1937, 19.

Interestingly, although Delavale and Buckley often worked together in sketches, revues and revusicals, these were
generally ensemble affairs. Research into their career over the remainder of the 1930s suggests that they did not work
an onstage partnership as with Delavale and Stagpoole, even despite Delavale's considerable reputation as a singer and
dancer. The reasoning behind their decision to work independent specialty turns is presently unclear. A brief review of
their appearance at Brisbane's Theatre Royal in August 1936 sheds a little light on their involvement in the shows they
were involved in, however:
Ike Delavale and Maggie Buckley are highly popular with their comedy and syncopated melodies respectively.
In addition to their solo numbers, they played a prominent part last night in a number of sketches.33

West Australian (Perth) 12 Mar. 1938, 3.

Interestingly, during his 1936/1937 Brisbane engagement with Graham Mitchell, Delavale regularly co-presented a
half-hour radio show with Jim Max for 4BH. Station management gave the two comedians the prime 7.15 pm to 7.45
pm slot, while Mitchell's Jesters and Serenaders companies were given a combined half hour show at the earlier time
of 6.30 pm to 7.00 pm. Over the next decade or the names Delavale and Max often featured on the same bills - for both
the stage and radio.

33

"Holiday Spirit at the Royal." Courier Mail (Brisbane) 15 Aug. 1936, 26.

Telegraph (Brisbane) 15 Jan. 1937, 22.

Telegraph (Brisbane) 5 Dec. 1936, 32.

1940-1954
By the end of the 1930s Ike Delavale had become known around Australia as the "Assassin of Sorrow," and the
descriptive remained with him for many years. Perth newspaper the Mirror even called him the "famed funster" in
1940 when reporting on his appearance in a Sydney court during in a friend's divorce. In its coverage of the same legal
proceedings Sydney's Truth went so far as to refer to him as the "genius of Fullers and Clay's trouping parties."34
Delavale's own marital situation was luckily devoid of press attention, likely due to both parties keeping their domestic
troubles private. The same level of privacy appears to have been in play, too, with his relationship with Maggie
Buckley, despite the fact that he was still a married man and in a relationship with similarly-well known "other"
woman. Indeed, the previous few years had seen the accomplished soprano being routinely compared to Sophie
Tucker, the Ukrainian-born American singer, comedian, actress, and radio personality. The comparisons appear to
have been a response to both her singing and her looks, as the 1937 photograph of Buckley [above] bears an uncanny
resemblance to images taken of Tucker during the same decade.
The start of the decade also saw the couple begin to work more often as on-stage partners. The Telegraph (Brisbane)
records, somewhat surprisingly in 1941, for example, that Ike wasn't above playing support to Buckley during her act:
Ike Delavale further proves his versatility. He is chief comedian on the show, is a foil for Maggie Buckley's act,
he sings a straight number, and appears in many of the ensembles. Maggie Buckley can always be depended
upon for a catchy song. Each week since her appearance here months ago, she has featured one of the most catchy numbers on the programme.35

Although the reputation of both performers was well-established by the early-1940s, this did not mean that they were
able to secure work on a regular basis, and in fact the few years was likely very difficult for them, as it was for many
Australians. In fact in some ways the World War II years were not so different to the early-1930s/Great Depression
period. This was especially the case for vaudeville practitioners whose livelihood relied on plying their trade
throughout the country - including regional Australia. Research into the period and its effect on the entertainment
industries indicates that the impact of the war (especially the lack fuel) made it extremely difficult to remain mobile,
and in fact a number of long-term regional touring companies were forced to shut down.36 Delavale and Buckley, for
whom country audiences had been a major source of income and support as the country struggled to survive and
overcome the Great Depression, were therefore among many to be effected. A search focusing on Ike Delavale in
1942, for example, shows no activity at all apart from his appearance at a patriotic fundraiser held in Rockdale,
Sydney.
Despite severe rationing, the entertainment industry eventually prevailed, as it did in previous periods of economic
hardship and national turmoil - notably the Great Depression, World War I and the Depression of the late-1880s and
early-1890s. Among the engagements secured over the course of the decade by Delavale and Buckley, for example,
were Graham Mitchell's Serenaders (Brisbane, 1941), C.W. Watts (Brisbane, 1941), Fullers' Theatres (Adelaide,
1943/1946), Cremorne Productions Pty Ltd (Brisbane, 1943-1944),37 Bruce Carroll (Perth, 1944-1946), Mack and
Testro (Western Australia, 1946-1947), Bruce Carroll (Perth, 1947-1948,38 and 1948-1949), Clem Dawe (Tasmania,
1949), and Stanley McKay (Gaieties, 1949-1950). The Bruce Carroll/Tivoli engagements saw Delavale double as
director, while the feature show during his time with Mack and Testro was the pantomime Sinbad the Sailor. Delavale
played the dame, Mrs Tickle. He also payed the dame in the 1948/49 Tivoli pantomime Jack and the Beanstalk.
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"Famed Funster is Witness in Divorce." Mirror (Perth) 11 Jan. 1941, 12; and "Tales Told in Divorce." Truth (Sydney) 29
Dec. 1940, 16.
35
"Good Adagio Act at Theatre Royal." Telegraph (Brisbane) 29 Nov. 1941, 4.
36
Coles Varieties closed down in late-1941 for example, while even George Sorlie was forced to take a break from touring his
shows during the war. Interestingly, he and Delavale worked together at the Cremorne Theatre, Brisbane in August 1943.
37
The proprietors of Cremorne Productions Pty Ltd were Will Mahoney, Evie Hayes and Bob Geraghty.
38
See 1947 Tivoli Theatre (Perth) programmes held in the Nat Phillips Collection, Fryer Library, UQFL9 (Box 8, Folder 1).

