
LILIAN ROSS 
 

One of Australia's most gifted and successful teachers of juvenile vaudeville artists, Lillian Ross 

began her career as a dancer in Brisbane around the turn of the century and later ran the Lillian Ross 

Refined Variety Entertainers. By 1912 she had established her own dance academy in Brisbane and in 

1914 moved it to Sydney. Among her best known students were Little Verlie, the Crown Quartette,  

Wee Darrell, the Four Alroys, Charles Nicholls, Tiny Tot Marjorie and Connie Lavarra.  
 

Arguably one of Australia's most gifted and successful teachers of 

juvenile vaudeville artists, Lillian Bonham Ross
1
 was one of at least 

five children born to Scottish compositor, editor and journalist 

Robert Mitchell Ross and his English wife Anne Matilda, née 

Bonham. Lilian's siblings included three brothers and one sister, 

these being Robert Samuel Ross (socialist, journalist and trade-union 

organiser, 1873-1931), Alfred James Ross (compositor, printer and 

music director) and Alison Ross (who assisted Lilian in her dramatic 

company for many years). The family initially resided in Sydney 

before moving to Brisbane in 1885, where Ross Snr was employed 

as a newspaper editor. At some later stage he also worked as a 

journalist in Toowoomba.
2
   

 

Lilian's name is first identified socially when she attended a grand 

ball put on by Mr and Mrs R. M. Leckie-Pollock's dance academy at 

the Foresters' Hall, Brunswick Street in Brisbane's Fortitude Valley 

on 14 September 1899. The following year she again made the 

Brisbane Courier social column as a bridesmaid at the wedding 

between her brother Robert and Ethel Slaughter (15 Mar. 1900, 7). 

 
 

1900-1911 
 

From an early age Ross showed a marked interest in dancing, and during her youth was a pupil of Brisbane teachers 

Jessie Thornton, Beanie Gellatly and Nellie Lawrence. In a 1924 article published in the Hurstville Propeller it is 

claimed that Ross had been an inventor and creator of brilliant stage novelties from childhood, and that she appeared 

in her youth with companies run by "Bland Holt, Edwin Geach, Ted Holland and Percy St John and many other 

leading managers (7 Mar. 1924, 8).
3
  By 1900 she had begun to establish her reputation as a performer to the extent 

that she was given prominent billing as a danseuse for the Grand Popular Concert held to raise money for the Indian 

Famine Relief Fund (Exhibition Hall, 18 Apr.). The event also saw her brother Alfred engaged as co-music director 

with John N. McCallum (BC: 14 Apr. 1900, 12). 
 

 
 

Brisbane Courier 10 Apr. (1900), 2. 
 

                                                           
1  Lilian Ross' Christian name is spelled alternatively as "Lilian" or "Lillian." The AVTA has settled on "Lilian" for the sake of consistency 

until the correct spelling can be clearly determined. 
2  In its reportage of the marriage between Robert Samuel Ross and Ethel Slaughter, the Brisbane Courier records that the "late Robert 

Mitchell Ross" had been a "journalist of Toowoomba" (15 Mar 1900, 7). 
3  See "Historical Notes and Corrections" section below for a response to these engagements as well as to the claim that Ross was 

congratulated by the Prince and Princess of Wales as a "child."  

 
 

Australian Variety 1 March 1916, 11. 
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In March 1901 Ross branched out on her own as a teacher, advertising private tuition in skirt and fancy dancing for 

adults out of premises in Brighton Road, South Brisbane. She also offered children's classes at the School of Arts, 

Kangaroo Point from 23 March (BC: 2 Mar. 1901, 8). Ross opened her dancing season in mid-April with an Invitation 

Dance at the Temperance Hall, engaging her brother Arthur to act as the master of ceremonies. More than 100 couples 

reportedly attended (BC: 19 Apr. 1901, 6). The following month she and her students put on a skirt dancing display 

during the festivities arranged for the visit to Brisbane by the Duke and Duchess of Cornwall and York (later King 

George V and Queen Mary). Advertising by Ross over the coming months routinely drew attention to the apparent 

compliments tended to her by the Duchess. Buoyed by her increasing reputation as both a teacher of dance and social 

organiser Ross put on her first Grand Ball in August that same year (29
th
) and a week later presented her original 

duchess-pleasing dance the "Pas de Fascination" at Emile Lazern
4
 and Millar Fraser's 4

th
 Shilling Popular Concert 

(Temperance Hall, 7 Sept.). This event also saw Ross choreograph one of the ballets,  Of her own performance, the 

Brisbane Courier's theatre critic wrote that it was impossible to speak too highly (BC: 9 Sept. 1901, 2). Also on the 

bill was Lilian's sister Alison (aka Allie). 
 

Ross ended her first season of teaching with a concert and exhibition of fancy dancing at the West End School of Arts. 

In addition to organising the event she gave a speciality clog dance and presented with Miss Helen Klose an original 

sketch called "The Two Schoolgirls" (BC: 13 Dec. 1901, 3). The other performers comprised a mix of students 

(mostly dancing) and adults, who provided much of the musical portion of the programme.   
 

 
 

Brisbane Courier 7 Sept. (1901), 2. 
 

Over the next five years Ross continued to advance her credentials as a teacher of dance. Although the business was 

initially operated from home (then recorded as "Athelstan," Sussex Street, West End) she soon required a larger space, 

and thus for several years her classes were held at the Temperance Hall. The highlights of each year were her 

Invitation Dances (held in first and second terms), her Grand Ball (invariably held in the Protestant Hall each August) 

and her dance academy's end of season concerts (ca. Nov/Dec). Such was her position socially by 1902 that her 

second ever Grand Ball was even attended by the Brisbane Mayor and Mayoress. Ross also became much sought-after 

for locally-organised benefits, social events and other forms of entertainment. In November 1904, for example, she 

was invited to join a group of Brisbane performers for several nights of vaudeville at the Theatre Royal. Although 

largely comprising amateurs, the troupe (billed as the Royal Vaudeville Company) nevertheless scored numerous 

encores. The musical aspects were also deemed to be more than satisfactory, which was not surprising given that the 

direction was undertaken by prominent arranger/conductor Mr David Allen. The entertainment reportedly ended with 

most of the company taking part in the farcical comedy "Pete in Trouble" (BC: 14 Nov. 1904, 3). 
 

Ross returned to performing in March 1905 (around the same time she re-opened her dance academy). This time she 

presented a vaudeville interlude (her popular "Pas de Fascination") as part of the Grand Amateur Entertainment at His 

Majesty's Theatre (2 Mar.). Sometime around mid-year she also married. Surprisingly, there was no public notice 

published in the Brisbane Courier, which given her prominent social position invites some curiosity. Indeed the only 

mention of Ross' marriage found to date is a brief notice in the 7 October 1905 edition of the Courier which primarily 

reports on her forthcoming Cinderella dance: "A Cinderella dance will be given by the pupils of Miss Lilian Ross next 

Tuesday evening in the Temperance Hall to mark the close of the season, and to felicitate her on her recent marriage" 

(BC: 7 Oct. 1905, 4). According to details furnished by the children of Verlie and Darrell Anderson,
5
 Ross married 

Oscar William Anderson (1883-52),
6
 a mechanic from Toowoomba. According to Oscar Anderson's death certificate 

he and Ross were married in Brisbane.  
 

