NAT PHILLIPS

(18831932)Nat Phillips first appeared on the professional stage at eight years of age anchid-his
to-lateteens formed a partnership with Tommy Armstrong. After touring the USA for two years (ca.
190305) the partnership dissolved, allowg Phillips to team up with Daisy Merritf.ogether they
toured AmericaGreat Britainand Europe before returning to Australia in 191itially contracted

to Fullers Theatres as sketch artists, within two years Phillips was elevated to the poshieatref
manager/producer while alssiill performing.In1914 he began introdueg his Stiffy character in
sketches with Merritt antivo years lateteamed up with Roy Rene as "Stiffy and Mn"a series of
original one act musical comedies. Initially bidl asNat Phillips Tabloid Musical Comedy Co, the
ensemble was later known as Nat Phillips' Stiffy and Mo Company. Phillips also directed the shows.
With Rene heappeared irseveralFullers pantomimes, beginning withe Bunyip(1916). The two
comediansremained together until 1928, albeit with an 18 months b(&8R527). During that
period Phillips teamed up with Alec Kellaway (as Stiffy diab) in a company knen as Nat
Phillips' Whirligigs. Between December 1928 and his death in 1932 Phillipgdohis own troupe,
forming onstage partnehips with Jack Kellaway, Staistud' Foley, Joe Lawman and Syd Beck. He
also moved away from the one act musical format to concentrate on revues amdisonggPhillips
diedshortly after he and Rene had agtrée a second Stiffy and Mo reunion.

A forty-year variety entertainment veteran, Nat "Stiffy" Phillips
greatest career achievement was his partnership with Roy 'Mo' Rer|
the iconic comedy duo Stiffy and Mo (1918928). Recognised
throughout Australiand New Zealand during the Stiffy and Mo year
as the troupe's director, writer, and leader, Phillips' career has |
been overshadowed by Ren&enic status as one of the country's
great comic geniuses. While Rene had the advantage of some t
decads exposure to audiences through his hugely successful p
Stiffy and Mo stage and radio career (notably as Mo McCackie
McCackie Mansions Phillips' death in 1932 saw his considerabl
achievements, which included twelve years touring the US, Briti
and European variety circuits, gradually slip out of public recognitio
His once higkprofile position in the Australian entertainment industr
has been further diminished over the past thirty or more years
historians and academics who have relied wavity on secondhand

reportage and erroneoum biased memoir. This has resulted ir
Phillips' role in the partnershipaving been reduced to the lesser
comedic role of straightman, even though primary sources such
newspapers and industry magazines ftbeperiod clearly contradict
such assumptions. Research undertaken at The University
Queensland now concludes that Phillips was not only recogniseq
one of the country's most popular comedians in his own right, but &
one of the most influential dstralian variety practitioners of the[**
immediate posWorld War lera. Nat Phillips as "Stiffy the porter”

From the Nat Phillips Collection (UQFL9)
Fryer Library University of QId.

1883 -1911

Phillip Nathan Naf) Phillips' claim that he was born der a wagon in an Aboriginal camp somewhere near
Brewarrina cannot be establishexnt €ertain. The nortiwestern New South Wal@éswn is certainly acknowledged in
official records as his birthplaceAs his parents danot appear to have had afgmilial or regular employment
connections with the ared,is feasible thahis birth occurred whilehey were touring the area. Botire known to

have been wolved in the entertainment industrglthough no firm details have yet been locataca 1914 interview
Phillips mentions thathis father had been a concert singer, and that his mother's faadlya long association
Australian stageHer fatherwas Ralph Toland,a manager who Phillips claims was the first person to proHase
Lynnein Australia- this béng at Sydney's Royal Victoria TheafrePhillips' uncle, Joe Tolariba popular and well
regarded actor/stage manager in Australia in the late nineteenth century, is known to have appeared in product

Phillips' date of birth is given as 21 July 1883.

SeeRaphael (Ralph) Tolanoin "Industry” section for further details.
"Princess's New Managéf9.

SeeJoe Tolanoin "Practitioners: Other" section for further details.
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with W. B. Gill and Edmund Holloway at the Queentgeatre (Sydey) in the early 1870s. Over the course of the next
two decadesoeTolano was associated with Bland Holt, James Rainford, George Rignold, and the Melizaede
partnership of Hennings, Stewart, Harwood and Coppin.

At age fiveNat Phillipsjoined theLilian Tree Grand Opera Companyring its seasoat Sydney's Lyceum Theatre
and three years lataenrade his variety debais an acrobat in an amateur fing show the venue was on the site where
the Sydney Hippodrome and later the Capital Tieeaould stand)Sometime around thrid-to-late 1890sheteamed

up with another teenageNew ZealandeiTommy Armstrong. In a 1915 interview published Adelaides Mail
newspaperArmstrong remembers finishing a stint wite Valdares acrobatand thathe and Phillips, who had been
presenting a straight singing and talkiogn with their showdecided to form a partnership. Billed as Armstrong and
Phillips, they toured Australia up until late September 190%eir angle according to Armstrongyas topresent a
turn that comprisedomedy, dancing and a bit of acrobaficOne of theirlast establishedcengagementbefore
leaving for the USAwas with Ted Holland's Polite Vaudeville Compafaa. Dec 1902/Jan. 1903)hey initially
appeaed with Holland'stroupe in Brisbane anthen later toured regional Queenslantbr him. A review in the
LauncestorExaminerof that same yeaalso notesthat their appearance at the Empire Theatre was enthusiastically
applauded, with the comedy sketch "Good Pais)Ving dever and entertaininy

COOGEE. '

The Sydney Gaiety Company gave their usual
entertainment at Coogee Aquarium yesterday
afternoon under Mr. Larmour’s direction. There
was & large attendance. A capital variety pro-
gramme was presented, and as the numbers were
all of & popular character, there was no dearth of
applause, Mr. O’Loughlin made a capital inter-
locutor, and was well supported by such comedians
as Jack Hickey, Tommy Armstrong, Nat Phillips,
Tomwmy Bishop. and several others.

Sydney Morning Heral@ July(1896), 6

BTRONG and PHILLIPS, 289 Pitt-street, Teachers
A.asﬂ kinds of Stage and National Dancing. Pupils

M
' ully trained, and recommended for engagements.
" Complote Bong and Dunce twrns s specility.