In addition to the above engagements Delavale and Buckley featured regularly in community revue and community
singing shows,39 while finding additional engagements as between-films entertainment around the suburbs of Sydney including Leichhardt, Haberfield, and Marrickville. Sometimes these shows were played by Delavale only, at other
times by Delavale and Buckley, and occasionally by Ike Delavale's Nut-Crackers. Other engagements included live
concerts promoted by Lithgow radio station 2LT (Stars of 1941), the 1943 Parramatta Carnival (promoted by Leo
Kiely), various patriotic fundraising events, and short regional tours. These latter engagements typically involved
various combinations of revue, vaudeville and pantomime. In 1950 he even ran a kids sideshow at the Royal Easter
Show.
The last decade of Ike Delavale's career saw little slowdown in his professional activities. He continued his association
with Stanley McKay, touring Queensland and New South Wales with the Gaieties in 1950 and 1951, and played an
extended season at the Plaza Theatre in Northcote, Melbourne in 1952.40 That same year he also toured regional New
South Wales for several months with the Jim Gerald Show and over the Christmas/New Year period co-starred with
Maggie Fitzgibbon in Mother Goose at the Capital Theatre, Sydney. The cast also included Dawn Lake. Newspaper
coverage of Delavale's movements over the years 1953 and 1954 suggests that he was almost exclusively associated
the Royal Blind Entertainers. This troupe, which toured under the management of Alf Broadway, presented "Variety
on Parade" around select towns in regional Victoria for the Royal Blind Institute of Victoria. Delavale's last known
stage appearance (to date) was on 20 November 1954 at the Horsham Town Hall. He may well have continued
performing into the second half of the 1950s.41
During the late 1940s and early-1950s Delavale worked alongside and directed many emerging variety entertainers
and in doing so played a role in helping to develop their skills and stage craft. Many went on to appear on television
during the 1950s and 1960s, among them Smokey Dawson, Gloria Dawn, Billy Kershaw, George Wallace Jnr, Buster
Fiddes, and Val Jellay.

SEE ALSO
• Delavale Brothers
• Maggie Buckley

• Delavale and Stagpoole
• Ike Delavale Company

• Lily Vockler
• Elvie Stagpoole
• Charlie at the Sydney Show (1916)

MUSIC THEATRE WORKS
Most the works below were likely written by Charles Delavale with additional material (including original musical numbers)
provided by members of whichever company it was presented by.

1922:
1923:
1924:
1925:

1926:

1927:

1928:

1931:

39

Cabaret Jazzers [revusical]
The Bong Bong Cup [revusical] • The Holiday Makers [revusical] • That's That [revusical]
At the Show (aka The Show Ground) [revusical] • The Diamond Palace [revusical] • The Giggle House
[revusical] • The Good Ship Ribtickler [revusical] • The Health Resort [revusical]
Bubble And Squeak [revusical] • College Days [revusical] • Mother Hubbard [potted pantomime] • Notions
[revusical] • P's and Q's [revusical] • Put and Take [revusical] • Scotch Mixtures [revusical] • Sky High [revusical] •
Suffragettes [revusical] • Ups and Downs [revusical] • Yankee Doodle [revusical]
Coppers and Capers [revusical] • Ike [revusical] • Fireworks [revusical] • Lovey Dovey [revusical] • The Old
Woman Who Lived in a Shoe [pantomime]• Searchlights (aka Headlights) [revusical] • Sherry and Bitters
[revusical] • Spanish Spasms [revusical] • Stumps Drawn [revusical] • Variety Isle [revusical]
Ace High [revusical] • Bang Bang [revusical] • Chuckles [revusical] • Criss Cross [revusical] • Dots and Spots
[revusical] • Jim Jams [revusical] • The Mystic Egg [revusical] • Puzzles [revusical] • Records [revusical] • Rin Tin
[revusical] • Wiggy Wiggy [revusical]
The Bell Boy [revusical] • Explosions [revusical] • A Harem Mix-up [revusical] • High Up in the Hills [revusical]
• Ike's Vacation [revusical] • Mixed Fathers [revusical] • Over and Under [revusical] • Snip Snaps [revusical] •
Special Mixtures [request revue]
Hello Brisbane [revue] • Odds and Ends [revue] • Old Mother Hubbard [pantomime]

The 1941 community revue shows presented at Newcastle's Victoria Theatre saw Delavale reunited with Jim Max. Maggie
Buckley was also one of the stars.
40
In the early 1950s the theatre was the only suburban venue in the city with an exclusive variety entertainment programme.
41
Research into Delavale's career from 31 December 1954 onwards is presently on hold due to copyright restrictions which
affect the National Library of Australia's digitised newspaper project. It is hoped that newspapers from 1955 will be available in
the not too distant future.

ADDITIONAL QUOTATIONS
1912:

Ernie Vockler gave several new items, including an imitation of Billy
Williams, the popular comedian ("Picture Shows." West Australian 4 Mar.
(1912, 5).

1914:

Ern Vockler is not a riot with his voice, but he put over some smart dancing,
and made up for it, and received the applause (Australian Variety 7 Oct. 1914, 9).

1914:

Ernie Vockler (the Australian Charlie Chaplin) has the following skit on the
movie-picture comedian:- Charlie the Tramp spent A Night Out looking for
Work until he got his New Job with The Champion training In the Park, By the
Seaside where he met A Woman who gave him some Dough and Dynamite to
blow up The Bank, but Charlie's Favourite Pastime was Getting Acquainted
with Tillie's Romance who was Caught in a Cabaret with The Property Man
(Australian Variety 5 Jan. 1916, n. pag.).

1915:

[Ern] Vockler has attained a high reputation for his impersonation of the
famous film comedian and is the winner of the White City and FullerChaplin competitions. He is a tried and proved entertainer, having been with
Rickards' Tivoli circuit for some time, and in addition to his songs, dancing
and juggling, as "Charlie" he will appear in his original pantomime absurdity,
"Fun in a Cabaret." No doubt the many admirers of Charlie Chaplin will seize
this opportunity of seeing his impersonation in real life. In addition to
Vockler, a full programme of Pictures is to be screened ("Country Amusements
Ltd." Grenfell Record and Lachlan District Advertiser 30 Nov. 1915, 2).