 

 
 

                                                           
4  Emile Lazern, was a prominent Australian-based magician around the turn of the century.  
5  Little Verlie and Wee Darrell/Wee Noel - Lilian Ross' adopted children. 
6  Ross' husband was not the same Oscar Anderson whose Brisbane-based career saw him rise from clerk and paymaster with the Public 

Service Board to an auditor with the Home Secretary's Department, and eventually with the Commonwealth Service as Old Age Pensions 

Commissioner before his death in 1911.   



By early 1906 Ross had moved her classes from the Temperance Hall to the Protestant Hall but by mid-year was 

operating the school out of "Crofthead," a premises  situated on Norfolk Road, South Brisbane (near Edmonstone 

Street). That same year she brought the end of the school season forward from November to early October, presenting 

a Grand Farewell Concert prior to her departure for Sydney. The reasons for Ross, and presumably also her husband, 

moving to the NSW capital are currently unknown, as is the length of time they remained away. Although a notice in 

the Brisbane Courier in August 1907 records that Ross had recently returned from her extended "holiday" in Sydney, 

there is no record of her Academy operating until April the following year. By 1908 Ross had also moved from the 

South Brisbane/West End area of the city to Teneriffe, her address then being recorded as "Rostrevor," Kent Street.  
 

 
 

Brisbane Courier 7 July (1906), 9. 

 
 

Brisbane Courier 22 Sept. (1906), 2. 

 

In September 1908 Ross presented the Lilian Ross Refined Variety Entertainers at the Temperance Hall (21 Sept.). 

Beginning with a first part minstrelsy semi-circle, the entertainment was then followed by the traditional olio section 

of specialist variety turns, concluding with the afterpiece, this being the well-known farce "An Actors Troubles." The 

Brisbane Courier records that Ross's turn, an original Dutch sketch entitled "My Hans," was greatly enjoyed. Among 

the other performers mentioned were sisters Bessie and Eileen Phillips, who later went on to much acclaim around 

Australia as The Phillips Sisters (22 Sept. 1908, 6). The success of the first venture led to the company showing again 

the following month at the West End School of Arts (10 Oct.), followed two nights later by another concert at the 

city's Temperance Hall. Ross subsequently announced that she would present regular weekend entertainments in West 

End. In its review of the School of Arts show the Courier suggested that the audience's enthusiastic appreciation of 

that performance meant that the entertainments promised to be very popular in West End. The review also noted that 

the company boasted some very talented artistes (12 Oct. 1908, 6).
7
  

 

 
 

Brisbane Courier 19 Sept (1908), 2. 
 

On 28 November 1908 Ross presented a combined end-of-season and farewell concert at the Protestant hall before 

again leaving  for the south. Her name also once again disappears for an extended time, with no further advertisements 

or notices currently located until January 1910. On the 18
th
 of that month she resumed her private and stage classes, 

with advertising indicating that she was teaching "step, clog, American buck, ragtime, sandjigs, eccentric, contortion, 

toe solos, acrobatic, character and national dances" (BC: 12 Mar. 1910, 9). Her address at this time was still the same 

house in Kent Street, Teneriffe, which suggests that she and her husband had possibly purchased it. Among the 

Academy's highlights of 1910 were a series of concerts were its break-up concert for the ballroom dancing season, 

which Ross held at her home on September 27. The Brisbane Courier's "Social" column reports that the attendees 

enjoyed a programme of musical, acrobatic and dancing items and that Mr A. J. Ross also made a number of 

presentations on behalf of his sister (30 Sept. 1910, 7).  The following month the Academy presented its break-up 

Concert at the Temperance Hall (12 Oct.). It appears to have been brought forward by some six weeks from the usual 

end of November schedule so as to again accommodate another trip south by its principal.  
 

In February 1911 Ross announced to the Brisbane public and her students that she had relocated her Academy to a 

premises in Musgrove Road, Red Hill. Her residential address is believed to have been in nearby Clifton Terrace (BC: 

                                                           
7  Although the Brisbane Courier records that the 10 October West End show was the first of a series of weekend vaudeville entertainments 

produced by Ross, no advertisements for these later performances have yet been located. It is still possible that they were presented, but just that 

Ross did not need to advertise them. 



14 Nov. 1911, 2).
8
 She continued to hold larger events in the same city venues she previously used, with one of these 

events being a Cinderella Dance, held at the Protestant Hall on 16 August. This event is also the first known 

appearance of Ross's adopted daughter, Verlie, who was soon to become one of Australia's most popular, and arguably 

greatest ever child contortionists.
9
 Reportedly aged only six in 1911, "Baby Ross's" debut public performance was in a 

highland fling (BC: 17 Aug. 1911, 7). The following month Lilian was engaged by the Wynnum and Manly School of 

Arts Committee to act as adjudicator for its annual ball. While no advertisements for a Grand Ball or end of season 

concert or ball for Ross' Academy have been located to date, there is no reason to suspect that she did not at least hold 

one of the latter events sometime between October and the end of November. It may have been confined, however, 

largely to students and their families. 
 

1912- 1915 
 

Although reasons for Ross's regular departures from Brisbane over the summer months has not yet been confirmed, 

several advertisements placed in the Theatre magazine in 1912 appear to indicate that she had been escaping the hot 

Brisbane climate in order to teach dance in Sydney. The first advertisement, published in the March issues, records 

that her "present address" was care of the magazine (the offices were located in Sydney). Ross also announced to the 

Brisbane public that she would be "recommencing tuition [in the Queensland capital] in April" (30). The second 

advertisement, published in August, comprised the heading "Miss Lilian Ross 'The Girl with the Magnetic 

Personality,'" and a list of the students for whom she was sole teacher - these being the Crown Quartette, Little Gwen 

(now in Sydney), Connie Lavarra (London), Myrtle Millar (touring), and Baby Ross (appearing in Brisbane). Ross 

also announced that she would "resume teaching in Sydney [in] November 1912 (28). 
 

After closing down her Brisbane Academy in late 1912, Ross made what was to be a 

permanent move to Sydney. An advertisement placed in the 27 November edition of the 

Sydney Morning Herald records, for example, that "Lilian Ross, expt teacher, Ballet, 

Contortion, Acrobatic, Classical, Buck, Clog Dances etc" was available for private lessons 

any time and that she offered classes on Wednesdays and Saturdays (for one shilling) using 

her own rapid method of instruction. This she was also prepared to demonstrate free of 

charge on any afternoon. The address given was 18 McDonald St Paddington (2). Further 

evidence supporting the claim that Ross was making initial teaching forays into Sydney prior 

establishing herself in the city permanently can be seen in a brief notice which appears in the 

15 October issue of Australian Variety in 1913: 
 

Lilian Ross, the girl with the magnetic personality, is in Sydney again, and may be 

consulted any afternoon at Goulburn-street, City, above Mrs Tracey's. Miss Ross, whose 

fame as a dancing mistress is known all over Australia, has several new dances in 

preparation, one in particular being entirely away from anything hitherto seen here (n. 

pag.). 
 