Tommy Armstrong
National Library of Australia Sydney Morning Heral@ Aug. (1902), 2.

Sometime prior to leaving for thdnited States had Phillips metaviety performer, Daisy ktritt. Although Merritt
wastwelve yearlder,married and the mother of three small childrieins speculated that the panight havebegun

an affair.This may well have come abowhen both weréeaching dance Sydneyatthe samdime. Advertisemeis

in the Sydney Morning Heralfom this period indicate that Armstrong and Phillips were teaching out of studios in
Pitt Street, Sydney, while Merritt initially worked as an assistant for Tom Donnelly at his Hunter Street danc
studio (ca. 1902 She lateropered her own dance academy opposite the Criterion Theatre. According to
advertisements placed in the same newspaper from earlyM&@® specialised in step and fancy dancing.

-

EII‘TEENTH WEERK,

In the 1914Theatre Magazineinterview, Phillips mentions tht he
and Merritt married prior this departure for the US This claim is

EHPlSIE;JT;jI:?gTRE- contradicted, however, by information gathered in later years by the
VAUDEVILLE ENTERTAINERS. family of Jack Phillips gne ofNat's younger brothsy. They note that

hl:ouu;esy‘ In;‘t l;!mu of the Stagpoole in his final will, made in 1931 Phillips claimed thahe and his wife
P AD%IN SRS had been married for 24 yeamnaking itas late as 1907he family's

SATURDAY— researchindicateson the other hanthat the coupléhad married in
r“:}u&'}";‘(‘)gg"&‘“,,,Tl“lf{'f,‘},‘s‘_ New York in 1904 What does appear to have happened, though, is
ARMSTRONG & PHILLIPS. that Phillips lef for America with Armstrongn 28 September 1963
L Pt and thaMerritt remained behind.

Popular prices, 3/-, 1/-, 6d.
R. G. MILLER, Manager.

Examiner(Launceston) 12 June (1903), 1

"Busker to Stal' 16.

"Amusemeris." Examiner(Launceston)7 Jung1903, 6.

"Princess's New Manager," 39.

Information sourced from a CD ROM produced by Kim Phillips (Jack Phillips' granddaughter) and other members of her
amily.

Ctd. Tommy Armstrong. "Busker to Star," 16.
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Nat Phillips and Tommy Armstrong are believed to haxeked the US vaudeville circuitor two years before
deciding to go their separate ways. Sometime prior tbrakup Phillips invited Merritt to join him in the U&s his

new partner. According to Phillips the new apened thaight afterhe and Armstrong played thdinal performance
together® Billed as Phillips and Merritt, theplayedengagements on tHéS variety circuitshenmoved to Great
Britain where they were offered longterm contract with the higprofile Stoll Moss variety organisation. Their act
around this time had developed into a comedy sketch turn that featured Phillips' piano playiagrddadic
capabilities and their combined expertise in eccentric dancing and vocal work. When not engaged on the Stoll M
circuit, Phillips and Merritt toured a number of European countries, including Holland, Germany, and Russia. F
these largely noienglishspeaking audiences, they simply cut out their sketch work and relied instead on physice
comedy and singing.

1912 -1916

In 1912, Phillips and Merritt returned to Australia on what was supposed to be a holiday to visit family. While ir
Sydney, thg were offered a twaveek season by the Fullers. The reception they received the night Ben Fuller sav
their act convinced him to sign them immediately to a twehomth contract. The conditions and prospects offered
were such that they decided againstrigkip the fowyear option they still had with Stoll Moss, and they remained in
Australia on a more or less permanent basis thereafter. In late 1914, some eighteen months after beginning
association with the Fullers, Phillips was elevated to the pogifi theatre manager/director, taking charge first of the
Princess Theatrgsydney), and later the company's two theatres in Melbourne.

It was during this same period ttahillips also began developing his skills
a writer and director of vaudevilliarces. Staged as the conclusion to e

night's entertainment, these productions laid the groundwork for his
career producing omrect musical comedies and pantomime3hillips
managerial responsibilities did not prevent him from continuing tfope
nightly on stage, however.sAthe most experienced performer, he invarie
starred in the farces as well. Three of his works from this period Wese
German SpyThe German Invasigrand The GasmanA Theatre magazine
article provides an insight intchiflips' duties at the Princess and his reputai
at that time, reporting that since he took over control of the theatre, Pl
had contrived to give audiences a fresh finale each week. "Mr Phillips
strong believer in farces," the magazine's cniirites. "In all of them [he i
played the principal comedy part. For acting of this kind he has a distinc f"> :
and in the farces he was responsible for some exceliedeed memorable =&
character studigs*

Phillips' position as manager at the Presxalso allowed him the opportuni
of employing four of his brothers at various times. Ray (scenic artist), t
(stage director/mechanist)Jack (manager) and Dave (manager/ac Phillips and Merritt
mechanist) Eacheventually went on teestablishcareers in the Australia "The People of Joy and Gladn ~ ess"
entertainment industriy their own right Harry and Dave Phillips worked wit From the Nat Phillips Collection (UQFL9)
the Fraser Film Comparst one stagewhile Jack followed hilder brother ~ Frver Library University of QId.

into vaudevillemanagement witthe Fullers:?

Although highly regarded asmanager, Nat Phillips' estage performances with Merritt appear to have impressed the
critics the most. In its November 1914 issue, Theeate Magazinedrew particular attention to their dancing,
suggesting that the couple's "Square Rag" and "Seventeenth Century Waltz" werelethéguwafrms of grace and
charm™ Interestingly, although proposing that Daisy Merritt was invariably "hysterittad,'sameTheatrecritic also
suggested that if she was to continue forcing her voice to become louder, she ran the risk of losing "every day the |
tone it originally possessedé"”" The <critic weraultyon
production, because 'production’ is a word that can'tymay be applied to her singind."

10 "Princess's New Manager," 39.