Call (Perth) 11 June 1920, 4.

1916:

Ern Vockler, the Australian Charlie Chaplin, enlisted and was accepted. Before he could don the uniform,
Ma Vockler caught her young son by the slack of his Chaplin trouserettes and hauled him back again
(Australian Variety 7 Mar. 1916, 7).

1928:

Ike Delavale, revue comedian, is to the Clay circuit and outer suburbia what Jim Gerald and George Wallace
are to Fuller patrons. Trained in the same hard school as these outstanding performers, Delavale is the equal
of either as a laugh-monger, and easily the superior of many a high-priced importation. Just another of those
performing prophets without honour in his own country (Jim D. "In Justice to Ike." Smith's Weekly 10 Dec. 1927,
13).

1928:

This clever company, headed by Ike in his carpet bag suit (that must have been made to cover him when he
weighed twenty stone), has kept its popularity with Bijou patrons right up to its final appearance ("Bijou
Theatre." Age 10 Sept. 1928, 12).

1940:

Ike Delavale, added to the general breeziness of the show presented by Graham Mitchell's Serenaders at the
Theatre Royal last night. Ike is a comedian of more parts than one. He sings. He dances. He makes funny
faces. Occasionally he bursts into a strange dialect to emphasise a 'gag' or give point to a 'black out.' These
qualities, blended, assure success in a vaudeville comic. The audience applauded him roundly. The
approbation was well deserved ("New Comedian Appears with the Serenaders." Courier Mail 16 Jan. 1940, 4).

1947:

Fullers' Majestic Theatre, Adelaide: The star of Clowns in Clover is Ike Delavale, a comedian after the style
of Will Mahoney, but wearing a bowler hat several sizes larger. Delavale puts over some new routines with
zest, and scored many laughs off the usual opening night production hold-ups ("Vaudeville Back at Majestic."
Advertiser 28 Sept. 1946, 11).

1947:

Ike Delavale, well-known comedian, is also a first-class billiards player. He recently made a break of 88 for
Tatt's Club in an interclub match against Buffalos Tatts beat Buffalos 4-nil ("Sports Shots." Daily News 18 Aug.
1948, 6).

1952:

Jim Gerald is, with Roy (Mo) Rene and George Wallace, one of the great Australian trio of comedy, a trio
which has expressed and given point to a specifically Australian brand of humour.... With him in the "Jim
Gerald Show" will be talented people such as Ike Delavale, another of Australia’s foremost comedians
("Famous Comedian to Visit Dandenong." Dandenong Journal 27 Aug. 1952, 11).

HISTORICAL NOTES AND CORRECTIONS
1.

Ern Vockler's siblings were all born in Victoria, and most likely in Melbourne. They were: Maria Lily
(Collingwood, 1883-), Jane Ellen (Footscray, 1885-), Rose Maud (Footscray, 1887-1914, Paddington, Sydney), Charles
Alfred (1889-1926), John Thomas (Footscray, 1891-), Arthur James (1893-), May Elsie (Footscray, 1894-),
William Richie (1895-), Elsie May (1900-), George Rudolph (Footscray, 1902-), and Dorothy (Footscray, 1904-).

2.

Art Martell: One of the Vockler brothers, Arthur James, became well-known as the boxer Art Martell during the
1910s and 1920s. He later moved to the USA, settling in Los Angeles with his American wife, Belle, formerly a
dancer and contortionist. The couple were very well-known in the L.A. boxing community, where they ran a gym
in Van Nuys, trained local fighters and promoted amateur events. On 30 April 1940 Belle even became the first
woman to be licensed as a boxing referee in California. She later turned to announcing.
Art Martell's identity as one of the Vockler brothers is confirmed in the 26 July 1916 and 21 June 1918 issues of
Australian Variety. The 1916 article in part explains why Art, Ern and their brother-in-law Ern Delavale (Harris)
had been rejected by the Australian Imperial Forces (A.I.F.). The 1918 issue contains a full page tribute to "Four
Australian Fighting Brothers" and provides brief insights into the military activities of Charles, Will and John
(Jack).
For further details on Art and Belle Martell see: Cecilia Rassmussen. "1st Woman Boxing Referee Rolled With Punches." Los
Angeles Times 21 May (2006) • Malissa Smith. A History of Women's Boxing." Lanham, Marylands (USA): Rowman and
Littlefield (2014), 79-81.

3.

Alfred Vockler: The founder and editor of the horseracing guide, Vockler's Turf Searchlight (ca. 1901-) was
possibly connected to Ern Vockler's family. Alfred's son Frederick (1901-1973) was a prominent Melbourne
bookmaker.

4.

A Man Called Mo: In his 1973 Roy Rene biography, Fred Parsons briefly mentions Delavale, writing:
Some years later, when working the Fuller Circuit, another comedian called Ike Delavale wore a make-up very
similar and Roy was explosively indignant. 'The dirty mug has knocked off me make-up, pal. Strike me lucky,
you'd think the mug could be original in something, wouldn't you?' Incidentally, Ike Delavale's minor-Mo
character didn't last very long. He soon gave it away - but Roy never let him forget it. Ike developed into a good
character actor instead of a third-rate comedian, and eventually appeared in the same shows as Roy (3).