It cannot be ascertained whether Ross planned to move to Sydney permanently in late 1912 

or if it was a consequence of the immense popularity of Little Verlie. There is little doubt, 

however, that her prize student was held in awe by the audiences who saw her in late 1912 

and during the early months of 1913. Indeed, a little over a month after making her Sydney 

debut at the Alhambra Theatre, Little Verlie won first prize (silver coffee service) in a 

competition held at the National Amphitheatre (24 Jan.). She was soon afterwards snapped 

up by J. C. Bain for his suburban circuit, making her debut on early March. This quickly led  

to more offers,  including Harry Clay's suburban circuit and  John L. Goodman Star Vaude- 

ville and Minstrels Company at the Alhambra Theatre. By May Little Verlie was performing at the National Theatre 

under the Fuller-Brennan management, before returning in October to Bain's circuit. The well-known manager by then 

had no hesitation in giving her feature billing at his Princess Theatre operations. The demand for teaching grew so 

quickly in response to the excitement generated from Little Verlie's appearances that by the end of the year Ross's was 

forced to make an announcement in Australian Variety regarding both her classes and her child star. According to the 

par, the rapid increase in student numbers meant that Ross was unable to undertake any interstate trips with Little 

Verlie, and hence the child would be available only for Sydney city and suburban engagements until further notice (17 

Dec. 1913, 7). Little Verlie was not, however, the only one of Ross' child performers making an impression in Sydney 

in 1913, with the Crown Quartette, Little Gwen and "Sylvia" (Serpentine dancer) all having secured major 

engagements by the end of January.    
 

                                                           
8  It is unclear if her address was Upper Clifton Terrace or Lower Clifton Terrace. 
9  See "The Adopted Children of Lilian Ross" section below for insights into the controversial relationship between Lilian Ross and the 

children she acquired for her business.   

 
 

 Australian Variety 30 Dec. 

(1914), n. pag. 

 



Ross was initially based at 18 McDonald St, Paddington before moving to 369 Pitt Street in the city sometime during 

1913. Her Academy began focusing very much on providing training for aspiring child vaudeville performers and also 

those who were already working in the industry. In this respect advertising throughout 1913 typically promoted Ross' 

ability to create original novelty acts (SMH: 24 May 1913, 2). By mid-year she was teaching and conducting 

interviews three afternoons a week at Leigh House, Castlereagh Street. 1913 also saw her return to Brisbane for a 

month (ca. Sept.) in order to create and instruct dancing acts. Initial communications were initially directed to A. J. 

Ross Printery in Albert Street (BC: 11 Aug. 1913, 7). Her address during the four week teaching season appears, 

however, to have been  in Red Hill,  with the classes most  likely held in  the same Musgrove Road  studio/hall she  

had previously used.   
 

 
 

Sydney Morning Herald 6 Mar. (1913), 2. 

 

 
Sydney Morning Herald 21 May (1913), 2. 

 

 
 

1914 became a watershed year for both Ross and Little Verlie. 

Recognising their talent, Australian Variety began publishing more 

and more items about the two, beginning with an extended piece in 

its first issue of the year: 
 

Miss Lilian Ross, who has become famous in Sydney for her 

original method of instructing stage dancing, and who is gifted 

with remarkable personality, has several new pupils coming to 

the front who will be heard of, and seen in Sydney shortly. 

Amongst those of Miss Ross's pupils who show talent and ability 

are Lena Pattison, who is now being thoroughly trained in 

Vaudeville work, and for whom Miss Ross is inventing intricate 

novelty and toe dances. Also Lottie Thompson, a clever little 

maid of eight, who is coming on rapidly as a contortionist and 

tumbler. Yet another pupil of Miss Ross's who will make a name 

for himself is Mr Charles Nicholls, a juggling acrobat. Miss Ross 

also instructed "Tiny Tot Marjorie," now appearing at the 

Aladdin panto, and who is featuring her head-spin, hand-walk 

novelty contortion and acrobatic feats. Amongst the other pupils 

of Miss Ross's who have achieved fame are "Little Verlie," the 

most finished child posture and contortionist ever brought out in 

Australia. Also "Sylvia," Serpentine Dancer, "the Four Alroys," 

song and dance artists, and Connie Lavarre, who is now starring 

in London (7 Jan. 1914, n. pag.) 
 
 

By February Ross's "private school for theatrical children" (AV: 25 Feb. 1914, n. pag.) was being run out of premises 

at 66 Goulburn Street in the city, with classes initially being held at the former Ward's Dancing Academy (132 Young 

Street, Annandale) and at "Rewa," Belmore Rd, Coogee.  In  May  she  opened  a  new  class  at  68 Oxford  Street,  

City (formerly the American Dancing Academy).  Australian Variety also records that Ross had set up a fully 

equipped gymnasium suitable for club practices, boxers and all athletic acts for training. These were available for hire 

mornings and evenings.  In the same article, the writer records, too, that Ross' success was due to her ability to make a 

thorough study of each pupil, thereby ensuring success and failure impossible (29 Apr. 1914, 3).  Among the students 

known to have been engaged professionally that year were Sylvia (Tivoli), La Belle Maizie and Little Reva Rosslyn 

(Berington's Parramatta Show) and Miniature Lottie Thompson (Harry Clay). At least two students had also 

undertaken engagements overseas, these being Connie Lavarre (London) and Sylvia (India). Interestingly, Ross is 

known to have been advertising a rental property in the city in 1915. The premises was described as being a large 

room, suitable as a sample room, an agency or studio (SMH: 20 Oct. 1915, 3). Her business address was 169 

Castlereagh Street (possibly Leigh House).  
 

Of considerable interest is a challenge made public by Ross in the July 1915 edition of the Theatre, whereby she 

proposed to adopt a child for the sole purpose of training it for the stage. This was in response to a statement that she 

had made in the previous issue, whereby she claimed that she could teach any untrained child in Australia to perform 

 
Brisbane Courier 20 Sept. (1913), 6. 



the same act as Little Verlie within four years. Although she had already taken charge of Verlie some years previous 

for this same express purpose, that "adoption" was very likely unofficial. For the 1915 challenge, however, Ross 

stipulated that the parent or organisation (if the child was an orphan) must agree to a legal adoption. In return she 

promised to rear, educate and clothe the child. While Ross indicated that she was looking for a girl aged four to eight 

years, and preferably with fair or red hair, it is believed that she eventually succeeded in finding a little boy - who 

within six months was performing under the name Wee Darrell (and later as Wee Noel). 
 

