
 

FRED WHAITE 

 

During his early career Fred Whaite (son of scenic artist Harry Whaite) was employed by Edward 

Branscombe (1915-16), John N. McCallum (1919-1922) and the Fullers (1917-18, 1923-29). Whaite 

began his career in radio in 1929 with the ABC, eventually retiring in 1962. During that time he was 
engaged in various positions including music director/arranger, novelty pianist and composer. His 

larger musical works include at least three comic operas, two pantomimes, three musical comedies 

and a variety of radio productions, ranging from dramas to musical comedies. Many of his songs were 

also published. 

 
The son of Harry Whaite,1 one of Australia's leading scenic artists during the 
late 1890s and early twentieth century, and Alice Whaite (nee Blakeney), an 

actress, Frederick Henry Whaite was born on 26 September 1885 at 161 West 
Spencer Street Melbourne Victoria,2 almost a year after his parents left 
England. The third of three children, and the only one to be born in Australia, 
his two older brothers (both named George) died within their first year of life. 
The younger George passed away only two days into Harry and Alice's 
voyage to Australia. His eldest sister Ann, who had been born in 1880, was 
left in the care of relatives when Harry and Alice left England.3 Within a year 

of his arrival arriving in Australia Harry Whaite had joined the Brough and 
Boucicault theatrical enterprise as a principal assistant to W.B. Spong (TT: 
Dec. 1909, 21; Dec. 1911, 36). He maintained his association with Brough 
through until the entrepreneur's death in 1906, while also providing scenery 
for other enterprises.4  

 

The Whaites' marriage was apparently not a happy one for at some stage over 
the next six years they separated and divorced. Alice went on to marry actor 
Michael Meagher in Fitzroy in October 1891. He had also been her Irish 
dancing partner for some time. Five years after their marriage the pair left for 
New Zealand, settling in Christchurch. They remained there until their deaths 
- Alice in 1942 and Michael in 1946. It is believed that after his parent's 

separation, Fred continued to live with his father and from 1 March 1892 with  
his father's new wife, Sarah Agnes Grant, a country girl from a farm near  Braidwood.5 This marriage was short-lived, 
however, and ended in divorce in 1900. In 1905 Harry married for the final time. His new wife, the daughter of 
graziers from the Upper Hunter area near Denman was Emma Sophia Daisy Cavendish Morris. Better known as Daisy 
she was actively involved in helping Harry establish and run his scenic art business, initially as his secretary and later 
also as an artist. 
 

According to various records held within the Sands Directories, Harry Whaite resided in Sydney from 1897 onwards. 
By now living a more settled existence, Fred was accorded the opportunity to take piano lessons, and after 
demonstrating much potential in his early childhood he studied under Henri Kowalski6 during his teen years and later 
gained his orchestral training with Gustave Slapoffski. Showing an early liking for operatic composition, he was 

encouraged and assisted by J. C. Williamson's music director Andrew MacCunn and Thomas A. Ricketts. The Whaite 
Family History website records that in his application to join the ABC in 1929, Whaite indicated that he had been 
educated privately and had attended Fort Street Boys High School. He also said he had sat for and passed Trinity 
College of Music London examinations, though all the records had since been lost, adding "but I never qualified for 
higher honours, as a great deal of my time has been spent in travelling." 
 

                                                           
1  Acknowledgement for research into the family history of Fred and Harry Whaite is extended to all members of the Whaite family who 

contributed to the Whaite Family History website. 
2  Fred Whaite's birth was not registered until nearly 3 months later, and then in NSW. His mother's declaration records her address at that 
time as being the Picton Arms Hotel Campbell St Sydney. Interestingly, the Whaite Family History website also records that Fred claimed to 

have been born in Manchester, England at least once (at his wedding in 1911). 
3  Ann reportedly made contact with her brother Fred for the first time soon after their father's death in 1931. 
4  Harry Whaite's first known billing as scenic artist was with the Amy Horton Burlesque Company at St George's Hall (Melb) in mid-April 
1886 (in collaboration with John L. Hall (for the production of Little Don Giovanni). 
5  Whaite is thought to have met his second wife when he employed her to look after his son. They had one child, a son called Henry.   
6  Henri Kowalski (1841-1916) was French-born pianist, composer, music director and conductor who had a long association with Australia. 

He collaborated with writer Marcus Clarke on Moustique (1883) and wrote the music for at least two other music theatre works while in the 
country - Vercingetorix, or, Love and Patriotism (1881) and Future Life (1896). See entries in "Works" section - 1881, 1883 and 1896. 
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Fred Whaite's first professional appearance as a pianist is believed to have been an Australian Natives concert in 1902, 
when he played his own work "Grand Galope" in honour of Edward VI's coronation.7 Little else is currently is known 
regarding his teenage years. In 1906, however, the year he turned 21, the electoral roll records that he was still living 
with Harry and Daisy at 18 Comber St Paddington. His occupation at that time was recorded as Clerk. In later years 

Fred mentioned on several occasions that he had travelled to America and was in San Francisco in April at the time of 
the great earthquake of 1906. In email correspondence, Philip Whaite (grandson) notes that while Fred's eldest son 
Harry confirmed this story a few years ago, an extensive search through shipping records held by the NSW State 
Archives (Kingswood, NSW) has so far failed to find any departure or arrival records out of Sydney (8 Nov. 2011).  
 