As with almost everything Parson's says about Rene's early career, this reference contains a combination of factual
errors and invention. Although the biography is often cited by historians and academics, it appears that few have
ever bothered to read page 39, in which Parson's admits that he did not meet Rene until 1936. Research into Ike
Delavale's career clearly indicates that he first presented the Ike character on stage in 1923 - 13 years before
Parson's and Rene actually met - so it's interesting that Parsons' suggests that the above exchange was a direct
conversation between "pals." Furthermore, his biography was written more than forty years after the Stiffy and
Mo partnership ended, and almost 20 years after Rene's death. What has clearly been overlooked by those citing
Parsons is that all his observations or claims prior to 1936 are nothing more than second hand reportage. Even his
recall of events after meeting Rene should be treated with circumspection given the susceptibility of memory over
time. Other issues which arise from A Man Called Mo include:
(i) Roy Rene was not the first or the last comedian to work a

Hebrew character on the Australian stage. Others of note
were Hayman and Franklin (ca. 1908), international
entertainer Julian Rose, Bert Le Blanc (Ike Cohen) and Jake
Mack (Morris Levy). All pre-date Rene as high-profile
Hebrew comedians. Furthermore, images of Le Blanc and
Mack show that both men adopted the stereotypical Jewish
look for their act. It would a bit rich, then, for Rene to claim
that Delavale had copied him when Mo's stage make-up was
not much different to those who had preceded him.
(ii) The claim that Delavale dropped his "Ike" character soon
afterwards is contradicted by evidence which shows that the
St George Call (Kogarah, NSW) 5 June 1936, 5.
comedian continued to be known as Ike Delavale up until at
least 1954. Publicity blurbs throughout the 1930s routinely referred to him as the "famous Jewish comedian" or
"famous Jewish dancing comedian." See for example the advertisement from 1934 [below], which shows Delavale
in stereotypical Jewish make-up and the 1936 Victory Theatre advertisement [above].

(iii) Parson's assessment that Delavale developed into a "good character actor and not a third-rate comedian," and
that he eventually appeared in the same shows with Rene is incongruous to say the least. In the first instance he is
claiming that Delavale undertook another career in theatre. Concerning the second issue, it is unclear if Parson's is
claiming that the issue was eventually resolved thus allowing them to work together, or that Delavale eventually
became good enough to work in the same shows as Rene. Neither of these propositions has any basis in fact,
though. For one, Rene was never in a position to dictate who worked with him or not. Furthermore, although
Delavale was certainly required to "act" in the wide array of productions - notable revue, revusicals and
pantomime - he was never referred to as "character actor." Instead, he was considered by all and sundry as one of
Australia's top-rank comedians. The above biography also demonstrates that Delavale was no second or third rate
comedian. Parson's recall is all the more suspect in light of a comprehensive search of newspapers digitised in
Trove which indicates that the two comedians only ever appeared in the same show together on one occasion.42
This was a war fund appeal staged at Newcastle's Victoria Theatre on 18 July 1940. It is true that Rene and
Delavale were both in Brisbane in 1936 working for Graham Mitchell, but Delavale's appearances were all at the
Theatre Royal with Mitchell's Serenaders, while Rene was with Mitchell's Jesters at the Rex in Fortitude Valley.

Sun (Sydney) 5 Sept. 1926, 43.

Tivoli Theatre (Perth) programme 1947.
Nat Phillips Collection; UQFL
(Courtesy of the Fryer Library)

Evening News (Rockhampton, Qld)
13 June 1935, 10.

42

Cumberland Argus and Fruitgrowers
Advocate (Parramatta, NSW)
5 July 1934, 16.

In March 1918 Delavale appeared in the first-part vaudeville section of an Empire Theatre (Brisbane) programme that
featured Stiffy and Mo in the second part. This was at least two years before he began developing his Hebrew stage persona,
however. In 1918 he was still impersonating Charlie Chaplin as part of his Delavale Brothers act.

5.

Earliest engagement by Ern Vockler: The only confirmed engagement by Ern Vockler identified prior to Perth
in February 1912 was in late-February 1911when he and several other children entertained members of the South
Melbourne Amalgamated Workers' Association (A.W.A.) during its quarterly meeting (Record, Emerald Hill 25 Feb.
1911, 5). A "Mr Ernest Vocklor [sic], comedian and dancer" (Colac Herald 27 Feb. 1911, 2) is identified as being
a member of Swifts Comedy Company during its season in the town in early March 1911. If this was indeed the
same person, the "Mr" must be a typographical error, as he would have been aged just 13. "Mr" was never used
for juveniles during this period, with the term "Master" being considered more appropriate. The performer has not
been linked relation to the Swift company elsewhere, and indeed a search of Trove currently fails to bring up
anybody with the same name in 1911. The similarities in name and performance attributes does suggest it was the
subject of this biography, though, and if this was the case it may have been a one-off out of town tryout for the
young entertainer.

Sunday Times (Sydney) 28 Oct. 1928, 25.

News (Adelaide) 28 Nov. 1929, 18.

Cairns Post (Qld) 24 July 1950, 7.

ENGAGEMENTS CHRONOLOGY
The following list of engagements should be considered very incomplete. Its aim is to provide a snapshot of Delavale's career.
The chronology will continue to be updated over time. See the last page of this PDF for the publication date of the most recent version.

NB: All engagements between 1912 and 1916 are for Ern Vockler unless otherwise noted.
T.A. SHAFTO Perth (Shaftesbury Picture Palace; 17 Feb. - 8 Mar. > between films engagement) ► S.H.
PASSMORE Western Australia (regional tour; ca. Mar.-June > Valdares Entertainers and Passmore's Photo Plays) ►

1912:

JOHN C. LEETE Adelaide (Tivoli Theatre; 3 July - ca. Sept.)
Theatre; 14-31 Dec. > Dix and Baker's Vaudeville Players)

►

DIX-BAKER Newcastle, NSW (Victoria

NB: The Valdares/Passmore Western Australia itinerary incl. Boulder (Palace Gardens; 11-16 Mar. -) • Kalgoorlie (Summer Gardens; 1823 Mar.) • Fremantle (King's Theatre; 6-12 Apr.) • Bunbury (Lyric Theatre; 17-18 Apr.) • Bussleton (Barnard's Hall; 19 Apr.) •
Midland Junction (Town Hall; 3-4 May) • Northam (Town Hall; 8-9 May) • Mount Magnet (Miners' Hall; 1 June) • Meekatharra
(A.W.A. Hall; 5 June) • Day Dawn (Chesson's Hall; 6-7 June) • Geraldton (Town Hall; 15, 17-19 June)
1913: DIX-BAKER Newcastle, NSW (Victoria Theatre; 1-10 Jan. - > Dix and Baker's Players) ► JOHN L.