1 X-Ray "Month inVaudeville."Apr. (1915, 43

12 After being initially employed as the Princess Theatre's stage manager Jack Phillips was elevated to manager from aro
April 1914 onwards when Nat and Daisy tempogarmoved to Melbourne toverseehe Fullers' Gaiety and Bijou theatrd$he

Nat Phillips Collection (Fryer Library, University of Queensland) also holds a number of scripts and other items beldaging to
Phillips. These indicate that he wrote and deéda number of revusicals during his career.

13 Theatre Magaine Nov. (1914)33, 37

" Ibid, 33.



Between latel914 and midl915 Phillips and Merritt played select engagements on the {Bid@nan circuit,
appearing in Melbourne, Perth, Fremantle, Adeélaide. In addition to their own individual vaudeville turn the pair
was also seen in sketches staged under the auspices of Nat Phillips Comatho@g the performers identified with
the ensemble were Dan N. Dunbar and Tilly Dunbar. The comediesiéclThe S. S. Maysai[*No 2 in the Stiffy
Series", "The New Butler" (with full company), "The Squao 3 in the Stiffy Serids "On the Road[No 4 in the
Stiffy series] "The Pride of the Force (with full company), "Stiffy the Lunatic,” and arguti®# most popular show
The German Invasiotf All appear to have featured Phillips as Stiffy the "larrikin rabbit hawKer."

In September 1915, Phillips and Merritt took a leave of absence from the Fullers in order to urdeeta@nonth
tour of the Bst. They're first engagement watsthe Empire Theatrin Colombo, Ceylon. Not long after leaving
Australia, however, Phillips published a warningAunstralian Variety giving notice to other practitioners that he held
the Australian rights "to th&tiffy ' series of sketches recently worked by him
over the Fuller circuit... [and that it was his] intention to proceed against any
THEATRE RML performers infringing on thertt® Stiffy had begun appearing in sketches
presented by Phillips and Merritt from |at814. TheNat Phillips Collection
THURSDAY. JAN. 15 (Fryer Library) includes complete scripts for three of these works: "Stiffy the
Lunatic," "Stiffy the Steward,"” and "Sowing the Patch." Speaking to the
THE Theatrein 1919, Phillips recalled the origins of his alter ego: "Until | brdugh

A E R I A l_ [him] on the scene the Australian ldife character the larrikin- was always
portrayed as a [London] coster. This always appeared incongruous to me. It

BENOS came about as the result of imported comic songs and comedy routines. |
decided to try the experient with the Sydney larrikin. Steele Rudd made
NEATH-NFEYINR DA END Dave and Australian bush type. | determined to come nearer home and preser

a city type. | couldn't have wished for greater succssg the line |
followed."*® The character's popularity with local audiencesnvinced
Phillips to develop a series of ocaet musical comedies built around the
character. It is believed that he began writing these in early 1916, either as he

made his way back to Australia or shortly after his return in March of that
year.

MAY BRILLIANT

Upon reurning to Australia in %Iarch 1916, Phillips and M#rimmediately
openedfor the Fullersin Perth™ Buoyed by the audience responsesh®
PHI LLI ps Stiffy sketcheshe began developing a series of one act musical comedies
& M E R RlTT based aroundhe character(these laterbecame the first Stiffy and Mo
Vontias & Sirry T Shiee & Caliacy revusicals). The Western Australian capital wdsllowed by seasain
: Fremantle,Adelaide and then Brisbane beginnin@7 June Their stay in
Brisbane wa cut short on 30 June, howeviat|owing theFullers request that
Phillips return to Sydnewith Bletsoe's Tabloid Musical Comedy Company
Albert and Maude Bletsoe had recently finished up at Brisbane's Empire
Theatre and during the course of their Rockhampton engagechésédther
employerthat they intended to retiferthwith. As the company was already
Staté*ﬂ%?;&%%‘_‘rasmama booked for Sydney's Princess TheatRhillips was consideredhe ideal
personto takecontrol of the compangt suchshortnotice.The Bletsoetroupe
played its last Rockhampton show on 24 June and travelled so@thisbmne. After their final appearance at the
Empire (30 June) Phillips and Merritt took the train to Sydney and Phillips immediately began organising his ow
company. The lineip comprised two Bletsoe performgecemedian/singgRoy Rene and dandehoregrapherRosie
Bowie, alongwith severahigh profile performers contracted to the Full&sme of the members of tBéetsoeballet
are also thought to have besmgaged as well.

The new companyilled asNat Phillips' Tabloid Musical Comedy Compamade itsdebut athe Princesson 8 July
with Phillips revusicalWhat OhTonight andover the course of thextendedseason garnered an unprecedented level
of positive critical attentiomnd audience approvallost of the troupe also appeared in the Flslleugely successful

15 "The S. S, Maysail" was later known as "Stiffy the Steward" (also the title given to the Nat Phillips Collection manuscript

(see below)

16 Although "TheGerman Invasion" is not identified in advertising or reviews as part of the 'Stiffy' series, the sketch did
include the character, and was also invariably presented at the beginning of the Phillips and Merritt engagements.stis sugge
that it was No 1.

17 “Busker's Budget" Truth (Perth) 29 May (1915), 5.

18 Australian Varietyl3 Oct.(1915, 12

19 “Gjving the Public," 4.

2 Theatre Magazindpr. 1916, 28
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1916 Christmas pantomim&he Bunyip Based on an original story by a young Victorian variety performer, Ella
Airlie, the productiorcontinued past the New Year. It wavived frequently around Australia by the Fullersuumgil
at least 1924 and for several years was also presenteteature entertainment during e&tiffy and Moseason

1917 -1925

Between 1917 and 1925, Nat Phillips' Stiffy and Mo Compawgtly alternaéd seasons in Melbourne and Sydney
over Christmas anthe summermonths then playecengagements in other capital regionalcities throughot the
remainder of the year. Its stay in eaflthe major metropolitan centrggically lasted up to andometimeseyond

six monthsThe company also spent 16 monthdNiew Zealand, beginning 28 March 1923 (Auckland) and ending in
early August 1924 (WellingtonRhillips continued to write most of the magdruring this periodncluding many of

the originalsongs. Among thenore populashows weré'he Beauty Parlou(formerly What Oh Tonight A Sporting
Chance Bullfighters Jockeysin the Army Police In the SanatoriumwWharfies andBankers For most of this time,
Phillips was also given the responsibility for writing and/or producing one of the Fullers' annt@hipaes.His
contributions to the firm werBabes in the Wood4.918), Cinderella(1919), Dick Whittington(1921) andMother
G00se(1922).