If Whaite did travel to America he was certainly back in Australia by June 1906, as from that month on (and up until 
1909) his name is identified largely in connection with numerous concerts promoted by the Sydney-based British 
Pianoforte Depot. Promoted as Apollo Invitation Recitals, these were held in the society's room at 9 Barrack Street , 
situated next door to the Savings Bank. The piano duties were initially shared by Whaite and H. Von Kaffman, with 
James Crabtree as the vocalist. Madge Hellmrich was later engaged to perform female vocal arrangements, and on a 
number occasions both singers featured on the same programme. From December 1906 Whaite became the Depot's 
only pianist, continuing on in this role through until the end of 1908. During an extended period in which the society 

did not present any recitals (Jan. - Aug. 1909), his name once again seems to disappear from the public record. 
However, in late August that year Whaite once again featured on the Piano Depot programmes as pianist, but this time 
in association with Hector A. Pope.  During this four year period Whaite continued to hone his composition skills, and 
secured several publishing deals for his works. The first of these, his 1902 composition, "The Coronation: Grand 
Galop de Concert," was published in 1907, as was "The Dance of the Mermaids." Another of his instrumentals, 
"Golden Wattle Schottische," is believed to have been published circa 1909. 
 

 
 

Sydney Morning Herald 17 May (1906), 2. 

 
 

Sydney Morning Herald 17 Aug. (1909), 2. 
 

Sometime between late 1909 and early to mid-1910 Whaite moved to the NSW township of Maitland, situated in the 
Lower Hunter Valley some 22 miles (35 km) north-west of Newcastle. Advertisements in the Maitland Mercury in 
1910 record that he had established himself as the leader of a local orchestra, and this suggests that he may have been 
offered the position before leaving Sydney. On a personal note the move proved significant as he soon afterwards met 
his future wife, Lilian May Stevens (1886-1962).   On 5 June the following year they married in nearby Cessnock.  By 

the end of the month Whaite was placing advertisements in the Mercury announcing his intention to take "Pupils for 
Tuition in Pianoforte, Theory, Harmony, Counterpoint, Orchestration etc." He also offered a service for manuscript 
arranging. The advertisements record that his business address at that time was the Arcadia Theatre. The couple didn't 
remain long in the Hunter Valley, however, as by May 1912 they were already residing on Sydney's North Shore. Two 
sons, Harry and Richard were born at Nurse Newbury's private hospital in North Sydney in May 1912 and December 
1914 respectively.  Fred and Lily are believed to have initially lived at 1 Paul St in nearby Milsons Point (as per 1913 
Electoral Roll) but by 1915 had moved to "Claremont" in Bayview St, McMahons Point (ctd. Whaite Family History). 
  

Whaite's association with variety entertainment appears to have begun around 1915, lasting through until the end of 
the 1920s. During that time he worked for various organisations, including John N. McCallum, Edward Branscombe 
and Benjamin and John Fuller. His first known vaudeville engagement was with Branscombe's Orange Dandies. An 
article published in the 31 July edition of the West Australian records in this respect that Whaite had only recently 

joined the company as pianist - possibly for its regional Western Australia tour beginning in early June. According to 
the writer one of his first big successes was an original song, co-written with Harry Webster, called "The Boys of the 
Dardanelles" (9). Within a year or so Whaite had secured employment with the Fullers as music director and pianist 
for its various operations, including one of its 1917 pantomimes. During his time with the Fullers he also found time 
to write more serious works, with his first comic opera, Carmelita (based on a Spanish story), premiering in 
Melbourne at the Palace Theatre on 1 June 1918. Accorded a respectable three weeks season, Carmelita was produced 

                                                           
7  Members of the Whaite family had a pamphlet printed for the occasion, showing Fred at the piano, in his Sunday best suit and with a 

beautiful lace collar. 

 



 

by Sir Benjamin and John Fuller, and directed by its librettist, Victor Prince. Whaite, who conducted the orchestra, 
was praised for his score by composer Fritz Hart, the director of Melbourne's Conservatorium of Music (ctd. BC: 4 
June 1920, 12) as well as the Age music and theatre critic, who wrote:   

 

Musically, Carmelita is much superior to many of the imported works given 

so lavishly. The fact that he had a poor kind of libretto to work on has not 

prevented Mr Fred Whaite from providing a full measure of agreeable light 

music. His score is unpretentious, but always melodious. He has written with 

simplicity as a keynote, and has sought no striking contrapuntal effects in the 

concerted passages. In spite of this, the finale to the first act is handled in so 

skilful a manner that given a performance attunes in merit to the music, it 

would be dramatically effective. Mr Whaite writes gracefully in waltz time, 
always providing simple and appealing melodies, and even if he does not 

attain any remarkable originality he gives character to some of his work 

appropriate to the Mexican theme of the story – the story of the love rivalry 

of a resplendent president and a bold bad guerrilla leader. Whatever success 

[it] achieves will be mainly due to the music (3 June 1918, 7). 
 