GOODMAN Sydney (Alhambra Theatre; 17 Apr. - ca. May) ► DIX-BAKER Newcastle, NSW (Victoria
Theatre; 15 Nov. - > Dix and Baker's Players)

1914:

1915:
1916:
►

WALTER MORRIS New South Wales (regional tour; ca. Feb/Mar. > American Musical Revue Co) ► COOK &
FOWLES Brisbane (Palace Theatre; 7 Mar. - > Musical Comedy & Vaudeville Stars) ► WALTER MORRIS
Murwillumbah, NSW (School of Arts; 26 Mar. > American Vaudeville Co) ► HARRY RICKARDS TIVOLI
THEATRES Melbourne (Tivoli Theatre; ca. May > appears in the Farr and Farland act - ctd. Australian Variety 10 June
1914, n. pag.)
WADDINGTON'S THEATRES Ltd Sydney (Grand Theatre; ca. July-Dec.)43
WADDINGTON'S THEATRES Ltd Sydney (Grand Theatre; 1 Jan. -)
For Ern Vockler/Charles Delavale engagements between January 1917 and late-1920 see The Delavale Brothers
entry.

Sun (Sydney) 17 Nov. 1923, 3.
► Engagements between October 1920 and 1923 are for Delavale and Stagpoole unless otherwise noted. 44

1920:
1921:

1922:

PETER BROOKS AMUSEMENTS Perth (Shaftesbury Theatre; 15 Oct. - 31 Dec.)
PETER BROOKS AMUSEMENTS Perth (Shaftesbury Theatre; 1 Jan. - 10 Feb.) ► HARRY CLAY
Sydney (city and suburban circuit; 26 Feb. - ca. May) ► FULLERS' THEATRES Adelaide (14 May - 9 June
> with Walter George Players) ► C. F. PUGLIESE Sydney (Alhambra Theatre; 13 Aug. - ) ► HARRY CLAY
Sydney (city and suburban circuit; ca. Sept. - 31 Dec.)
HARRY CLAY Sydney/Newcastle, NSW (Sydney city/ suburban and Newcastle circuits; ca. 1 Jan. - ca.
Sept.) ► GEORGE MARLOW Sydney (Grand Opera House; 7 Oct - ca. 1 Dec. > Bert Le Blanc's Big Revue Co)
► T.A. SHAFTO Perth (Shaftesbury Theatre; ca. 23-31 Dec.)

NB: The Newcastle circuit comprised: Maitland, Cessnock, Kurri Kurri, Wallsend, and West Wallsend.

1923:

1924:

T.A. SHAFTO Perth (Shaftesbury Theatre; ca. 1 Jan. - 15 Mar.) ► FULLERS' THEATRES Adelaide
(Majestic Theatre; 24 Mar. - ca. Apr.) • New Zealand (Dominion tour; ca. 18 May - ca. 1 Sept. > as The
Stagpooles) ► HARRY CLAY Sydney (city and suburban circuit; ca. Oct. - 31 Dec. > incl. Ike Delavale Co from 10
Nov.)
HARRY CLAY Sydney (city and suburban circuit; 1 Jan. - 31 Dec. > Ike Delavale Co)

Sun (Sydney) 29 June 1924, 31.

1925:
1926:

HARRY CLAY Sydney (city and suburban circuit; 1 Jan. - 31 Dec.)
HARRY CLAY Sydney (city and suburban circuit; 1 Jan. - 31 Dec.)

NB: The 1926 Clays engagement included The Old Woman Who Lived in a Shoe (Bridge Theatre, Newtown; 26 Dec. -). The pantomime
also played the Gaiety Theatre for a week in January 1927 (2 shows daily).

1927:
1928:

43

HARRY CLAY Sydney (city and suburban circuit; 1 Jan. - 31 Dec.)
HARRY CLAY Sydney (city and suburban circuit; 1 Jan. - ca. Mar.) ► FULLERS' THEATRES Newcastle
(Victoria Theatre; 9-27 Apr. > Ike Delavale Revue Co) • Brisbane (Empire Theatre; 5 May - 10 July > Ike Delavale
Revue Co) • Melbourne (Bijou Theatre; ca. 14 July-8 Sept. > Ike Delavale Co) • Sydney (Fullers' Theatre; 6 Oct.
- 16 Nov. > Ike Delavale Co) ► REG THORNTON (in assoc. with Fullers' Theatres) Lithgow (NSW) Trades Hall; 20
Nov. > K-Nuts) • Bathurst (NSW) 10 Dec. > with K-Nuts)

The Sun newspaper records in May 1916 that Vockler had been performing his Chaplin routines outside Waddington's Grand
Theatre, Pitt Street for 10 months ("Imitating Chaplin." Sun 7 May 1916, 20).
44
Elvie Stagpoole's career between 1923 and December 1926 is largely unaccounted for. She presumably retired from
performing in the lead-up to the birth of her son in 1924, and likely remained inactive for some time after. No mention of her has
been found in any newspapers between late-1923 and her involvement in the 1926 Clay's pantomime, The Old Woman Who Lived
in a Shoe. She may have been involved in choreographing her husband's shows during this period, however.