 

1916- 1919 
 

In April 1916 Ross made a public announcement through Australian Variety that she had received permission from the 

Children's Protective Society for Little Verlie to appear without the usual embargo being placed upon her as a child 

performer. Around the same time she was also forced to warn other teachers that the novelty poses, acrobatic feats and 

eccentric walks she had invented for Little Verlie and Wee Darrell were fully protected and that she was fully prepared 

to prosecute "pirates" (AV: 12 Apr. 1916, 12). Indeed later that year the Theatre reported that dozens of her novelties 

had been "stolen" from Ross the result being that the tricks had been "commonised" and their value to the originator 

very much lessened.  The writer went on to note in this respect that the Federal Government had recently provided for 

the patenting of stage business (including specialty acts) thereby allowing Ross to register her inventions. To July she 

had 28 contortion feats protected with another six in preparation. "Some of these will be used by Verlie, and of the 

others a number will be reserved by Wee Darrell. So in future Miss Ross will, she feels, be fully protected as regards 

the work of her own originating brain" (Aug. 1916, 51).
10

  
 

 
 

Can Contortionism be Taught? - The Question Pictorially Answered. 
The photographs are those of (1) Wee Darrell, (2) Little Verlie and Wee Darrell, and (3) Charles Nicholls, pupils of Lillian  

Ross. All of them began with her without any of the suppleness of figure that might be expected in a contortionist. 

Theatre Aug. (1916), 51. 
 

Advertisements placed in the Sydney Morning Herald and the various industry magazines in early 1916 indicate that 

Ross's reputation had by then allowed her the luxury of charging fees well above the typical cost for such services. 

Lessons in 1912 had been set at 1/- (shilling) a class, rising to 12/- a term or 3/- a week in 1914.While single group 

classes still cost parents a shilling, Ross offered private tuition for upwards of a guinea a month (equal to 21 shillings 

or £1/1-).
11

 Private tuition for a term could cost as much as 3 guineas (£3/3-). Such was the demand for her young 

performers she put out a call in May for 100 boys and girls (all ages) to train for professional engagements, indicating 

that she had "vacancies for top-mounter, good bearer, singers, dancers [and] every description" (SMH: 5 May 1916, 

2). While Ross' focus was very much orientated towards juveniles she was astute enough a businesswoman to 

recognise that adults were also a potential market for her services and from the start of her Sydney operations also 

offered dancing classes for those in their twenties and beyond, taking particular care to offer the latest crazes along 

with more traditional steps. 
 

 
 

Sydney Morning Herald 21 June (1916), 2. 

                                                           
10  See "Historical Notes and Corrections section" below for details relating to Ross's copyright application 
11  See for example:  SMH: 27 Nov. (1912), 2; AV: 7 Jan. (1914), 32; 24 Feb. (1916), 2; 18 Mar. (1916), 2; 5 May (1916), 2. 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

All images on this page courtesy of the National Archives of Australia (1916 - A1336 4890) 

See Little Verlie and Wee Darrell entries for additional photographs from this collection 



Although Ross's career as a teacher and manager of child vaudeville performers was on the rise in 1916, ill-health 

effectively halted her entire business for several months, with both studios (City and Coogee) being closed down from 

around mid-July. Then living in Norfolk Street, Paddington, Ross was reportedly confined to bed for that period of 

time and at one stage it was feared she would die (AV: 6 Sept. 1916, 8). In a letter to the Copyright Office written in 

July, Ross writes that she had been "seriously ill in bed and unable to do her business." She also mentions that she had 

been attended by Dr Cedric Bowker
12

 and Dr King Patrick (ctd. email 15 Mar. 2012). Her medical expenses  

apparently amounted to some £150. When she reopened her studios in early September the Coogee operations were 

conducted at "Edgeroi," in Quail Street (just off Arden Street). The city academy had moved to 623 George Street 

back in May.  
 

Between 1917 and the 1920 Ross continued to run her Academy out of the city (and for at least 1917 at Coogee), 

while also operating as a manager for her young performers, securing them engagements with most of the Sydney-

based vaudeville managers. From around 1917, however, she began using agents to book their engagements, with the 

first of these possibly being James H. White (aka "Whitie").
13

 
 

Despite her success with numerous children, Ross's two 

most popular attractions during this period remained Little 

Verlie and Wee Darrell. Indeed, while under contract to the 

Fullers in 1917 the two children were leased to the  South 

African Theatres Trust for a six weeks tour of that country, 

beginning ca. October. With Ross committed to running her 

Sydney operations the children (renamed Little Winsome 

and Wee Noel) were accompanied by her sister, Alison. 

Such was their popularity that the tour was extended to at 

least six months. Among the known engagements were 

seasons in Cape Town, Johannesburg and Benoni.  By this 

time, too, Ross was advertising for boarders and day pupils 

at "The Jungle," situated at Hunter Street, Woolwich. The 

premises purportedly featured an open-air exercise yard and 

a large swimming pool (TT: Sept. 1917, 33).  

 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

As with most theatrical enterprises, Ross' Academy was severely affected by the Spanish Flu in 1919, with all classes 

being cancelled in late January. Australian Variety notes in its 7 February issue that she would recommence lessons at 

new premises (273 Pitt Street) as soon as the restrictions were lifted. The report also notes that "the girl with the 

magnetic personality" held two non-theatrical certificates - one for medical work and the other for massage - and was 

then making a special study of children who were weak and lacked the energy essential to success in life (n. pag. ). 

                                                           
12  Research undertaken by Zoe D'Arcy (National Archives of Australia) indicates that Bowker was a well-known Sydney gynaecologist. 
13  For further information on James H. White see his entry in the VTA. 

 
 

Australian Variety 1 Mar. (1916), 11. 

 

 
 

Little Verlie 
Theatre July (1919), 9. 
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Australian Variety 17 Jan. (1917), 44. 

 

 



1920-1929 
 

The 1920s saw Ross continue to operate her training academy in much the same way as the 1910s, with her reputation 

firmly established on the back of her success with Little Verlie and Wee Darrell. One of her students from this period, 

Alma Mackie, was also at the centre of a court action taken by Ross in early 1921. Using her married name Lilian 

Anderson, Ross accused the child's father Victor Mackie, an assistant publisher, of owing her £59/13/5 for training, 

stage clothes and properties. Mackie denied this, arguing in his defence that Ross had not only  agreed to recover the 

money owed her from engagements Alma secured during a specified period, but that she had also agreed to forego all 

claims for teaching his daughter. Ross was awarded the Judge's verdict, with Mackie ordered to pay her £44/2. In 

reporting the case the Theatre magazine noted that there had been some considerable controversy over the years in 

relation to claims by various teachers as to who could claim credit for training successful performers. "Unfortunately it 

is only in rare instances," wrote the journalist, "that the matter is legally established… The verdict [here] clearly 

indicates the feeling of the court as to whom the child in question was indebted for her stage tuition" (Mar. 1921, 14). 

Despite the conflict generated between herself and Mackie's father Ross continued to promote her own credentials as a 

teacher using Mackie's success – which in the mid-1920s led to a three years association with the Fullers at the St 

James Theatre, Sydney (SMH: 3 Feb. 1927, 2). Interestingly, Ross frequently claimed credit during the early 1920s for 

training contortionist Hector Napier ("The Human Spider") when in fact he had already been performing on the 

international vaudeville stage for more than a decade. Her business letters also include his name under a list headed: 

"Sole Teacher of." [see for example National Archives of Australia document on following page] While Ross may well have 

helped him devise new routines (even possibly his famous spider act), or worked with him during his recovery from 

war injuries, laying claim to being his "sole" teacher appears to be somewhat contentious. Of course Napier was likely 

unaware of these claims, as the advertisements never seem to have appeared in print while he was in Sydney. Another 

prominent artist she claimed to have worked with was Amy Rochelle (see NAA: A1336 4890, image 41). 
 