Sometime around early to mid-1919 Whaite left the Fullers organisation to take 
up a contract with John N. McCallum, producer and owner of the Brisbane's 
Cremorne Gardens. Although his initial association with the Fullers could not 
have been more than three and a half years, the fact that he returned to the 
company and later moved into radio through the influence of Sir Benjamin 
Fuller, suggests that his departure was amicable. In this respect he was likely 

enticed to move to Brisbane in response to a more lucrative employment 
package. Before she died in 1962 Lilian Whaite recalled for family members 
some of her memories of the period her husband worked for the Fullers. The 
Whaite Family History website records, for example:   

 

For the next 15 [on and off], Fred worked with the Fuller Company, travelling with them up and down the eastern 

coast of Australia, wherever the company was performing. Lilian said they always went on a special train and the 

whole company - management, stars and even chorus girls all travelled together on it. She remembers that the 
chorus girls filled in time making clothes on their little Singer sewing machines, worked by hand. Wherever she 

could, Lilian said she tried to find a house to rent, so they did not have to live in hotels, but I think it was easier to 

have a party in a house, and Lilian was a very social person ("Harry's First Australian Child"). 
 

Whaite's engagement with McCallum saw him initially contracted as music director for Walter Johnson's Town 
Topics, which began a year-long season at the Cremorne beginning 16 August. After Johnston ended his association 
with McCallum early the following year, Whaite remained with the Town Topics, overseeing the company's musical 
direction through until early to mid-1922. 
 

In addition to his duties as pianist/music director and arranger, Whaite 
regularly contributed his own original songs and ballet music, to the 
company's burlesques, musical comedies, musical scenas, and sketches. These 
included: Punchinello (1919, musical comedy), The Daughter of the 

Mountains (comic opera, 1920), In Amsterdam (comic opera, 1920), Lavender 
Farm (musical comedy, 1920), The Girl of Seville (comic opera, 1921, co-
written with Walter Johnson) and The Old Woman Who Lived in a Shoe 
(pantomime, 1921, co-written with Billy Maloney). Whaite also played a 
significant role in disseminating jazz music to Brisbane audiences. A little 
over a month after he began his duties at the Cremorne, the Brisbane Courier 
noted for example: "The orchestra, under Mr Fred Whaite, will take a most 
important part, as the members not only play the jazz music but will also sway 

their bodies to the rhythm of the music, and the drum and other special 
features are most startling" (27 Sept. 1919, 12). 
 

As one of Brisbane's leading theatrical identities during the four years he 

resided in the city, Whaite was highly regarded by both his industry peers and 
the local community, and as such he and his wife led a quite active social life. 
This was not without some difficulties, however, especially given that that the 
couple's third son, Thomas, was born in December 1919 at a private hospital 
in Vulture St South Brisbane. Whaite's address at that time was recorded on 
the birth certificate as "Lyndhurst" Stanley St, South Brisbane.  

 
 

Argus 29 May (1918), 16. 

 

 
 

Brisbane Courier 5 Feb. (1920), 2. 

 



 

After Whaite ended his association with the Cremorne sometime around mid-1922 he took up a position as manager of 
the Fortitude Valley branch of Harston's music store. Advertisements in the Brisbane Courier indicate that his duties 
included arranging and orchestrating (BC: 30 Sept. 1922, 2). Around the same time he also took up a position as 
Music Director with the Famous Theatre Royal Stock Company (BC: 30 Sept. 1922, 2). By December that same year 

his services as an orchestrator had been secured too by Shaw and Sons for its music department, then situated in 
Queen Street in the Brisbane CBD (BC: 30 Dec. 1922, 2). The following year Whaite was back with Fullers' Theatres, 
acting as music director at the Empire Theatre. How long this engagement lasted is unclear, with the only details 
located to date being his involvement with the Con Moreni Revue Company (BC: 26 May 1923, 19). Moreni's season 
at the Empire began on 31 March and continued through until 25 May. It is not known, however, if Whaite was 
associated with the Empire prior to 31 March or whether he joined sometime afterwards.  
 

One of the final theatrical events Whaite was associated with prior to leaving 
Brisbane was a charity event put on by the Brisbane Theatrical Executive for 
the Children's Hospital. Presented at His Majesty's Theatre on 9 June 1923, the 
matinee benefit included some of the biggest names from the vaudeville 
industry at that time, notably Daisy Jerome, Fred Bluett and Sadie Gale. The 22 

member orchestra, comprising all local musicians, was jointly conducted by 
Whaite and Will Butland. While the Whaite family's exact departure date from 
Brisbane is not yet known, it is believed to have been not long after the 
Children's Hospital benefit.   
 

Very few details have been established regarding Fred Whaite's movements 
over the remainder of the 1920s, apart from the fact that he relocated to 
Melbourne to take up a new position with the Fullers. Within a year of moving 
the couple's last son, Jack Maitland was born on 4 August 1924 at North 
Carlton. The Whaite Family History website records, however, that the infant 
died 2 weeks later from Bronchitis and heart failure. The family appears to have 

been living at the Palace Hotel, Bourke Street, at the time of Jack's death, but 
later  moved  to  Wellington Parade East  Melbourne.  1924 also  saw  Whaite  

engaged as music director for Hugh J. Ward's Christmas pantomime Cinderella, which was staged at the Princess 
Theatre, Melbourne, beginning 20 December. Brought direct from the London Hippodrome, and produced in 
association with Fullers' Theatres, Cinderella featured among its Australian cast members such performers as Moon 
and Morris, Dinks Paterson, Trixie Ireland, and Clivalli's Miniature Circus.  
 