[For further details regarding this period, see tB&ffy and Mo entryj

1925 -1926

During Nat Phillips' andRoy Rene's eighteemonth separation, Phillips formed the Whirligigs Company. After
initially forging partnerships with Joe Mullvaney (Stiffy and Joe) and Harry Hulesy(were billed a®©scar the
Aussie and Percy the Ponmphillips eventually settled oncomedian Jack('Erb) Kellaway as his offsider.The
Whirligigs, featuring Stiffy and 'Erbeprise&l many of the old Stiffy and Mo shows.

[For further details regarding the Stiffy and 'Erb years, seeNaePhillips’ Whirligigs Companyentryj

@P

Left: Roy
Rene and Nat ¢
Phillips ! 1 .
Right: Nat as ’( 9
Stiffy the ;
jockey

Nat Phillips
Collection
(UQFL9)

Fryer Library
University of Qld.

1927 -1928

In February 1927, Phillips and Rene reunited in Brisbane, iniagihearing with Jack Kellawas a trio- Stiffy, Mo,
and 'Erb. By the time the company travelled to Sydney a few weeks later, however, it had reverted back to sim
Stiffy and Mo.TheBulletin's "Sundry Showspage describes the night tbempany opened i8ydney:

The return of Stiffy and Mo to Fullers' Theatre on Saturday night was hailed with wild acclaim. There were yells

to greet the appearance of each of theniéed partnersral the roof cracked when Mo addressed the audience as
"Yous mob," or made a reference to the "tarts" present. The audience was so delighted at renewing acquaintance
with its old favourites that it laughed at everything. It isianiph of an extraordinarkind.?

With theduo's popularity clearlyndiminished the companmyent on toplay an extended and soldut seasorn the
New South Wales capital. Becured a similar reaction kelbourneand Adelaideand later in Wellington and
Auckland New ZealandAug-Nov. 1928. Shortly after returning to AustralRhillips and Rene called it quits

2L Bulletin 24 Mar.1927, 34.



The historical record has long indicated that Nat Phillips and Roy Rene ended their famous partnershipother to a
falling out. Sadie Gale indicates later yearshowever, that the pair never really had a&eyiousissues with each
other andthat Phillips decision to split up the act was more to do withdesire topursue different entertainment
options?” Supportingthis are several references and claims madRdy Rendn Mo's Memoirs In one instance, for
example, he recall$The decision to break up Stiffy and Mo was the right one, though naturally | missed Stiffy even
after our second brealp." Gale alsoindicatesthat Phillips had come to conclusiothat the combination was
becoming staleAlthoughher husbandghitially disagreedwith the plan Gale say$e eventuallyagreed after they had
spent some considerable time talkii@hefurthernotesthat Phillips wasalsofrustrated withthe Fullersafter havig
becomeaware that Rene was being paid more mosée remembers that this didt have an overly negative impact
on his relationship with Rengough. It's possible that Phillips may have seen the disbanding of one foftse
biggest moneygarners aaform of payback.

Upon their return to Australi®&hillips and Reneoncluded thie partnershipwith a season of pantame at Newcastle
in November(Robinson Crusg) followed by a one week final engagement at Fullers Thedbyney (17 Dec.).

Rene @enedwith his own company, The Merrymakees, the same theattee nightafter the final Stiffy and Mo
performance, while Phillips travelled to Melbourfime a season at the BijolnterestinglyEveryone'published a par
titted "Nat Phillips Finishing wh Fullers," in December 1928, noting that the comedian had beee '0f the
bulwarks of the firm, the Stiffy and Mo combination being a remarkable mspieyer for many year$* The report
was premature, however, as Phillips was atilercontract tathe Fullers and hend®undto continue working their
circuit until it expired(likely January 19307
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[SeesStiffy and Mo Revue Companfpr further details regarding the 1921028 period

1929 -1932

Nat Phillips initial onstage partnan the eformed WhirligigsvasagainJack Kellaway(reprising his 'Erlzharactey.
LaterpartnersvereStan "Stud" Foleybilled as Stiffy and Stud)Joe LawmargasStiffy and Joeand Syd BecKkStiffy

and Syd/Stiffy, Joe and Syd)Although heintended moving higroductions towardte revue format (particularly as

a songwriter) Phillips repertoireinitially comprised mostly revusicals, includispme classic Stiffy and Mshows
notably All Aboard TheWaiters, Police, Wharfies, PlumberShopwalkers, Manicur&ir and At the Grand Among

the new productionwereThe DooleygakaPretty Kettle of Fisj Cure 'Em Quickin Very Old ArizonaMama's New
HusbandandMarrying Mary. While the exact authorship of these new revusicals is unclear, it is possible tkat som
were put together in collaboration with other members of the troupe, while otiagrdrave beemdaptations of
already existing worksr'he Nat Phiips Collection (Fryer Library) contains, for example, a number of pages torn from
the USmagazineMadisons Budge(No 18, 1921) These comprise the comefyPretty Kettle of FishThe Collection

22 National Archives of Australia, ABC Tape CA687905287411, 1975.

% Rene 103. NB: Any suggestion that Phillips and Rene's relationship had soured is countered by the latter's claim that they
agreed in 1932 to reunite for a third time (Rene 132).dkthg reason this did not eventuate was Phillips' unexpected death on 21
June 1932. Research conducted by Jon Fabian for a forthcoming biography of Rene indicates in this respect that Rhillips in
died on his way home after discussing the reunion witheR

24 The citation details for this par are currently missing.

% The Fullers traditionally contracted most of their artists in either January omdtilyiong term contracts generally being 18
months in duration.



also containg 10 page manuscrifitled The Dooleyswhich is clearly Phillipsadapation of the script published in
Madison's Bdget Thenames of two of the maicharactersare changed tdtiffy and Ma There is no evidence that
Phillips and Rene ever performer this work, though. FULLERS'