 
 

Sydney Morning Herald 8 Feb. (1922), 3. 

 

Around the same time that the Mackie court case was being heard Ross began advertising her services to women as a 

"toiletry" consultant and certified masseuse. She also began offering gentlemen only athletic classes, with tuition 

providing lessons over a 12 weeks semester in hand-balancing, head springs, head nip-ups etc. So confident was she in 

her "rapid method" of instruction that the advertisements claimed "AGE NO BARRIER" (SMH: 28 Feb. 1921, 3).  
 

 
 

Sydney Morning Herald 19 Feb. (1921), 23. 
 

 

Of particular interest in 1921 was the nervous breakdown Ross suffered – sometime around August/September (GR: 

Oct. 1921, 12). While the exact reasons for this have not been established beyond doubt, there are three possible 

incidents that may have collectively caused Ross to undergo an extensive period of ill-health and convalescence - the 

stress generated from the legal injunction she took against Victor Mackie earlier in the year; the breakdown of her 

marriage; and Verlie Anderson's decision to run away from home. With regard to the second issue, the daughters of 

Verlie and Darrell Anderson have indicated that Oscar Anderson spent the final years of his life apart from Ross, and 

although a date for their separation is unknown it is believed to have occurred many years (even several decades) prior 

to his death in 1952. Evidence for suggesting that Ross' breakdown occurred as a result of the pressure and 

embarrassment of her marriage failure around 1920/21 comes from the court case - at which time she described herself 

as a widow. This was clearly a false statement, as Oscar Anderson's death certificate not only dates his death as 

November 1952 but also records that he was at the time a widower – hence he and Ross had never been divorced. It is 

more than feasible, then, that Ross preferred to be seen in the more compassionately-viewed role of a widow and 

hence constructed a façade for the public. The same Green Room par announcing Ross' breakdown also notes:  
 
 



Miss Ross, remembered as a clever teacher of Little Verlie, has freely given to charity and an effort is now being 

made to raise sufficient money to send her to America with this gifted child performer. The Green Room 

Magazine will be glad to receive any subscription to this fund. These will be duly acknowledged in our columns 

and forwarded to Miss Ross (12).  

 

 
 

Source: National Archives of Australia (A1336 11000 - 7 Nov. 1922) 

 

While it is not known how much, if any money was raised, no evidence has yet been found regarding any US tour by 

Little Verlie or Ross. The Green Room report appears to suggest, too, that Verlie was still with Ross around 

September 1921. In her letter to the Copyright Office dated 30 August 1922, however, Ross clearly indicates that her 

daughter had by then left home. "I am at present ill in bed suffering from shock caused by Verlie Anderson running 

away," she writes... [and] "I wish her to be prohibited [from] using any of my work unless it is under my instruction." 



Ross further states that neither Verlie nor Darrell (who she refers to as Wee Noel) had permission to do her 

copyrighted poses 'outside'. In the second letter, dated 7 November, she again focuses her concern towards protecting 

the poses she invented, drawing attention also to the fact that Alma Mackie was still performing some of these same 

routines:  
 

The solicitors here state that I need to protect ever acrobatic position and contortion feats so that if one was done 

they could immediately take steps to take the child off. At the present Verlie has run away, after me keeping her 

for nearly thirteen years and the solicitors have the case in hand to prevent her showing. Alma Mackie is also 

appearing with all my first lot of copyrighted feats, so you can understand that I have a lot of worry here. At 

present I am really broken-hearted about Verlie and feel awful. I know you will do all you can to assist me  

(NAA:  A1336 11000) 
 

As Zoe D'Arcy (National Archives of Australia) notes, the tone of the letters relating to Verlie demonstrate that Ross 

appeared to be less concerned about her daughter's well-being than she was about the possibility that she might make a 

living doing contortion acts on her own, or worse that she might teach them to someone else (email, 15 Mar. 2011).
14

 

She need not have worried, as Verlie Anderson turned her back on the industry and never performed again. 
 

 
 

Sydney Morning Herald 19 Feb. (1923), 15. 
 

 

By 1923 Ross appears to have recovered enough to continue her from her ordeal and begun expanding her business 

interests into real estate. Over the remainder of the decade she continued to operate her academy in the city, albeit 

with continuing changes of venue (including 587 George St, 700 George St and 66 King St). She also opened up a 

school in Hurstville (57 Woniora Rd) in 1924, thereby offering opportunities to children in the St George region of 

Sydney. An article published in the Hurstville Propeller shortly after the Bonham Ross Training College was opened 

records that she employed five staff members to run the classes, these being Shirley Ross (elocutionist),
15

 Lillie 

Forsythe (dance), Evelyn Blackwell (dance) and Madame Yvonne (pianist/accompanist). While advertisements for her 

Academy seem to disappear between 1925 and 1927, there is no indication that it stopped operating. 
 

 

1930-1939 
 

Little is yet known about Lilian Ross's life and career during the 1930s or beyond. Advertisements for her 

school/academy/college continued to be published through until at least 1935, with these promoting training 

opportunities for vaudeville, revue and concert artists, with specialty training in singing, dancing, acrobatics, ballet, 

classical exercises, physical culture, Grecian, Spanish and Russian – both for children and adults.
16

 She was also 

offering training for women to learn how to teach, and in 1932 began advertising "spiritual services" on Tuesdays and 

Thursdays in premises situated at 179 Oxford Street in the City. These appear to have later been transferred to 

Balmain the following year. Advertising around this same time Ross described herself as a "spiritual scientist" (SMH: 

14 July 1932, 14). Other advertisements published in 1932 indicate that she was continuing to offer her services as a 

"medical" masseuse and feminine grooming consultant. 
 

 
 

Sydney Morning Herald 29 Aug. (1932), 2. 
 

 

                                                           
14  Not surprisingly Ross fails to acknowledge that she failed to educate her daughter (as noted below Verlie did not learn to read or write until 

adulthood).   
15  It is unclear what if any familial relationship there was between Lilian and Shirley (and/or with Arthur William Ross). 
16  See for example: SMH: 12 Nov. (1931), 2; 5 July (1932), 2; 24 Jan. (1935), 2; 13 Jan. (1933), 2; 27 Aug. (1935), 2. 



 
 

Sydney Morning Herald 4 Feb. (1933), 3. 

 

 
 

Sydney Morning Herald 10 Nov. (1932), 18. 

 

 

Ross's business addresses between 1930 and 1935, at which time her advertisements in the Sydney Morning Herald 

appear to end,  included Balmain, Darlinghurst and a number of inner city premises – these being George Street, Pitt 

Street, William Street, King Street and Elizabeth Street. Among the dance styles taught were jazz, waltz, rhumba, 

tango, exhibition, tap, toe and ballroom. 

 

 
 

Sydney Morning Herald 24 Jan. (1935), 2. 