In 1928 Whaite and his family moved back to Sydney, where he continued to work for Sir Benjamin Fuller as 
conductor and musical director. The family initially lived in half a house near the Coogee Aquarium with Lilian's 
sister, Ivy Davies. The following year Sydney radio station 2FC (then owned by the Farmers and Co Ltd department 
store) was taken over by a consortium called the Australian Broadcasting Company. With Ben Fuller serving as one of 
the directors, Whaite was invited to join the station as musical arranger. He started on 1 July and remained with the 

ABC in various capacities until his retirement in 1962. In the early years his employment included performing live as 
a pianist and conducting various orchestras.   
 

Between March 1930 and 1932 Whaite's radio appearances were mostly as a "novelty" pianist and "legitimate" 

accompanist/soloist. Among the songs and musical pieces he is known to have performed in the early 1930 were: 
"Ragamuffin Romeo," "Caza Lopez," "The Music Box," "Harlequin's March" (possibly also known as "Harlequin's 
Serenade"), "Ay, Ay, Ay," "Marilyn," "Love," "Singing in the Rain," "Ivory Chips" and "Where My Caravan Has 
Rested." During the early 1930s, for example, he performed live on 2FC and its ABC sister station 2BL, with these 
broadcasts often relayed to other cites (i.e. 3LO in Melbourne). One of his first responsibilities was to conduct the 
orchestra for two broadcasts presented by the Sunshine Comedy Company on 2FC in early February 1930.  Formerly 
known as Walter George's Sunshine Comedy Company, the line-up at this time included Walter George, Bert Gilbert 
Ida Davis and Maurice Chenoweth. 
 

 
 

2FC 
Sydney Morning Herald 31 Jan. (1930), 8. 

 

 

 
 

Brisbane Courier 26 Aug. (1922), 2. 
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Sydney Morning Herald  22 Mar. (1930), 12. 



 

Whaite also performed many times with Alard Maling (SMH: 7 Aug. 1930, 4) in an act that was mostly described as 
novelty piano and "bell solos" (see for example SMH: 4 Sept. 1930, 20). The partnership appears to have been popular 
as the pair was still performing regularly together through until late 1932. Their repertoire over that period included 
such numbers as "Pirouette," "Serenade," "Kiss Me Again." One of the pieces he performed without Maling, but with 

orchestral accompaniment, was Albert Ketelby's hit "The Clock and the Dresden Figures" (1932).  
 

During his early career with the ABC Whaite continued to expand his creative energies, writing among other things 
The Tin Soldier, a musical comedy/drama which the Advertiser and Register records was the second-ever local drama 

to be written especially for broadcast by the ABC. Premiering in August 1931, and relayed throughout the station's 
national network, The Tin Soldier is said to have included two outstanding songs, "The Tin Soldier" and "The Rag 
Doll." Its popularity was such that it was re-broadcast in late September, leading one listener to express his admiration 
for the work in a letter to the Sydney Morning Herald. "In my humble opinion," writes 'Australia First,' "this drama is 
superior in every way to most of the musical comedies produced in Sydney for a considerable time past, and compares 
very favourably with the best that overseas writers have sent us. It is brimming over with tuneful and catchy musical 
numbers and bright dialogue" (3 Oct. 1931, 8). The Western Mail also records in early January 1932 that the play was 
soon to be broadcast for a second time in Perth (7 Jan. 1932, 47).8 A month later Whaite was one of several Australian 

composers whose works featured in a radio revue broadcast on 2FC (and relayed to 2NC and 3AR). Premiering on 11 
February the "all-Australian" revue's other musical numbers (including works by Alfred Hill, Jack Lumsdaine, Evelyn 
Grieg and William Muggridge) were interspersed by "bright sketches" as well as by "sober moments" (SMH: 10 Feb. 
1932, 10).  
 

In 1933 Whaite wrote the music and libretto for a new version of the Willow Pattern Plate - possibly likely a re-
worked version of a production staged the Cremorne Gardens (Bris) in 1920 by the Town Topics. Fred Whaite was 
then the company's music director and conductor. In later years he indicated that he thought the radio version was the 
best work he'd ever done. A traditional English story set in ancient China, the narrative concerns the love of a 
mandarin's daughter for the son of her father's gardener. Although kept away from the world in order that she marry 
the person of her father's choice, she falls dangerously in love with the gardener's son, and they are subsequently 

forced to flee the parental wrath. Produced by John Bedouin the Willow Pattern Plate first went to air on 19 
September through 2FC.   
 

 
 

2BL 
Sydney Morning Herald 6 Nov. (1934), 3. 