PRINCESS THEATRE

Countering claims that Phillips' peStiffy and Mo career was not

"successful'(see Fred Parsons, for example), researchtiedVhirligigs Propriiecne Jehn Folles: aef. o, AL
movements shows that the trouperked withfew breaks up until shortly | IQ-NIGHT At roNIGET
before the comedian's death on July 19BRe touringincluded a five For One Week Only.
months season iBrisbane four months in New Zealand, thdPerth (3 ‘;;&gggfi‘m‘i;‘*"
months), Sydney (10 months) and edaide (4 months).The Sydney FULLERS’ NEW
engagemenin fact broke the record for longesver season at the Grand| VAuBEviiLE AND BEvOS GO.
Opera House Phillips' activities in New Zealandn 1929 included a Featuring

Whirligigs season in Christchurclhetween early September and mid I R

October. The Fullerthen reorganised the troupe intoNew Vaudeville and | The Funoiest Comedian in Vaudevilk.
See Hector and hear him play the Fiddle,

RevueCompany(aka Fullers' Vaudeville and Revue De Luxéth Hector Supported by

i i i illi i JACK KELLAWAY ' NAT PHILLIPS,
St Clairthe headline comedia®hillips also appeared in the shows but wal “#{tk Roiyiway ‘¥t PHILLIPS,
employed primarily to direct and produce the entent@int. The same Celebrated International Comedians.

company then reverted back to Phillips’ Whirligigs for a season | Gsom SGOTT. FRANK WILSON,

i BESSIE BLAKE, KITTY STEWART.
Wellington(30 Oct - ca. 21 Dec.). STELLA LAMOND, DAISY MERRITT,
SYLVIA GARDNER, EVE FENNELLY,

And the Famous

After returning to Australian lateDecember 192®hillips reorganised his | rapro sIX Acrobats
company and appeared the Bridge Theatre, Newtown undéne venue's | F4P10 §I oot racers.
newlesseeHarry Kitching? (Harry Clay's Bridge Theatre Company having . ~&¥, YgikAlusical Comedy Revue |
made the decision to close down its live theatre operations). Thegding “-* ;'3{};}5;,{,1 MEEBODE. s~ ="
included Kitching's wife Amy Rocheal Daisy Merritt, Al Mack, Les Precetal by B P ville.
Warton, Phyllis Baker and Cé&cott. Phlgﬁgeﬂggermgggv gng dwfseléa i

. Box Plans at The Brlctol till 5.30. Later
Otago Daly Times21 Oct (1929, 1.| at Hall’s Fruit Shop, T. and G. Builds

ings.

From November 1930 the Whirligigs (renamed Nat Phillips Snapshots Revue Company, and later just Nat Phill
Revue Company) presented weekly programmes that were almost exclusively vathughe titles of these shows
including Laugh Parade Speed and Sparkl@he JoymakersGloom TonicsDucks and DrakesWise Cracksand
Laugh Bombs Nat Phillips' final pantomime appearance waa mevised version of his 1919 producti@mderella
which he produced at the Tivoli Theatre beginning Boxing DaB1.

In March 1932, following a briefeturnseason of revue at the Grand Opera House, Phillips and Lawman (along with
fellow troupe member Dan Weldon) appearediive Follies of 1932a "vaudeville stars of the past" show staged at
Sydney's Theatr®oyal (28 Mar- 4 Apr.). Among their fellow veterans were Minnie Love, Stan Foley, Maurice
Barling (exBarling and Dale), and Winnie Edgerton.

Nat Phillipsdied of a heart attack on 21 June shortly after having concluded a meeting with Connors ahdheaul
Tivoli office in Sydney. He was parked in a car with his wife in Castlereagh Street and collapsed after complaining
chest pains. His passing was widely reported around Australia and New Zealand.

[For further details regardingehyears 1929932 seeNat Phillips' Whirligigs Revue Company entry]

SEE ALSO
A Nat Phillips' Stiffy and Mo Revue Co A stiffy and Mo A stiffy and 'Erb
A Nat Phillips' Whirligigs A stiffy A Daisy Merritt
A Harry Phillips A Tom Armstrong A Fullers Theatres Ltd

A Texts: Unpublished("what Oh Tonight" / "Yes We Don't" / "At the Grand" / "A Sporting Chance")

% "What's On." Truth (Sydney).2 Jan. (1930), 1NB: Clay's Bridge Theatre Company continued operation into the 1960s
but only as the owner/lesser of the Bridge Theatre C3®gs Bridge Theatre Company LtdandBridge Theatre (Newtown)

for further details.

27 Sydney Morning Heral@8 Mar. 1932, 2
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FARCES AND SKETCHES

The'Stiffy' (only) series of sketches written Billips between 1914 and mik®16 includedThe S. S. Maysai['No
2 in the StiffySeries"f°, The New Butler, The Squaw[No 3 in the Stiffy Series]On the Road[No 4 in the Stiffy series]
The Pride of the Force Stiffy the Lunatic, andThe German Invasion"?

MUSIC THEATRE WORKS

1916: What Oh Tonight (akaManicure, Sir? / The BeautyParlour) [revusical] AA Sporting Chance [revusical] A
All Aboard [revusical] AY es We Don't(akaPlumbers) [revusicall AWatch the Step[revusicall AGee Whizz
[rewusica] AThe Bunyip [pantomime]

1917: At the Raceqgrevusicall AShopwalkers [rewusical] AOh Doctor [revusical] APainters [revusical] APolicemen
(akaPolice) [rewusicall AWharfies (akaOn the Wharf) [revusical]Aln a Harem (akaThe Porters) [revusical] A
Waiters [revusical] Aln the Army (akaTwo Stripes/ Soldiers) [revusical]

1918: Chinamen|revusical] AM exicans(akaBullfighters / In Mexico/Mexico / In Spain / Toreadors) [revusical]AA Pot
Pourri (akaGo as You Pleask[revue] ABabes in theWood [pantomime]A F"ll

Dustmen{revusical] AJockeys[revusical] Al n the Surf (akaSurfers /

Mixed Bathing) [revusical] ABlack Hand Society[revusical] AL ords _ SYDNE. ,
[revusicallAl n the Hospital [revusical] *C.ASTLEREAGH STREET, opp. “Datly Telgrap Bulldmg
1919: Cinderella [pantomime}]AThe Saratorium [revusical] AConfidence Men | BENGend JOHN FULLER present
[revusical] ‘
1920: In the Bank (akaBankers/ The Bank) [revusical] AAt the Reception
[revusical]