 

No further details have been located regarding Ross after 1935. It is therefore unclear when she died, although 

according to Oscar Anderson's death certificate this must have occurred prior to 1952. Information furnished by the 

daughters of Little Verlie and Wee Darrell indicates that Ross was estranged from both her adopted children. While 

her treatment of Little Verlie and Wee Darrell (as noted below) should rightly be called into question, Ross's 

reputation and expertise as a teacher, choreographer and inventor of stage novelties ranks her alongside some of the 

best of her era. Not only did her students find engagements with the leading theatrical firms of Australia – including 

the Fullers, Tivoli circuit, J.C. Williamsons, Harry Musgrove, Harry Clay and J. C. Bain to name a few – but a number 

of them also appeared on the international stage. These engagements included English circuits such as Moss and Stoll, 

the South African Theatres Trust and several US circuits. It is clear, however, that her two greatest successes were 

Little Verlie and Wee Darrell/Noel, with Verlie in particular being recognised by Australian variety critics as easily 

the greatest child contortionist to appear on the local stage, and possibly one of the world's best.      
 

 

SEE ALSO 
 

•  Little Verlie •  Wee Darrell / Wee Noel •  Hector Napier 
 

 
 

STUDENTS OF LILIAN ROSS 
 

[The following list should be regarded as extremely incomplete. The years shown are the first established year of association with Lilian Ross] 

 

Baby Ray (1911), Baby Brown (n/e), Massey and Evelyn Blackwell (n/e/), Bletoses [aka Three Bletsoes] (n/e) Crown 

Quartette (1911), Alice and Chris Bolger Boy Bonham (1921), Freda Brown (1911), Brown Trio (aka Brown 

Quartette, 1910), Doris Canham (1916), Ivy Dickson (1910), Flossie Eadie (190), Lyla Foster (1916), Four Alroys 

(1913), Four Merry Couriers (1916), Lily Graham (1910), La Belle Maizie (1913), Connie Lavarre (1911), Lilian 

Ross's Nippers (1915), Tom Le Breton (1911), Little Forsyth (1916), Little Gwen (1911), Little Verlie (1911), Alex 

McAlister (1916), Maggie McKenzie (1910), Maifie Manson (1910), Matilda & Elvira (1916), Tillie Menzies (1916), 

Maha Meya (1916), Alma Miller (n/e), Myrtle Millar (1911), Pearl Moodie (1910), Eileen Murnane (1910), Nessie 
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Munro (1916), Hector Napier (n. yr.), Charles Nicholls (1913), Hazel parker (n/e/), Lorna Pattison (1913), Ann 

Penberthy (1910), Bessie Phillips (1908), Eileen Phillips (1908), Marie Rasmussen (1910), George Redford (1911), 

Jack Roberts (n/e), Dora Rodgers (1916), Pearl Roslyn (1911), Reva Rosslyn (1913), Violet Ruddle (1916), Alec 

Smith (1910), Eileen Stafford (1916), Irene Stewart (1911), "Sylvia" (Serpentine dancer, 1913), Three Sunbeams 

(1911), Tiny Tot Marjorie (1913), Lottie Thompson (aka Miniature Lottie Thompson, 1913), Two Campbells (1911), 

Two Rosses (1915), Agnes Webber (1910), Wee Darrell/Wee Noel (1916), Pearl Williamson (1910), Holly Worboys 

(1916), Lorraine Young (1910).  
 

NB: Lena Patterson possibly also the same person as Lorna Patterson. Boy Bonham was also possibly Darrell Anderson (aka Wee Darrell/Wee Noel) 

 

 
THE ADOPTED CHILDREN OF LILIAN ROSS 

 

The evidence obtained for the above biography, in collaboration with information supplied by the daughters of Verlie 

Anderson (Little Verlie) and Darrell Noel Anderson (Wee Darrell/Wee Noel), suggests very strongly that Lilian Ross 

"adopted" both her children "purely to train as 'stars' and to work for her in her studio" (Peek, 16 Aug. 2011). 

Furthermore, while Wee Darrell was likely adopted through legal channels in 1915, his adoptive sister is believed to 

have been acquired without any official sanctions. Indeed when Verlie (accompanied by her daughters) approached 

her estranged "mother" in later years to see information on her heritage and biological family, Ross refused outright to 

furnish any details.  Although she had been told by several people that she was French-Canadian, and this descriptive 

was sometimes used in her stage billing, no details regarding her biological family and birth details have yet been 

located by her family. As Barbara Peek writes in an email on 20 February 2012, "the family are still wondering about 

this beautiful child with black curly hair and very dark eyes came from and are still actively trying to find out how 

Lilian managed to get her. It has been suggested that she may even have been from the stolen generation." It has also 

been suggested that she might have been the child of a blackbirded Kanak from New Caledonia or from the New 

Hebrides (Vanuatu), which might explain the French association. 
 

Ross is believed to have adopted her second child, Darrel, in 

1915 after having issued a challenge through the Theatre 

magazine that she could teach any untrained child in Australia 

to perform the same act as Little Verlie within four years. In 

that article Ross clearly indicates that she proposed to adopt a 

child for the sole purpose of training it for the stage, and 

further stipulated that the parent or organisation (if the child 

was an orphan) had to agree to a legal adoption. In return she 

promised to rear, educate and clothe the child. Almost a year 

later Wee Darrell was appearing on the stage under Ross' 

direction, performing both solo and in partnership with Little 

Verlie. Ross and her husband Oscar Anderson had legally 

changed his name from John Radium Gambell (he was able to 

confirm this in 1940 when he applied for his birth certificate 

in order to enlist in the Australian Army). No such 

documentation has ever been located for Verlie Anderson. It is 

believed, however, that she was born in Bundaberg, 

Queensland. Barbara Peek (Darrell Anderson's daughter) was 

told that her father had been able to snatch a glimpse of some 

official papers when he found out his name but told Verlie 

that her name seemed foreign and that he didn't understand it.  
 

The promise made by Ross to "rear, educate and clothe" 

Darrell is also contradicted by Peek, who in email 

correspondence with the Australian Variety Theatre Archive 

on 16 August 2011, records:  
 

They [Darrell and Verlie] were never sent to school and 

could not read or write until later in life. My father managed 

to get an apprenticeship to escape (that would have been 

1925) but poor Verlie as you could imagine had nowhere to 

go... [She] suffered terribly with depression throughout her 

life... Verlie didn't know her real age or where she came 

from... They were both very bitter about what had happened 

to them, which is very understandable. 
 

 
 

Theatre July (1915), 37. 



Verlie Cain remembers her mother telling her, too, that although Inspectors came around to see Ross and check on the 

children she always managed to butter them up. "So they went away thinking all was in order" (Peek, 4 Feb. 2012). 

Cain and her sister Marie Collins were also told by their mother that she eventually ran away from home after 

someone gave her money and organised a job for her. In her 30 August 1922 letter to the Copyright Office Lilian Ross 

identifies former student Alma Mackie and her parents as being the people to whom Verlie turned for help after 

deciding to leave home. According to Barbara Peek, her father ran away from Ross in 1925 (aged 15), and 

subsequently undertook an apprenticeship as a motor mechanic with his adoptive father. As noted above, Oscar 

Anderson is believed to have left his wife sometime around 1920/21.  
 