 

Among the other radio productions Whaite is known to have been involved with as conductor during the early 1930s 
were several vaudeville/revue-style shows broadcast in 1934 under the name Nitwits of the Network and later Novelty 
Notions.9 For the latter series of programmes Whaite conducted the New Theatre Orchestra. In mid-1934 he also 
conducted the ABC Wireless Orchestra during the production of Edmund Barclay's satire A Spot of Greece; Being A 

Sop to Aesop (12 Aug.). Presented by the ABC's Revue Company the programme is described in a preview as the 
story of how ancient Greece left its stain on civilization and thereby proving that foolishness is the best philosophy 
(STP: 12 Aug. 1934, 24).  
 

September 1934 saw Whaite lead the Tivoli Orchestra in a 2BL program billed as "Veterans of the Minstrel and 
Variety World." The popularity of the first show, which included such Australian vaudeville luminaries as Wal 
Rockley, Will Bovis, Les Warton, Will James, Florrie Ranger and Trixie Le Mar, led to Whaite presenting many more 
of these over the next year or so.  Billed either as "Vaudeville with Fred Whaite and his Vaudeville Orchestra" or with 
a thematic title (i.e. "Next Please"), the shows were a veritable who's who of contemporary and veteran vaudevillians. 
Among those known to have been engaged were: Fred Bluett (comedian), Reg Hawthorne (entertainer), Lulla Fanning 
(comedienne), the Austral Sisters (harmonising trio), Ford and Aldous (song and patter), Harry Leeds and Trixie Le 
Mar (song and patter), Syd Ryan (instrumentalist), Hilda Attenboro and her 'Professional Idiot'), Ivy Ray (character 

songs), Vincent Ryan (comedian), Rene Lees (novelty pianist), Ceera and Puccini (instrumentalists), Ada Robinson 

                                                           
8  19 January 1932. 
9  See program listing in STP: 15 July (1934), 28; and 22 July (1934), 34. 



 

(soubrette), Jennie Benson (entertainer), Slavin and Thompson (topical duo), Sammy Cope (xylophonist), the Coconut 
Grove Trio (musical modernists), Ann and Andy (comedy duo), and Bert Harrow (comedian).10 Some of the other 
revue titles included "Tom Tom Tom-Foolery" and "Fun of the Fair." 
 

On 1 October 1935, by which time the 2BL vaudeville programmes were being called "Bill Board Variety," Whaite 
was invited to conduct the ABC Orchestra and take part take part in a special broadcast called Death at 2FC. Based on 
the BBC radio production "Death at Broadcasting House," itself an adaptation of the 1934 British film of the same 
name. The action is set in the Sydney studios of 2FC where an actor taking part in a live drama is murdered. Much of 

the fun of the piece was reportedly due both to the "real" personalities involved and the "fascinating details of 
broadcasting methods [which were] revealed. The production included, H. G. Horner (State Manager for the ABC), 
Programme Director Ewart Chapple, producer James J. Donnelly, and announcers Heath Burdock (2FC) and Bryson 
Taylor (2BL), along with variety artists and actors such as Rene Dixon, Grace Quine, Nancye Stewart, Ronald Morse, 
Reg Hawthorne, Vivian Edwards and juvenile actor Robin Ordell (QLR: 26 Sept. 1935, 50). 
 

   

 

Source: National Library of Australia 

 

1935 is also believed to have seen the debut of a comedy detective series known as The Chronicles of Clipper and 
Brown.  The first of the series, titled The Leech; or, Detectives Don't Care, Being the Hundred and Oneth Case of 

Clipper and Brown, the Dumbest Detectives Ever Devised, was broadcast on 2FC on 7 October. It's authors John 
"Jock" Macleod (book/lyrics), and Fred Whaite (music) subsequently created a second story, which was broadcast by 
the same station exactly a month later, this time with the equally convoluted title, The Nawab's Necklace; Being Case 
102 from the Chronicles of Clipper and Brown, the Dumbest Detectives Ever Devised . Both episodes are believed to 
have been re-broadcast over the next decade or so, with The Nawab's Necklace, for example, given a confirmed airing 
as late as 1943 (see MB: 31 Aug. 1943, 2). Another episode in the series, Way Down South, which is known to have 
been aired in 1940 was also written by Jock Macleod but with music by Cecil Fraser (a first known date of broadcast 

has not yet been established). Whaite reportedly wrote two other radio plays in collaboration with S. D. Douglas in 
1936 - these being Kabula Love Song (a musical play with an island setting) and Moon Over Mexico (with a storyline 
not too dissimilar to his 1918 comic opera Carmelita). No production or broadcast details have yet been located for 
either work, however. 
 

While few details relating to Whaite's career with the ABC during the 1940s and 1950s have yet been forthcoming, it 
is believed that he continued to work as a music arranger and conductor for much of that time. In 1960 he and his wife 
bought themselves a small unit at Shelley Beach near Cronulla in Sydney's south, hoping to spend his retirement years 
there. Soon after, however, Lilian began showing signs of being in the early stages of senile dementia. After being 
cared for in a nearby private hospital she was eventually admitted to Gladesville Hospital where she died on 15 May 
1962. Six months later, on 2 November her husband finally retired from the ABC. The Whaite Family History website 
notes that in reply to a letter from General Manager Charles Moses (dated 31 Dec. 1962), he mentioned that although 

he too had recently been in a private hospital with a heart complaint, he was gradually getting back to normal. The 

                                                           
10  See program listing in SMH: 21 Sept (1934), 5 • MA: 22 Sept. (1934), 25; and 29 Sept. (1934), 27 • STP: 21 Oct. (1934), 12 • CQH: 17 

Oct. (1935), 57. 
 