1921: Dick Whittington and His Cat [revusical] AT he Club [revusical]

1922: Mother Goosédpantomime]Al n Societyrevusical]

1924: Remnants[revusicall AAt the Grand (akaBellboys) [revusical] ASailors
[revusical]

1925: RObinsogé:rusoe[pantomime]A;he Bailiffs [revusicaI]AI;Iii\ng High
[revusical] AEn Casseroldrevue] AEast is Westfrevusical] AAt the Hunt
(akaHuntsmen) [revusicall AOh Auntie [revusical] ALaw and Order sr‘ FFY"“Q M u
[revus'cal] B (NAT PHILLIPS and ROY RENE)

1927: The Wedding Party(revusicall AConvicts in Clover [revusical]AThe
Mustard Pot [revusical] ABuying the Businesgrevusical] ABack

Again [revusical AHave a Bath, Sit [Revusicd] E—
1928: The Cabaret[revusicall AM oney to Burn [revusical] TheatreJuly (1919), n. pag.
1929:  Who's Who [revusical] ANot Guilty [revusicall AMama's New Husbandrevusicall AM arrying Mary [revusical]
AI n Very Old Arizona [revusicallAOdd Jobsirevusicall AMixed Methods [revusical]

1930: Beauty and the Beasfpantomime]AThe DooleygakaA Pretty Kettle of
Fish) [revusicall AHot Baby [revusical] AThe Sultan{revusical]AO.K. Chief
[revusical]ACure 'em Quick [revusicall ASnap Shots[revue]AL augh
Parade[revue] ASpeed and Sparklgrevue] AFrills and Flounces[revue]
AFun of the Fair [revue] APainting the Town Redrevue] AAIl Smiles
[revue]

1931: Hot and Strongrevue] AAces High[revue] AShowers of Fun[revue] A
The Joymakersjrevue] ASilver Clouds [revue] AT ons of Funfrevue] A
Happy Hours [revue] ALaughing Facesrevue] AFine and Dandy(revue]
AGloom Tonics[revue] AK eep Smiling[revue] ABubble and Squeak
[revue] ABric-a-Brac [revue] AOur Big Party [revue] AFun Spots[revue]
Awise Cracks[revue]ASure Fire [revue] AA Good Time[revue] AHigh
Kicks [revue]AVanities [revue] AFunbursts [revue] ABits of Fluff
[revue] ADucks and Drakesrevue] AAu Revoir (akaSo Long Folks)
[revue] AHigh Life [revue] ATip Top [revue]ALaugh Bombs [revue]

1932: Back Again [revue] AHeads Up[revue]AJoy Sportsjrevue] AAu Revoir

[revue]
Nat Phillips Collection (UQFL9) n/e Strike Breakers [revusical]
Fryer Library University of Qld.

% "The S. S, Maysail" was later known as "Stiffy the Steward" (also the title givée tdat Phillips Collection manuscript

(see below)

29 Although "The German Invasion" is not identified in advertising or reviews as part of the 'Stiffy' series, the sketch did
include the character, and was also invariably presented at the beginninégbillipe and Merritt engagements. This suggests
that it was No 1.



NAT PHILLIPS' CAREER AS PERFORMER, MANAGER, DIRECTOR, WRITER

As a manager and director, Nat Phillips was highly regarded for his pmfaksim. His demand for regular
rehearsals, an issue that irritated enigmatic Renayasa contributing factor in the success of each of the company's
he led.In this respect, it is clear from contemporary accounts that one of the strengths of yren8ti¥fo troupe was

the ease with which the ensemble worked off each other. Indeed, research into the media coverage of Stiffy and
between 1914924 indicates that the troupe's success was regarded as stemming from the strong ensemble work
the humoous situations invented by Phillips, with the main feature of each show, of course, being the interpla
between Stiffy and Mo.

An analysis of the scripts held in the Nat Phillips Collection confirms that while the stories were based around t
exploits d Stiffy and Mo, the other cast members (including the six chorus girls) were given ample time within eac
show to both develop their characters and highlight their particular performance strengths, be it singing, acting,
dancing.Australian Varietyreoords in 1917, too, that Phillips' managerial style had come in for much favourable
appreciation, with all the performers under his control appreciating his nonchalant manner. In reférbadg@utoyip

for example, the critic wroté'Phillips is entirelydevoid of affectation. He is, however, a very hard worker, and whilst
he endeavours to instil the same feeling in those under his charge, he handles them in such a manner that he has ¢
the wholesome regard of the firm and all those connected wifratitemime'=

The extent of Phillips' workload was also made apparent on a humber of occasions. Wrifinst figrvaudeville

critic M. A. Keup notes that "the medium of revue for the display of Stiffy and Mo is wise, as this class of
entertainment islbsorts of shows and nothing long. The writing of the 'book’ and compiling of the music humbers s
the work of Mr Phillips (Stiffy), who must work all round the clock. The amount of work involved in weekly changes
of revue, must make hard labour in theoler' a mere trifle. Not only do the company supply two shows a day, but
they have to rehearse the revue for the following week. The quantity of interludes, songs, dances and jol
incorporated in one of the [Stiffy and Mo] revues reflects credit on tygolonic genius of the producer, Nat
Phillips, whose ingenuity seems to know no frontiers. He has already proved his capacity in this class of work and &
in pantomimes. He is the Augustus Harris of Austréfia

NAT PHILLIPS' IMPACT AND INFLUENCE ON THE AUSTRALIAN
VARIETY INDUSTRY

The debut Stiffy and Mo season at the Princess Theatre had a significant impact on the Australian variety indus
Although revusicals had been staged in Australia over the previous twelve to eighteen months, Nsit Bhitlivs

provided the impetus for others in the industry to try and emulate his success by replicating his formula. Dozens
revusical companies sprang up over the forthcoming months as variety organisations and theatre managers bet
aware of the pulit's demand for similastyled shows. While Phillips's template was the most copied, and indeed ovel
the next ten years there was little change to the formula, it was his introduction of readily identifiable Australic
characters that proved most influexhti

Next Saturday
» o gty —- - AT THE EMPIRE,

NAT PHILLIPS’

Whirligigs Revue,

FEATURING

PHILLIPS and MERRITT.