Neither Verlie nor Darrell ever returned to performing after escaping from Ross. Nevertheless Verlie kept herself slim 

and fit throughout her life, and could still walk on her hands when aged in her fifties. Darrell Anderson died at age 45 

of a heart attack. Verlie died in 1991. 

 

 

HISTORICAL NOTES AND CORRECTIONS 
 

1. The 1924 Hurstville Propeller article, "New Dancing School," indicates that Ross had "appeared with Bland Holt, 

 Edwin Geach, Holland and St John and many other leading managements" (7 Mar. 1924, 8). While there is no 

 suggestion that these  engagements didn't take place, no details have yet been located. In the same article the 

 writer also records that Ross was congratulated as a "child" by the "King and Queen (then Prince and Princess 

 of Wales)" during their tour of the British Commonwealth in 1901. Two issues should be noted here. Ross in 

 1901 could hardly be referred to as a child. Although her year of birth is yet to be established, there is evidence 

 to suggest that she must have been at least reached her late teens or early twenties by the time of the Royal tour. 

 The second issue concerns the Royal couple, who at the time of their visit to Australia and New Zealand (ca. 

 April - July) had not yet been given the titles of Prince and Princess of Wales. This was conferred on them by 

 King Edward VII on 9 November 1901. Their correct title during the tour, then, was their Royal Highnesses, 

 the Duke and Duchess of Cornwall and York. 
  

2. An article published in the 29 April 1914 issue of Australian Variety records that the Oxford Street classes were 

 being run in conjunction with Mr Arthur William Ross (n. pag.). It is unclear who this person was and what 

 relationship he had with Lilian. While the name Arthur could have been a misspelling of Lilian's brother (Alfred), 

 the middle name is too different from his (James), and hence they are unlikely to have been one and the same. 

 Another possibility is that Arthur was printed instead of Oscar and that the writer, under the impression that 

Lilian's surname was her married name, attributed Oscar Anderson's surname as Ross. Although it seem 

improbable that a qualified mechanic would be teaching dance and contortion, he may have had a managerial role 

in the business. Two other possibilities are 1) that it was Lilian's third (and unidentified) brother; or 2) that the 

similarity in surnames was entirely coincidental and that there was in fact no familial relationship.  
 

3. Ross's 1916 copyright application (dated 16 April) is held in National Archives of Australia (A1336 / 4890). It was 

registered on 31 May. The application includes photographs.  Interestingly the name on the application is Rachel 

Lilian Ross. There is no current explanation for this. Another application, dated 23 November 1922, is also held 

by the NAA (A1336 / 11000). While the holding contains correspondence from Ross and the Copyright Office 

(incuding some descriptions of poses), Ross does not appear to have included photographs this time. As a 

consequence it was never registered.  
 

4. Alfred James Ross: Two of Lilian Ross's brothers, Robert 

Samuel and Alfred James, were both heavily involved in 

unionism and publishing during their lives. Only Alfred, 

however, appears to have been connected with his sister's 

theatrical career, and in this respect acted on a number of 

occasions as her music director/conductor and/or master of 

ceremonies. In her letters to the Copyright Office, however, 

Ross does mention her brothers and the assistance they were 

giving her on several occasions. 
  

Alfred Ross's name has first been identified as co-proprietor 

with his brother of the company A. J. Ross, Printers, which was 

initially situated in Queen Street, Brisbane.
17

  The brothers also 

published the Queensland Sportsman. In 1897 they gained some  

                                                           
17

  A. J. Ross Printers Queen Street premises was located near George Street and directly opposite the old Brisbane Town Hall, 

now occupied  by Lennon's Hotel (BC: 9 June 1902,8). 

 
 

Brisbane Courier 17 Feb. (1903), 1. 



notoriety after being charged and fined £25 for breaching Queensland's Indecent Advertisements Act. This 

involved the publishing of an "improper" avert for a banned book (BC: 16 Apr. 1897, 4). A little over four years 

later Ross advertised for a partner (with £250) to join in starting a Democratic paper (BC: 13 Nov. 1900, 2). The 

following month, however, the company was prosecuted and fined £25 for breaching the Act for the Suppression 

of Gambling, after having again published an illegal ad in the Queensland Sportsman (BC: 7 Dec. 1900, 2).  
 

The brother's fortunes took a turn for the worse in 1901 when A. J. Ross and Co was forced to file for bankruptcy. 

According to the Brisbane Courier the company's liabilities were in the order of £1038 (27 Nov. 1901, 2). 

Although the company was declared insolvent in late 1902, and a second and final dividend paid out to claimants 

in early 1903, the business appears to have continued   operating.   Its   premises  was  relocated  in   1904,  

however, 190 Albert Street. Alfred Ross appears to have been unperturbed by the bankruptcy, however, as he 

continued to maintain a high profile in the city, serving as President of the Australian Natives Association (ANA) 

ca. 1903/1904, while also being involved in most of his sister's public dances, concerts and other entertainments. 
 

5. Bletsoes: An advertisement in the 28 December 1913 edition of the Sydney Morning Herald includes among the 

 list of Lilian Ross's students, the "Bletsoes" (2). Later advertisements refer to the "Two Bletsoes" while Ross's 

business letters records "Three Bletsoes."  It is not known if there is any connection here with Albert and Maud 

Bletsoe, who were already seasoned performers by 1913.  The  only explanation at this stage is that if it is a 

reference to them, Ross may have choreographed some of their routines rather than act as a teacher. The 

possibility of this being the case is strengthened by the fact that Albert and Maude soon afterwards undertook a 

tour of the US and Canadian Y.M.C.A. circuits. It was on that tour that they became well-known for their sketch 

work and novelty dancing, including their "original" creation "The Kangaroo Tango" (TT:Apr. 1915, 48).   
 

6. Oscar Anderson (ca. 1883-1952):     Although William Anderson is the name that appears on his adoptive son's 

Death Certificate, his own certificate records his full name being as Oscar William Anderson. He was born in 

Toowoomba, Queensland and died in the Sydney suburb of Kogarah. Anderson is described by family members 

as "a very nice man [who was] liked by all."  Barbara Peek goes on to record, however, that he never seemed to 

have any money because he drank heavily. He would reportedly buy a bottle of milk each day, tip half of it out 

and fill it up with whiskey. This apparently kept him going all day. In the mid-1920s, when he oversaw his son's 

apprenticeship, Anderson worked at Hoffnung’s Garage, located at 94 Forbes Street, East Sydney. Peek also 

records that family legend has it that he once owned a waterfront block of land on the Georges River in Sydney 

but because he stopped paying the rates the Sutherland Shire Council eventually resumed it (email, 4 Feb. 2012).   
 

7. The photographs included in Ross's 1916 copyright application are believed to have been taken by Wassily 

 Guillaumowitch Murmann (of the Imperial Russian Theatres, Petrograd). His studios were in 1916 located at 80  

 Hunter Street, Sydney. 
 