 



 

following year, on 27 February, Whaite attended a ceremony at Broadcast House and where he was awarded a medal 
for 30 years service with ABC. Although he stayed on at the Cronulla unit, his health continued to be poor and on 16 
October 1964 Fred Whaite passed away in hospital at Caringbah from a combination of gastro enteritis and congestive 
cardiac failure. He was cremated on 19 October 1964 at the Northern Suburbs Crematorium. 
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• Harry Whaite • Town Topics • John N. McCallum 
 

 

 

HISTORICAL NOTES AND CORRECTIONS 
 

1. Lilian Whaite: Said to be one of "the beautiful Maitland sisters," Lilian Whaite was born Lilian Stevens on 17 
February 1886 to Thomas Place Stevens (a cabinet maker) and Mary Ann (nee O'Brien). Her father was the son of 

a Nottingham Lacemaker, who had settled in the Maitland district in 1848, while her mother was the daughter of 
an Irish soldier James O'Brien late of 12th Regiment in Tasmania and NZ, who was a warder at East Maitland 
Gaol. Thomas and Mary married in 1879 and before her untimely death in 1897, she bore her  husband two sons 
and five daughters (one of which died in 1884 aged three). Mary's death is recorded as being the result of Phthisis 
(later known as Tuberculosis). The family's home in Maitland was reportedly situated in Hunter Street.   

 

 2. The reasons for Fred and Lilian marrying in Cessnock rather than Maitland are unclear. Married by Victor Duff-
 Cooper,  later Moderator of Presbyterian Assembly, Lilian implied in later years that they had chosen Cessnock 
 because she was  still a minor, and being unknown in the town they could change her birth year. Research by the 
 Whaite family indicates,  however, that Lilian was not a minor in 1911, having been born in 1886. The Whaite 
 Family History website notes, however, that she was "always coy about her age and on various certificates she 
 often made out that she was about five years younger  than was true."  
 

3.  After having moved to Sydney in 1928 Fred and Lilian remained in NSW capital until their deaths in the early 
 1960s. Their  residential movements have been traced in part by their descendents, who record that the couple 
 moved from Coogee to Farrell St, Kings Cross (ca. 1929/30), remaining there until May 1934. Sometime 

 before November 1939, they rented a large  ground floor flat at "Eastcourt" Holdsworth Avenue, Elizabeth Bay 
 near Rushcutters Bay Park. The three boys lived with  their parents through until the mid to late-1940s. Philip 
 Whaite records that his father (Frederick Richard, aka "Dick") and  mother lived at "Eastcourt" until 1947 
 (although his father was absent on war duty between 1942 and 1945). The other sons, Harry and Thomas, lived 
 there until they married - in 1944 and 1948 respectively (correspondence 8 Nov. 2011). The Whaite's last 
 residence was a small unit in Cronulla near Shelley Beach, which they purchased circa 1960 (ctd Whaite Family 
 History).  
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

4.  The ABC's Director of Music, Herbert Cannon, wrote a sort of précis of Whaite's career with ABC. It was 
 published in  the November 1962 issue of Radio Active (the ABC's staff journal] together with a photo (ctd. 
 Whaite Family History). 
 

5. The 1942 "ABC Stars of the Air" article incorrectly records that Carmelita was "staged in Melbourne just prior to 
 the 1914 War." As noted above, it was given its world premiere in 1918. 
 

6. Whaite's name is mentioned in the Industrial Court of Australia following a strike organised by Alfred O'Brien in 
 December  1917. O'Brien was the secretary of the Musicians Union of Australia. In delivering his judgement on 
 6 March 1918, Judge  Rollin was scathing of the deceit O'Brien resorted to in dealing with the musicians 

 
 

Fred Whaite ca. mid-1940s 
Courtesy of the Whaite Family 
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 employed by J. C. Williamsons and the  Fullers. The Judge indicated that the secretary had failed to pass on 
 details of meetings he had had with the respective  managements and had subsequently lied to Whaite (the 
 Fullers' conductor) when demanding that more men be employed in  the orchestra (SMH: 7 Mar. 1918, 7). 
 

 

ADDITIONAL QUOTATIONS 
 

• Tom's children have fond memories of their "Papa," especially when he did magic tricks for them, like pulling 
 pennies out of his ears. They were quite intrigued when he played the piano for them with pennies on the lower 
 joints of all his fingers, which stayed there while he played. He told them all good pianists could do this, 

 because they only used the top two finger  joints to play. Despite his full time musical duties, Fred never 
 stopped composing ballads, orchestral suites, even operettas  (Whaite Family History). 
 

 

ORIGINAL MUSIC THEATRE WORKS (THEATRE AND RADIO) 
 

All entries productions below indicate words and music by Fred Whaite unless otherwise noted.  
∆ indicates hyperlink connection to a manuscript held online in The University of Queensland's eSpace repository.  