**Come into the Office.”

Drennan—Fuller Circuit,

From the Nat Phillips Collection (UQFL9)
Fryer Library University of QId.

Stiffy & 'Erb

Brisbane Courietl6 Feb. (1929), 2 (Nat Phillips) (Jack Kellewsy)

30 Australian Varietyl7 Jan. 1917, n. pag.
3 12 May 1927, 28



By the end of the war, the revusical was the feature entertainment of most variety shows around theltsountry.
growth, and that of the local variety industry as well, was due in part to the huge redustiporited artistdbetween

1916 and late 1918 heincreasing need for lightearted entertainment as the Australian public attempted to cope
with both the horrors of the war and the economic hardships being inflicted on the @sotsawdemand for the

local product expad to levels never before experienced. However, while countless revusical companies plied the
trade from one end of the country to another, only Bert Le Bldmavesty Stars (featuring Le Blanc as ke Cohen and
Jake Mack as Morris Levygame close toivalling the popularity of Stiffy and Mo prior to the emergence of Jim
Gerald and George Wallace as revusical stars in 1922 and 1924 respectively.

HISTORICAL NOTES AND CORRECTIONS

1. Although the myth surroundingPhillips' and Rene's onstage rolgRkeneasthe
comedian and Phillips as the straightmianin be tracetb several erroneouand
biased accounts published in later years, notably Frank Parsbtas £alled Mo
same basis for this account may stem from factors that emerged during the
final year together. Despite drawing huge audiences and mostly favor
reviews, the reunion was creatively dissatisfying for Phillips. According to R
second wife, Sadie &e, he became tired of the old Stiffy and Mo format, and
little future in the revusical. In a series of oral history recordings, Gale indi
that Phillips not only believed that the revue genre held more promise as \
entertainment, but alsdt its greater reliance on musical humbers would a
him ample scope to pursue his increasing interest inwoitigg. His diminishing
enthusiam may explain, to some extent, why his onstage performances lack
vitality of previous years.

Galealso puts forward an opinion that Phillips' interest in the company fell t
all-time low when he found out during the Stiffy and Mo tour of New Zealand
the Fullers had increased Rene's contract several times over the previous fe
while his renained the sam&.As noted abové&ale suggests that may have be

Nat Phillips Collection > ' 1S o C
(UQFLY) an additionalfactor in Phillips' decision to disband the troupe not long ¢

Fryer Library University of Qld. returning toAustralia. Interestingly his resentment over thirmsof his contract
with the Fullersdoesnot appear to have impacted upon his friendship with Rene. Indeed, as Rene notes in h
autobiography, he and Phillips were in the process of organising a second Stiffy and Mo reunion (possibly on 1
Tivoli circuit) shortly before Phillipsuntimely deat** There is certainly no evidence available to support any
suggestiorihat Phillips wagonsistentlyRene's foil between 19%d up until at least miti927.%°

2. Several secondargources have claimed that Phillips formed a partnership with Joe Lawmag the Stiffy
and Mo separation, but this is incorrect as Lawman did not join Phillips' troupe until the early 1930s.

3. It has long been assumed that the Stiffy and Mo troupe was billed as the Stiffy and Mo Revue Company (or ji
Stiffy and Mo). WHlile this moniker was sometimes used as a short hand reference to thertnoeyspapers and
magazinesmost official advertisments ¢nd many reviewsthroughout the troupe's first decade together refer to
it as Nat Phillips'Stiffy and Mo Company. Th&abloid Musical Comedy Company moniker is believed to have
been droppedh early1917. Advertisements in the Fullers own magazindler News was still promoting the
troupe as Nat Phillips' Stiffy and Mo Compaimy1922 (no issues of the company's magazafter 1922 have
been located to date)

ENGAGEMENTS CHRONOLOGY (ca. 1900 -1916)
All entries up to and including 1903 are for Armstrong and Phillips. All other entries are for Armstrong and Merritt @nsti Thdatres)
unless otherwise noted.
For detils of engagements after July 1916 see relevant entries for Nat Phillips' Stiffy and Mo Revue Company and Nat Philijgs. Whir

1903: TED HOLLAND (TheatreRoyal, Rockhampto(QId); ca. Jan.* Armstrong ancPhillips) 3 MILLERS
VAUDEVILLE ENTERTAINERS (Empire Theatre Launcestor{Tas) ca. June* Armstrong and Phillips3
GAIETY NOVELTY ENTERTAINERS(Gaiety Theatre Melbourne 2 Aug.- * > Armstrong and Phillips

32 geeStiffy and Mo entry ("The Stiffy and Mo Partnership")

% National Arclives of Australia, AR Tape CA6879 / C528741, 1975.
3 Mo's Memoirs 132.

% Seealso ClayDjubal. "What Oh Tonight,'(2005) Chapter 6.
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NB: Details of Phillips and Merritt's engagente overseas have not yet béerated. Thel914

Theatre Magazinarticle records that they were four years in the USA (ca. -1908)

and six years in the UK and Europe (ca. 29983).As noted above, however, Tommy

Armstrong records that he ardhillips left Australia in September 1903.

1913: (Natonal AmphitheatreSychey, 3 May-* > "special return engagemejt"

1914: (Christchurch, NZ; ca. May*f ( P r i emtos Syatey, Now - 31 Dec.>
Phillips also as manager

1915: (Princess Thatre Sydhey, 1 Jan- Mar.* > Phillips also as manageA(Bijou

1916:

Theatre/Gaiety Theatre Melbourne ca. Mar.- Sept* > Phillips also as manageg
MR OSBORNE(Empire Theatre Colombo, Ceylon; ca. Odlov.) 3 n/e
(Calcutta, India; ca. NoV > no desils).

NB: The tour of the East was for approximately seven momdlips and Merritt arrived
back in Australia at Fremantle on 27 February 1916.