 

ENGAGEMENTS/TEACHING CHRONOLOGY 
 

All dates for Lilian Ross's Sydney Academy are year specific only. At some stages she was operating two or more studios at 

the same time but it is currently difficult to identify locations and start/closure dates for these operations. It is also unclear 

when and for how long her terms were. 
 

1900: benefit (Exhibition Hall & Grounds, Bris; 18 Apr. >Indian Famine Relief Fund) 

1901: LILIAN ROSS (Temp Hall, Bris; > Dance Academy → ) ► (Temp Hall, Bris; 17 Apr. > Invitation dance) ► QLD  

  GOVERNMENT (Domain, Bris; 21 May > Skirt dancing display with students for the Duke and Duchess of Cornwall and  

  York)  •  LILIAN ROSS (Protestant Hall, Bris; 29 Aug. > Grand Ball) ► LAZERN & FRASER (Centennial  

  Hall, Bris; 7 Sept. > 4
th
 "Shilling" Popular Concert)  ► benefit (Centennial Hall, Bris; 5 Oct. > held for variety  

  performers Hebe Barlow and Cyril Iredale) ► LILIAN ROSS (S of A, West End, Bris; 10 Dec. > Concert and end of  

  season dance exhibition) 

1902: LILIAN ROSS (Temp Hall, Bris > Dance Academy → ) ► (Temp Hall, Bris; 2 July > Invitation dance) • (Grand  

  Ball, Protestant Hall, 19 Aug. > attended by the Mayor and Mayoress) ► benefit (West End S of A, Bris; 9 Dec. > for  

  Lilian Ross) 

1903: benefit (Centennial Hall, Bris; 22 June > held for local footballer S. A. Spragg) ► n/e (St Paul's Hall, Bris; 25 July >  

  "Mr Chambers' Night, Lilian Ross and pupils) 

1904: CORINDA SCHOOL OF ARTS (Corinda S of A, Bris; 18 May) ► n/e (Th Royal, Bris; 12, 14 Nov. > Royal  

  Vaudeville Co)   

1905: LILIAN ROSS (Temp Hall, Bris; > Dance Academy → ) ► MARIAN DARVALL (His Majesty's Th, Bris; 2  

  Mar. > Grand Amateur Entertainment in aid of the Queensland Lacrosse Assoc.) ►LILIAN ROSS (Temp Hall, Bris; 14  

  Mar. > Dance night) ► benefit (no details, Bris; 8 Apr. > held for Mrs Ferguson) ►  MARIAN DARVALL (His  

  Majesty's Th, Bris; 2 Mar. > Grand Amateur Entertainment in aid of the Blind, Deaf and Dumb Institution) ►LILIAN  

  ROSS (Temp Hall, Bris; 10 Oct. > Cinderella dance)    
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1906: LILIAN ROSS (Protestant Hall, Hall, Bris; Dance Academy → ) ► LILIAN ROSS (Protestant Hall, Bris; 1 Oct.  

  > Grand  Farewell Concert) 
 NB: Ross moves (temporarily) to Sydney ca. October 1906 

1908: LILIAN ROSS (Dance Academy, Bris  → ) • (Temp Hall, Bris; 29 Apr. > Grand Concert) • (Temp Hall,  

  Bris; 4 Aug. > Concert) • (Temp Hall, Bris; 21 Sept. > Lilian Ross Refined Variety Entertainers) • (S of A, West  

  End, Bris; 10 Oct. > Lilian Ross Variety Entertainers) • (Protestant Hall, Bris; 28 Nov. > Farewell Concert) 

1910: LILIAN ROSS (Kent St, Teneriffe, Bris; Dance Academy, 18 Mar. → 8 Oct.) • (Protestant Hall, Bris; 3 Sept.  

  > Lilian Ross Concert)  • (Temp Hall, Bris; 12 Oct. > Dance Academy Break-up Concert) 

1911: LILIAN ROSS (Musgrove Road, Red Hill, Bris; > Dance Academy → ) • (Temp Hall, Bris; 6 May > Dance) •  

  (Temp Hall, Bris; 16 Aug. > Cinderella Dance) 

1912: LILIAN ROSS (Musgrove Road, Red Hill, Bris; > Dance Academy → ) ► WYNNUM MANLY SCHOOL OF  

  ARTS (Shire Hall, Wynnum; 5 Sept. > as adjudicator) ► LILIAN ROSS (18 McDonald St, Paddington, Syd; >  

  Dance Academy Nov. → Dec.) 
 NB: All addresses below are for the Sydney CBD unless otherwise noted. 
1913: LILIAN ROSS ACADEMY (18 McDonald St, Paddington) • (369 Pitt St) • (Leigh House, Castlereagh St) 

1914: LILIAN ROSS ACADEMY (66 Goulburn St) • (132 Young St, Annandale) • (68 Oxford St) 

1915: LILIAN ROSS ACADEMY (169 Castlereagh St) 
 NB: Home address possibly "Eldon," Mount Street, North Coogee 

1916: LILIAN ROSS ACADEMY (623 George St) • ("Edgeroi," Arden St, Coogee) • ("Hazel Dell," Quail St,  

  Coogee - off Arden St) 

1917: LILIAN ROSS ACADEMY ("The Jungle," Hunter St, Woolwich) • ("Hazel Dell," Quail St, Coogee - off  

  Arden St) 

1918: LILIAN ROSS ACADEMY (195 George St) • (656 George St > next to Anthony Hordens) • ("Northfleet," Queen  

  St, Coogee > now Randwick)  •  (273 Pitt St) 

1919: LILIAN ROSS ACADEMY (273 Pitt St) 

1930: LILIAN ROSS ACADEMY (273 Pitt St) 

1921: LILIAN ROSS ACADEMY (273 Pitt St) 

1922: LILIAN ROSS ACADEMY (587 George St) 

1923: LILIAN ROSS ACADEMY (700 George St) 
 

 
 

Sydney Morning Herald 9 Nov. (1923), 2. 
 

1924: LILIAN ROSS ACADEMY (700 George St) • (57 Woniora Rd, Hurstville) 

1927: LILIAN ROSS ACADEMY (66 King St) 

1929: LILIAN ROSS ACADEMY (10 Glebe Rd, Glebe) 

1931: LILIAN ROSS ACADEMY (Room 1, 15 Elizabeth St) • (54 Louisa Rd, Balmain) 

1932: LILIAN ROSS ACADEMY (584 George St) • (Oxford St, Darlinghurst) • LILIAN ROSS (179 Oxford St >  

  Spiritual services) • (584 George St > Spiritual services) • (15 Wharf St, Balmain > Spiritual services/massage business)   

1933: LILIAN ROSS ACADEMY (273 Pitt St) • (812a George St) • LILIAN ROSS (15 Wharf St, Balmain)   

1935: LILIAN ROSS ACADEMY (231 William St) • (14 King St) 
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Family details in this biography have been sourced from Barbara Peek (daughter of Darrell 
Anderson, aka Wee Darrell), and Verlie Cain and Marie Collins (daughters of Verlie 

Anderson, aka Little Verlie). Additional information provided by Zoe D'Arcy (National 
Archives of Australia) 
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