Details relating to all works dated prior to 1935 can be located in the AVTA [See Works section] 
 

 1918: Carmelita  [comic opera]    

 1919: Punchinello  [musical comedy]   
∆   Robinson Crusoe  [pantomime]   
 1920: The Daughter of the Mountains  [comic opera] • In  

   Amsterdam  [comic opera] • Lavender Farm  [musical comedy] 

 1921: The Girl of Seville  [comic opera] • The Old Woman Who  

   Lived in a Shoe [pantomime]    
 1931: The Tin Soldier [radio musical comedy] 

   Princess Waratah [radio pantomime] 
 1933: Willow Pattern Plate [radio play with music]   
 1935: The Leech; or, Detectives Don't Care, Being the Hundred  

   and Oneth Case of Clipper and Brown, The Dumbest  

   Detectives Ever Devised [radio comedy with music] • The  

   Nawab's Necklace; Being Case 102 from the Chronicles of  

   Clipper and Brown, The Dumbest Detectives Ever Devised  
   [radio comedy with music]   
 1936: Kabula Love Song  [radio play with music]   
   Moon Over Mexico  [radio play with music]    

∆ n/e:  Last Train to Pinkenba  [musical comedy] ca. 1920-1922 
   The Taj Mahal  [radio drama] 
 
 

 

 

 

 

 

 

ORIGINAL PUBLISHED COMPOSITIONS (available online) 
 

♪ = published score available online via the National Library of Australia.   

All compositions (music/lyrics) by Fred Whaite unless otherwise noted. 

For a listing of other original compositions by Fred Whaite see Appendix 1  

For a listing of other scored arranged by Fred Whaite see Appendix 2.   
 

♪ 1907: "The Coronation: Grand Galop De Concert" 
♪ 1909: "Golden Wattle Schottische" 
♪ 1917: "The Hoo-doo Man" 
♪ 191-: "Dance of the Mermaids" 

♪ 1920: "In-doo-roo-pilly" (Lyrics: Billy Maloney). 
♪ 1924: "Rose of My Dreams" 
♪ 1925: "My Wollondilly Home" (Lyrics: John Moore)  

♪ 192- "Coolangatta; That's the Place for Me"  
♪ 1940: "Into the Barrel"  [Dedicated to the Red Cross] 

♪   "Carry On, Australia"  (Lyrics: Frank A. Symes)  [a New Zealand version was also written] 

 
 

Brisbane Courier 11 Oct. (1919), 2. 
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RECORDINGS 
 

Adelaide Symphony Orchestra. Hyde Park Shuffle: Australian Light Music. ABC Classics, 2004, ABC 476 272-2.  
 ("Argentina"). 
 

 

   
 

Source: National Library of Australia 

 
 

ARCHIVE HOLDINGS 
 

• The Fryer Library (The University of Queensland) holds the following manuscripts in the Nat Phillips Collection 
(UQFL9). The Collection Finding Aid is available through the Australian Variety Theatre Archive [see Repositories 

page].  
 

In Gay Seville  [complete]  Box 6, Folder I     
In Amsterdam  [incomplete] Box 6, Folder I 
Last Train to Pinkenba  [incomplete] Box 6, Folder L 
Lavender Farm (aka Lavender Time)   [incomplete] Box 6, Folder L 
Robinson Crusoe   [incomplete] Box 6, Folder R 
 

See also:   Box 7. Programmes, Running Order Sheets etc (includes running order sheets for Walter Johnson's 

Town Topics Company) 
 

It is possible that a number of other manuscripts held in Boxes 6 and 7 may have been written by Whaite, but 
these are yet to be established. 

 
See "Original Music Theatre Works" section above for online access to some of these works. 

 

 

 

 

ENGAGEMENTS CHRONOLOGY 
(Stage Performances Only) 

 

1902: AUSTRALIAN NATIVES CONCERT (no details; Syd* > Part of Edward VI's coronation celebrations) 
1905: COMMONWEALTH MUSICAL AND DRAMATIC SOCIETY (New Masonic Hall, Syd; 19 Jan.) 
1906: BRITISH PIANOFORTE DEPOT (Broadwood Rooms, 9 Barrack St, Syd; June-Dec.) 
 NB: Dates for established recitals are: 2, 7, 14, 20 June • 11, 18, 25 July • 1, 8, 16, 23, 31 Aug. • 5, 12, 19 Sept. • 10, 17, 24,  

  31 Oct. • 7, 14, 21, 28 Nov. •12, 19, 28 Dec.  

1907: BRITISH PIANOFORTE DEPOT (Broadwood Rooms, 9 Barrack St, Syd; Jan. - Dec.*) 
 NB: Dates for recitals are: 2, 9, 23  Jan.  • 6, 20 Feb. • 6, 10, Mar. • 13, 17  Apr. • 1 , 8, 16, 22, 29 May • 5, 12, 26  June • 3,  

  10, 24  July • 21, 28  Aug. • 4, 9 Sept. • 27 Nov. • 11, 19 Dec. 

1908: BRITISH PIANOFORTE DEPOT (Broadwood Rooms, 9 Barrack St, Syd; Jan. - Dec.*) 
 NB: Dates for recitals are: 31 Jan. • 29 Apr. • 6 May • 17 June • 2 Sept. • 7, 28 Oct. • 18 Nov. • 23 Dec. 

http://ozvta.com/repositories/


 

1909: BRITISH PIANOFORTE DEPOT (Broadwood Rooms, 9 Barrack St, Syd; Aug. - *) 
 NB: Dates for recitals are:  19 Aug. • 1 Sept. • 8 Oct.  