1929:

REG THORNTON (in assoc. with Fullers' Theatres) Parkes, NSW (Broadway Theatre; 4 Jan. > K-Nuts) •
Bathurst, NSW (4 Feb. > with K-Nuts) ► LUXOR ENTERTAINMENTS Ltd45 Perth (Luxor Theatre; 25
May - 6 July > Ike Delavale's Whizz Bangs) ► L.S.D. SOCIETY (St Joseph's Parish Hall, Newtown, Sydney; 12
Aug.) ► PAUL WARTON New South Wales (regional tour; ca. Sept-Oct. > Paul Warton's Frivolities) •
Newcastle (Victoria Theatre; 2-16 Nov. > Paul Warton's Frivolities) • Adelaide (Garden's Theatre; 30 Nov. - 31
Dec. > Paul Warton's Frivolities)

NB: The Paul Warton New South Wales itinerary incl. Boorowa (Guild Hall; 26, 28 Sept / Mechanics' Institute; 27 Sept.) • Leeton (Globe
Theatre, 3-4 Oct.) • Hay (Federal Hall; 4-5 Oct.) • Wagga Wagga (Wonderland Theatre; 15-16 Oct.)
1930
PAUL WARTON Adelaide (Garden's Theatre; 1-28 Jan. > Paul Warton's Frivolities - Delavale & Stagpoole) ►
DUTCH CAFE Adelaide (Dutch Cafe, Glenelg; 16 Apr. > cabaret) ► WARTON & McKAY Queensland

(regional tour; 23 June-Aug. > Gaieties of 1930)
region tour; ca. Aug. - Oct. > Gaieties of 1930)

► WARTON

& McKAY New South Wales (Southern

1: The Warton & McKay Queensland tour started in Rockhampton and was headlined by Delavale and Nat Hanley. The company travelled
there direct from Sydney. The itinerary incl. Rockhampton (School of Arts; 23 June -) • Mackay (Princess Theatre; 30 June -) •
Townsville (Theatre Royal; 7 July -)
2: The Warton & McKay Southern NSW tour was partly played under canvas. The itinerary incl. Wagga Wagga (tent; 25 Aug.-) •
West Wyalong (tent; 2 Sept.) • Cootamundra (Arcadia Theatre; 8 Sept.) • Leeton (tent; 29 Sept. - 1 Oct.) • Hay (Federal Hall; 2-4
Oct.) • Narrandera (tent; 7 Oct.) • Nowra (School of Arts; 12-15 Oct.)
1931: WARTON & McKAY New South Wales (regional tour; ca. Mar. - > Gaieties of 1931) • Queensland (regional
tour; ca. June-Aug. > Gaieties of 1930) ► UNION THEATRES Brisbane (Tivoli Theatre; 1 Aug. - > between
films entertainment) • Newcastle (Union Pictures, Cook's Hill; 15 Aug. - > Ike Delavale & Co) ► WARTON &
McKAY New South Wales (southern region tour; 28 Aug. - late-Oct. > Gaieties of 1931) ► UNION

THEATRES VAUDEVILLE Newcastle (31 Oct. -) ► IKE BECK Sydney (Haymarket Theatre; 6 Nov. -) ►
UNION THEATRES VAUDEVILLE Newcastle (14 Nov. - > Ike Delavale & Co) ► FULLERS' THEATRES
Brisbane (Theatre Royal; 21 Nov. - 31 Dec. > Ike Delavale Co - incl. Elvie Stagpoole)
1: The first Warton & McKay New South Wales tour incl. Singleton (The Strand; 23-24 Mar.)
2: The Warton & McKay Queensland tour included: (S of A, Rockhampton; 23 June -) • Townsville (Theatre Royal; 4 July -) •
Charters Towers (Theatre Royal; 13-16 July) • Cairns (28 July -). The Cairns season was performed under canvas on a vacant block
of land opposite the public school).
3: The second Warton & McKay New South Wales tour incl. Wagga Wagga (tent; 28 Aug. -) • West Wyalong (tent; 1 Sept.) • Burrowa
(tent; 4-5 Sept.) • Hillston (tent; 22-25 Sept.) • Hay (tent; 29 Sept) • Narrandera (Criterion Hall; 7-8 Oct.) • Temora (no details) •
Young (no details) • Cootamundra (20 Oct.-) •
1932: FULLERS' THEATRES Brisbane (Theatre Royal; 1-ca. 8 Jan. > Ike Delavale Co - incl. Elvie Stagpoole) ► ERN
DELAVALE Queensland (regional tour; 14 May - 31 Dec. > The Versatiles)
1933: ERN DELAVALE Queensland (regional tour; 1 Jan - Feb. > The Versatiles) ► LES SHIPP New South Wales

1934:

1935:

(Illawarra/Southern Sydney circuit; ca. Apr. - Dec.)
LES SHIPP New South Wales (Illawarra/Southern Sydney circuit; 1 Jan. - Mar.) ► IKE DELAVALE
Queensland (South/South-west regional tour; ca. Apr-May > Ike Delavale's Mayfair Comedy Co) ► n/e Newcastle,
NSW (Newcastle Stadium; 8 May > boxing & vaudeville) ► LES SHIPP New South Wales (Illawarra/Southern
Sydney circuit; ca. Apr. - Dec.)
LES SHIPP New South Wales (Illawarra/Southern Sydney circuit; 1 - ca. 12 Jan.) ► BESSIE LESTER
Parramatta, NSW (Town Hall; 14 Jan. - > Bessie Lester's Vanities of 1935) ► STANLEY McKAY New Zealand
(Dominion tour; 23 Jan. - ca. May > Gaieties of 1935) ► LES SHIPP New South Wales (Illawarra/Southern
Sydney circuit; Apr.-May - ca. 12 Jan.) ► STANLEY McKAY Queensland (regional tour; 2 June - ca. Aug.
> Gaieties of 1935) • New South Wales (select regional tour; ca. Aug-Sept. > Gaieties of 1935) • Tasmania
(Hobart and regional tour; ca. 17 Sept. - 30 Nov. > Gaieties of 1935)