(Melrose TheatreRerth;4-24Ma r (T)voli Aheatre, Collie, WA; 28 Mar ;A
(Lyric Theatre Bunbury, WA; 2930 Mar.)A(Princess Theatre, Fremantle; 1
22 Apr.)A(Lyric Theatre, Bunbury, WA; 287 Apr.)A(King's Theatre,
Adelaide 6 May- 2 Jung A(Empire Theatre Brisbane 17-30 June).

Brisbane Courie26 Oct. (1926)2.

MATINEE.

To-oav,
at 2.30.

""*l’:—a'ﬂ: S W]

3 “S‘l‘lﬂ’?‘
“THE PORTERS

FIRST APPEARANCE OF

f CLAUDE DAMPIER,

mu

ADDITIONAL Q UOTATIONS AND PUBLISHED MATERIAL

Phillips and Merritt at the National (Sydney):

Mary had a little lamb;
It's fleece was black as soot
And into Mary's miking can,
It's sooty foot it put.

(Theatre Magazin®&lov. 1914, 36).

Phillips and Merritt at the National (Sydney

- "l don't have to sing for a living."

- "No: | know you don't."

- "How do you know?"

- "Because if you did wouldn't be living."

(Theatre Magazinélov. 1914, 33).

A Nat Phillips, as producer, has ated another recoiidthis time in Brisbane, where he is now in his nineteenth
week at the Empire, during which he has put on no less than seventeen shows and the other two Wéeks with
Bunyippantomime. This is extraordinary going, and both Nat @is exceptionally versatile company may
easily lay claim to be amongst the hardestorking of show folks. The National here will be more than pleased

to see them any old tim@ustralian Variety28 June 1918, 3)

Nat Phillips living in Clevelandione of the prettiest of the seaside towns." He motors up each day, and travels

back the same way after the show each night [during3th8Brisbane seasorf

GRAND OPERA HOUSE—‘GLOOM TONICS.

“The Home of Joy and Laught
MATINEE TO-DAY, AT 3.0, Mmm AT § O'CLOCK,

(Nat Phillips),  (Joe Lawman), (8yd. loeno .
" YGLOOM TONICS" "GLOOM TONICS" "GLOOM g
A R.:“%’t.&%"‘é’.‘ on Chmri? of Melody ua umn vith PEOOY PRYDR TINY
DOUGLAS, and his 'V BOYS, lmh Coanolly, Tom Btells Lamond, Wil Raynor,
Angels Parselles, and the ll| Company of Australla’s Leading nmu Artistes.
PRICES: 3/, 9/, 1/, Book Nov. Plan at Paling's and Theatre. Phone, MA4662.

STIFFY AND JOE, WITH §YD, BECK,

36

Sydney Morning Heral@8 Mar. (1931), 2

The citation details for this quotation, likely frodustralian Variety have been mislaid.



A "Practice Makes Perfect." For a fixed period every day Nat Philliastipes on the stage of the Grand Opera
House. "I'vejust got to do it to keep fit," explains Mr Phillips. "All throu@ick Whittingtonl have to work hard
singing, dancingproducing, and as an athlete and the physical strain never relaxes. Twattays practice
would leave me stiff aftewvorking at the same pressure as | doDitk Whittington In addition to the
performance | personally inspect every trap ac@htrivance used in the show. | don't mean to suggest that the
stage staff areareless, but | never trust to chance. Once ifEngland | neglected this important detail and spent
two weeks in hospital. As the producer | consider it is my duty to see talhis right for the safety of the
performers, and | never trust to lugkth the Limelight at the Fuller Theatr&s-uller News1922, 14)

FURTHER REFERENCE

"Australian PantomimeThe Bunyig' Theatre Magazin®ct. (1916), 19.

Australian Variety30 Aug. (1916), v. pags|Nat Phillips Tabloid Musical Comedgompanyspecialedition]

"Busker to Star: Tom Armstrong's Start i A Plucky Australian." Mail (Adelaide) 9 Jan. (1915), 16.

Chance, Victoria.Nat Phillips” Companion to Theatre in Austral{a995), 441.

--- "Stiffy and Mo."Companion to Theatre in Austral{@995), 561.

Djubal, Clay. Phillip s, Nat" AustLit(2006)

--- "Nat Phillips Collection Finding Aid." Fryer Library, The University of Queensland (2005). A similar version,
with additional background information is available via Auestralian Variety Theatre Archigee
"Repositories and Links page.

--- "'What Oh Tonight.' The Methodology Factor and Pre-1930s AustralianVariety Theatre." Ph D Diss.
(2005), Chapter 6.

Gale, Sadie. National Archives of Australia, BB ape CA6879 /C5287411, 1975.

"Giving the Public What They WantTheatre Magazindan. (1919), 3.

"Mr Nat Phillips: Comedian's Sudden Death' Press(Christchurch, NZ1 July (1932), 15.

"Mr Nat Phillips Dead." Brisbane Courie22 June (1932), 15.  [SeeTrove for additional obituges]

"Nat Phillips Dead: Famous Comedian Passes Sudderil{aily News(Perth)21 Jung1932, 1.

Norman, CharlesVhen Vaudeville was Kiniylelbourne: Spectrurfl983) v. pag.

Parsons, FredA Man Called MoMelbourne: Heineman(1973), v. pag.

Phillips, Nat and Daisy. Letter to Martin Brenn&mstralian Variety24 Nov. (1915), 9.

"Princess's New Manager: A Performer from the Age of TEndatre Magazin®ec. (1914), 39.

"Practice Makes PerfectFuller Newsl4 Jan. (1922), 14.

Rene, Roywith Elisabeth Lambert and Max Harrido's Memoirs
Melbourne: Reed and Harr(945, v. pag.

Spotlight. The Bunyig' Theatre Magazindan. 1917, 22.

Stone, Richard. "Like a Hippo and Something Else: ArAMibtralian
BunyipPantomime."

X-Ray. "Month inVaudeville." Theatre Magazindan, 1915, 47.

X-Ray. "Month inVaudeville."Theatre Magazie Apr. 1915, 43.

Australian Variety25 Nov. (1914), 6. PHILLIPS and MERRITT, the popular

Australians, now located at the Princess
Theatre, producing modern vaudeville.

See also:
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From Stiffy and Mo's Book of Fun (1922)
Courtesy of Jon Fabian