1910-11:  Whaite is believed to have moved to Maitland, NSW to lead a local orchestra sometime between late 1909  
  or early to mid-1910. 
1915: EDWARD BRANSCOMBE (Town Hall, Geraldton, WA; 20-24 July > Orange Dandies) • (no details -  
  Fremantle TH; 2-4 Aug.) 
 NB: The West Australian (31 July) reports that Whaite had only recently joined the Dandies and had appeared with the  

  troupe in Geraldton during its regional WA tour. No advertisements or reviews note the name of the pianist prior to  

  Geraldton, however, and hence it is unclear if he started with the troupe earlier. What can be established is that the  
  regional tour began in early June and that Whaite was not a member of the company during its 7 months season in Perth  

  (at the Olympia Theatre and later the Town Hall).  

1917-1918: FULLERS THEATRES (no details) 
 NB: Incl. Carmelita (Palace Th, Melb; 1-21 June 1918) 

1919: JOHN N. McCALLUM (Cremorne Gardens, Bris; 16 Aug. - 31 Dec. > Town Topics Co) 

1920: JOHN N. McCALLUM (Cremorne Gardens, Bris; 1 Jan. - 31 Dec. > Town Topics Co) 
1921: JOHN N. McCALLUM (Cremorne Gardens, Bris; 1 Jan. - 31 Dec. > Town Topics Co) 
1922: JOHN N. McCALLUM (Cremorne Gardens, Bris; 1 Jan. - ca. May/June* > Town Topics Co) 
1923: FULLERS THEATRES (Empire Th, Bris; ca. May > Mus Dir. for Con Moreni Revue Co) ► BRISBANE  
  THEATRICAL EXECUTIVE (His Majesty's Th, Bris; 8 June > Children's Hospital Benefit) 
 

 
 

Brisbane Courier 28 May (1920), 2. 

 
 

Brisbane Courier 15 Dec. (1920), 2. 
 

 

FURTHER REFERENCE 
 

"ABC Stars of the Air: Songs for the Million - Fred Whaite Composes While He Walks." WTS: 13 Nov. (1942), 1. 
"Comes the Spring." BM: 8 June (1936), 4.  [re: collaborations with S. D. Douglas] 
Djubal, Clay. "Whaite, Fred." AustLit (2007). 
"Harry's First Australian Child - Frederick Henry Whaite." Whaite Family History - online (sighted 8/10/2011) 

"Music and Drama." BC: 4 June (1921), 12. 
 

See also: 
 

ARG:  3 June (1918), 9.   [re: Carmelita] 
BC:  10 Nov. (1920), 15 [re: social event]  • 30 Sept. (1922), 2 
SMH: 31 Aug. (1907), 11 • 25 May (1912), 14 [re: birth of first son]   

WA: 31 July (1915), 9 [re: "Boys of the Dardanelles"] 
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http://whaitefamily.com/index.php?option=com_content&view=article&id=56&Itemid=67


 

APPENDIX 1 
 

ORIGINAL COMPOSITIONS BY FRED WHAITE 
 

 

 

 
 

This list compiled in 2004 based on works found or named by family members. Some titles may not be exact and may be listed  

more than once under different names. List made available by Philip Whaite 
 

 

 

ADDITIONAL ORIGINAL COMPOSITIONS 
Unpublished or Not Yet Identified as Published 

 

 1915: "Boys of the Dardanelles" (Lyrics: Harry Webster) First performed in Geraldton (WA) on 24 July 1915. 
 1921: "Yum Yum"  Specially written for Nell Fleming. 



 

APPENDIX 2 
 

ARRANGEMENTS AND/OR EDITED BY FRED WHAITE 
 

 

 

 
 

This list compiled and made available by Philip Whaite 
 

 

 

ADDITIONAL SONG ARRANGEMENTS/ORCHESTRATIONS 
The following list comprises published songs arranged by Frederick Whaite. The names in brackets ( ) indicate the composer. 

 

 1920: "When the Prince of Wales Arrives in Town" (Billy Maloney) 
 1939: "Sailing to Dreamland (The Song of Beautiful Lake Macquarie)" (Alexander Galloway) 
 n/e:  "Agnus Dei" by Georges Bizet. [Recorded by Donald Smith with the Queensland Symphony Orchestra  
    in 1978. Cond. Vanco Cavdarski. Donald Smith Sings Sacred Songs, Australia: His Master's Voice,  
    1979, OASD 7605 (also available on cassette - TC-OASD 7605). A copy is held by the State  
    Library of Victoria.] 
   
 

 

 

Information relating to Fred Whaite's family history has been sourced  

primarily from the Whaite Family History website  

http://whaitefamily.com 

 

First published:22/10/2011  •  Last updated: 16/12/2011 

NB: The URL for this PDF will change each time it is updated. If you wish to cite or link to this record please use the following: 

Australian Variety Theatre Archive • http://ozvta.com/music-directors-composers-variety/ 
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