NB 1: The Northern NSW itinerary included Lismore and Grafton (Aug.). The southern NSW itinerary included Wagga (Aug.-Sept).
NB 2: The Gaieties' New Zealand tour included Christchurch (St James Theatre; 23 Jan. - 9 Mar.) • Levin (Regent Theatre; 4 May -)
1936: STANLEY McKAY New Zealand (Dominion tour; 11 Jan. - 20 April > Gaieties of 1935) ► LES SHIPP New

South Wales (Illawarra/Southern Sydney circuit; 30 May -) ► STANLEY McKAY Queensland (regional
tour; ca. June - Sept. > Stanley McKay's Gaieties) ► GRAHAM MITCHELL Brisbane (Theatre Royal; 7 Aug. 31 Dec > Graham Mitchell's Serenaders)
NB 1: Delavale's Brisbane season included numerous radio appearances.
NB 2: The Gaieties' New Zealand itinerary comprised Christchurch, Wellington and Auckland.
1937: GRAHAM MITCHELL Brisbane (Theatre Royal; 1-16 Jan. - > Graham Mitchell's Serenaders) ►

BERT
LENNON Adelaide (Majestic Theatre; 6-16 Mar. / Tivoli Theatre; 27 Mar. - 14 Apr.) • Broken Hill, NSW
(Crystal Theatre; 17 Apr. - 1 May) ► LES SHIPP New South Wales (Illawarra/Southern Sydney circuit;
June-Sept.) ► n/e Lithgow, NSW (Theatre Royal; 14 Oct. - > K-Nuts Vaudeville & Revue Co) LAURENCE
BREWER Perth (Luxor Theatre; 5 Nov. - 31 Dec.)

NB: The Serenaders' season in Brisbane was forced to close in order to make way for major re-building to the Theatre Royal.

45

Luxor Entertainment Ltd was operated by C. G. Killick and F. W. Wilson.

1938:

1939:

LAURENCE BREWER Perth (Luxor Theatre; 1 Jan. - 12 Mar.) ► BERT LENNON Adelaide (Tivoli
Theatre; ca. Apr.-May) ► LES SHIPP New South Wales (Illawarra/Southern Sydney circuit; 11 June - ca.
Oct.) ►
IKE BECK Newcastle, NSW (Marquee Theatre; 4 Nov. - ca. Dec. > All-star Vaudeville & Revue Co)
F.R. BARTON New South Wales (regional tour; 30 Jan. - ca. mid-May > Barton's Follies) • Brisbane (Cnr
Ann and Boundary streets; 27 May - 14 June > Barton's Follies) • Queensland (regional tour; 17 June - ca. 12
Aug. > Barton's Follies) • New South Wales (regional tour; 29 Aug. - ca. Nov. > Barton's Follies)

NB 1: Delavale's engagement with Barton's Follies' began in Goulburn, New South Wales. The company played largely under canvas
during its tours.
NB 2: Barton's Follies' Queensland tour began in Rockhampton on 17 June.
NB 3: Barton's Follies' second New South Wales tour opened in Wagga Wagga on 29 August.

Braidwood Review and District Advocate (NSW) 28 Feb. 1939, 7.

1940:

1941:

1942:
1943:

1944:
1945:
1946:

GRAHAM MITCHELL Brisbane (Theatre Royal; 15 Jan. - > Graham Mitchell's Serenaders) ► n/e Newcastle
(Victoria Theatre; 18 July > War and Patriotic Fund) ► n/e Marrickville, Sydney (Addison Cinema; ca.
Aug-Sept. > Ike Delavale & Co)
n/e Newcastle (Theatre Royal; 10 Jan., 31 Jan., 14 Feb. > community revue) ► 2LT Lithgow, NSW (Theatre
Royal; 24 Jan. > Stars of 1941) ► n/e Leichhardt, Sydney (Marlboro Cinema; ca. Jan-Feb. > support to films and
Art O'Brian's stage band) ► n/e Haberfield, Sydney (Elite Cinema; 8 Feb. > Ike Delavale & His Nut-Crackers) ► C.W.
WATTS Brisbane (Theatre Royal; 29 Aug. - ca. Nov.)
n/e Rockdale, Sydney (Town Hall; 10 Apr. > Patriotic Fund)
LEO KIELY Parramatta, NSW (Parramatta Park; ca. Apr. > Parramatta Carnival) ► FULLERS' THEATRES
Adelaide (Majestic Theatre; 10 May - ca. Aug.) ► CREMORNE PRODUCTIONS Pty Ltd46 Brisbane
(Cremorne Theatre; 14 Aug. - 31 Dec.)
CREMORNE PRODUCTIONS Pty Ltd Brisbane (Cremorne Theatre; 1 Jan. - ca. June) ► F.R. BARTON
Newcastle (30 June - Barton's Follies) ► BRUCE CARROLL Perth (Luxor Theatre; 10 Nov. - 31 Dec.)
BRUCE CARROLL Perth (Luxor Theatre; 1 Jan. - 1 Nov. / Tivoli Theatre; 2 Nov. - 31 Dec.)47
BRUCE CARROLL Perth (Tivoli Theatre; 1 Jan. - 24.) ► FULLERS' THEATRES Adelaide (Majestic
Theatre; 27 Sept. - 12 Dec.) ► MACK & TESTRO Fremantle, WA (Town Hall; 26-31 Dec. - > Sinbad the
Sailor - Mack & Testro Follies)

West Australian (Perth) 21 Aug. 1946, 18.
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47

The proprietors of Cremorne Productions Pty Ltd were Will Mahoney, Evie Hayes and Bob Geraghty.
Perth's Luxor Theatre was renamed the Tivoli from 2 November 1945.

1947:

MACK & TESTRO Fremantle, WA (Town Hall; 1 Jan. - > Sinbad the Sailor - Mack & Testro Follies) • Western
Australia (regional tour; ca. 27 Jan. - 28 May > Sinbad the Sailor and vaudeville; Atomic Comics revue from late
March/early April) ► BRUCE CARROLL Perth (Tivoli Theatre; 13 June - 31 Dec.).

NB 1: The itinerary for the Mack & Testro Follies tour of western Australia incl. Narrembeen (Board Hall, 27 Jan.) • Bruce Rock Road
(Board Hall, 28 Jan.) • Boulder (31 Jan.) • Kalgoorlie (1 Feb.-) • Coolgardie (no details) • Geraldton (Town Hall; 12-14 Feb.) •
Busselton (3 Mar.) • Nannup Hill (5 Mar.) • Boyup Brook (Hall; 8 Mar.) • Bridgetown (Hall; 10 Mar.) • Kojonup (11 Mar.) •
Katanning (13 Mar.) • Broomehill (15 Mar.) • Mt Barker (19 Mar.) • Albany (Town Hall; 20-21 Mar.) • Denmark (22 Mar.) •
Beverley (Town Hall; 8 Apr.) • Bruce Rock Road (12 Apr.) • Kalgoorlie (Town Hall; 14-16 Apr.) • Coolgardie (Town Hall; 17 Apr.)
• Geraldton (Town Hall; 7 May) • Katanning (Town Hall; 27 May) • Kojonup (Memorial hall; 28 May).
NB 2: The Bruce Carroll/Tivoli engagement included a brief visit to Kalgoorlie in late August (beginning 23 Aug.) and the Christmas
pantomime Cinderella (with Delavale as one of the Ugly Sisters).

1948:

BRUCE CARROLL Perth (Tivoli Theatre; 1 Jan. - ca. Aug.) ► n/e Western Australia (regional tour; ca.
Sept. - Dec.) ► BRUCE CARROLL Perth (Tivoli Theatre; 24 Dec. > Jack and the Beanstalk)

NB: Delavale's Western Australian engagements included the Murchison goldfields and the North-West region of the state.
The later towns were reached by plane.48

1949:

1950:

1951:
1952:

1953:

BRUCE CARROLL Perth (Tivoli Theatre; 1-20 Jan. - > Jack and the Beanstalk and revue) ► CLEM DAWE
Hobart (Theatre Royal; 24 Jan. - ca. Apr. > Midnight Frolics) ► STANLEY McKAY New South Wales
(regional tour; 16 Apr. - ca. May > Gaieties of 1949) • Queensland (regional tour; ca. 30 May - 30 July > Gaieties
of 1949) ► MURRAY HULETT Townsville (Theatre Royal; 3-6 Aug. > Desmond Tanner Show) ► n/e
Townsville (Theatre Royal; 3-6 Aug. > Desmond Tanner Show)
ROY DARLING Sydney (Tattler Theatre; 13 Jan. - > Tattler Variety) ► HUGH DWYER Newcastle (Stadium;
9 May > Boxing & vaudeville) ► STANLEY McKAY Queensland (regional tour; 29 May - ca. Aug. > Gaieties of
1950) ► JOE TAYLOR (Odeon Theatre; ca. Oct. > Joe Taylor's Celebrity Vaudeville Co) ► STANLEY McKAY
Newcastle, NSW (Stadium; 29 Nov. - 31 Dec ca. Aug. > Gaieties Vaudeville)
STANLEY McKAY Newcastle, NSW (Stadium; 1-5 Jan. - > Gaieties Vaudeville) • Queensland (regional tour;
28 May - > Gaieties) ► n/e Brisbane (Theatre Royal; 18 Aug. - 13 Oct. > Smilestones of 1951).49
HIGH STREET PICTURES Melbourne (Plaza Theatre, Northcote; 26 Jan. - ca. Aug. > Melody & Mirth) ►
JAMES DILENA New South Wales (regional tour; ca. Sept. - Nov. > The Jim Gerald Show) ► n/e Sydney
(Capitol Theatre; 26-31 Dec. > Mother Goose)
n/e Sydney (Capitol Theatre; 1-22 Jan. > Mother Goose) ► ALF BROADWAY (for the Royal Victorian Institute
for the Blind) Victoria (select regional engagements May - Nov. > "Variety on Parade" by the Royal Blind Entertainers)

NB: The Variety on Parade shows established to date were at: Benalla (Shire Hall; 2 June) • Healesville (Memorial Hall; 15 Sept.) •
Alexandra (Shire Hall; 17 Sept.) • Kilmore (Astor Theatre; 22 Sept.) • Dandenong (Town Hall; 15 Oct.) • Sales (Palais Theatre; 27
Oct.)

1954:

ALF BROADWAY (for the Royal Victorian Institute for the Blind) Victoria (select regional engagements Jan. Nov. > "Variety on Parade" by the Royal Blind Entertainers)

NB: Delavale's last known performance in 1954 was at the Horsham Town Hall on 20 November.

FURTHER REFERENCE
Djubal, Clay. "Delavale, Charles." AustLit (2006).
See also:
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10 Sept. (1928), 12.
18 Mar.(1920), 6 • 12 Nov.(1920), n. pag. • 3 Dec.(1920), 17.
6 Apr.(1921), 15 • 13 Apr.(1921), n. pag. • 15 June (1921), 15 • 14 Sept.(1921), 20 • 10
Sept. (1924), 34 • 15 Dec. (1926), 103 [advert] • 23 Feb. (1927), 46 • 1 Jan. (1930), 34.
May (1921), n. pag. • Nov. (1922), 3 • Nov.(1923), 25 • Mar. (1925), n. pag.

"Open-Air Show: Vaudeville on the Oval." Swan Express (Midland Junction, WA) 9 Dec. 1948, 5.
The Smilestones producer was George Wallace.

Townsville Daily Bulletin (Qld) 5 July 1931, 7.

Perth ca. Sept. 1947

Record attendance at the 4BH Community Singing Concert in the Rex Theatre to-day on the occasion of the
farewell to Ike Delavale and Jim Max.
Telegraph (Brisbane) 14 Jan. 1937, 15.
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